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ROYAL CHORAL SOCIETY, MR. ROBERT 
ROYAL ALBERT HALL. 


—— NEWMAN’S CONCERTS, 


Patron: Her Majesty THE QUEEN. 





Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 


1900-1901, 
QUEEN’S HALL, 


LANGHAM PLAceE, W. 


Conductor: Sir FREDERICK BripGe, Mus.D. 


THURSDAY EVENING, January 24, aT 8. 
SCENES FROM 


“THE SONG OF HIAWATHA” 


SET TO MUSIC BY 


COLERIDGE-TAYLOR. QUEEN’S HALL ORCHESTRA. 
Artists: 
Miss ELLA RUSSELL. 
Mr. BEN DAVIES. 
Mr. ANDREW BLACK. Conpuctor: 


ROBERT NEWMAN'S 





BAND AND CHORUS, ONE THOUSAND. Mr. HENRY J. WOOD. 
Organist: Mr. H. L. BALrour. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; PRINCIPAL VIOLIN .. -- Mr. ARTHUR W. PAYNE. 
(Unreserved), 4s.; Gallery (Promenade), Is. ceccmbance Mr. PERCY PITT. 


~ ROYAL ACADEMY OF MUSIC, anne 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. SYM PHONY CONCERTS. 


Patrons: Her Majesty THE QUEEN AND THE RoyYAL FamILy, QUEEN’S HALL. 
Principal: Sir A. C. MAckENnz1z, Mus. Doc., F.R.A.M. 1g01—Jan. 26; Feb. 9; March 2, 16, at 3 p.m. 


Lent Term begins Monday, January 7. Entrance, January 3, at 2. 
Lectures by Walter Macfarren, Esq., F.R.A.M., on “ Beethoven's 
Thirty-two Solo Sonatas,” Wednesdays, January g, 16, 23, 30 ; February 


6 and 13, at 3.15. THE SUNDAY CONCERT SOCIETY’S 


Prospectus, Entry Forms, and all information may be obtained 


ann F. W, RENAUT, Secretary. SUNDAY AFTERNOON CONCERTS 
: Every Sunday Afternoon at 3.30. 
THE ROYAL COLLEGE OF ORGANISTS. 








The Christmas F.R.C.O, Examination commences oe Jems rf CHEVALIER’S RECITALS, 


“oo Ly ad tests are: Con Moto af 7 mS mart, No. 1 
of Five Organ Pieces in various styles (Ashdown). antasie and : 
Fugue, No. 3, in D minor, J. Schneider (Breitkopf and Hartel, Novello Daily at 3; Thursdays and Saturdays, 3 and 8.30. 
and Co., Augener and Co.). Sonata for the Organ, No. 4, Op. 31, 
-* tes nee and Co. ; Augener pnp tn 

e A.R.C.O. Examination commences on January 14. ’ 

All candidates, including those claiming exemption from fee, must NEW YEAR’S DAY CONCERT, 
send in their names for FELLOWSHIP by December 21, for ASSO- January 1, 1gor, at 3 p.m. 
CIATESHIP by December 29. In the case of new Members, proposal is 
forms, duly filled up, must be sent in before December 21. No names 
will be entered after the dates hereby announced. 


The College Library is open daily from 10 to5. On Saturdays the 
College is open from 10 to 1. ASH WEDNESDAY CONCERT, 
Members desiring practice on the College organ may obtain parti- 
culars on application. 
The large Hall,and sundry smaller rooms,can be hired for Concerts, 


Meetings, &c. 
a H. TURPIN, Hon. Secretary. GOOD FRIDAY CONCERTS, 
April 5, 1901, at 3 and 7.30 p.m. 


February 20, 19gor, at 3 p.m. 


Hart Street, Bloomsbury, W. 
HE GUILDHALL SCHOOL OF MUSIC.— 


Estab. by the Sosgereee of London, 1880.—Principal: WILLIAM 

+ egy a. ap eg oe i —, ‘eo to 
.30 p.m. Every branch of Vocal and Instrumental Music. Students 

trained for Opera and Dramain the new Theatre. Prospectus on appli- LONDON MUSICAL FESTIVAL, 1901, 

cation. By order of the Committee, HILTON CARTER, Secretary. April 29 to May 4. \ 
Victoria Embankment, E.C. (near Blackfriars Bridge). 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. Mr. ROBERT NEWMAN’S BOX OFFICE, 
For particulars, with copies of former Examination Papers, apply 
to the ae of Examinations, or to Dr. Armes, Durham. Queen’s Hall, Langham Place, W. 








Particulars of the above Concerts, when ready, may he obtained at 
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BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 





Principal e os +» GRANVILLE BANTOCK. 

The Session consists of Autumn Term (September 17—December 22) ; 
—— (January 21—March 30); Summer Term (April 1— 

une 22). 

Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 








Hon. Patron: His Grace THE DuKE OF ARGYLL. 


BOARD OF EXAMINATION. 

J.H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorceE Prior, Mus. Doc., Oxon., F.R.C.O.(Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHurRcHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M.,and F.V.C.M.,commencing December 6, 1900. 
Local Theoretical Examinations, December 6, 1900. 
Practical Examinations are now being held at the various centres, 
Gold, Silver, and Bronze Medalsare offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary, 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFORD STREET, Lonpon, W. 











Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M.and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres: London, Birmingham, Liver- 
pool, Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, tos.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

Annual Banquet and Conference, January 28, 1901. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


THE NATIONAL COLLEGE OF MUSIC, 


Patron: Her GRACE THE DuCHESS OF MARLBOROUGH. [LTD. 
arden: Dr. TrnDALL, A.T.C.L. 

Special Exam. for Medals (Feb.); also Local Exams. all grades and 
for Diplomas. 

Educational Department: Professors Dr. Tindall, Dr. Kahlenberg, 
Stretton Swann, Mus. Bac., Travers Adams, Sewell Southgate, 
E. Polonaski, &c. All particulars Sec., 

W. J. MOSS, 192, Sutherland Avenue, W. 


BAKER STREET CHURCH OF ENGLAND 


HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis J. Hotvanp, Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Conserva- 
toire, Frankfort, Misses M. Moore and D. Lucas. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew's, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Margaret Barter. 

SIGHT READING AND ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


COMPETITION between LADIES’ CHOIRS 

will take 2 at the Kensington Town Hall on Thursday, 
March 21. Dr. W. G. McNaught will act as Judge. Hon. Sec., Miss 
C. E. Denison, 2, Strathmore Gardens, W., who will send rules and 
list of music on application. 











PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(R.A.M. Cert. and Prize-winner). Oratorios, Concerts, At Homes, &c. 
German Songs a specialty. Lessons given. 
25, Upper Richmond Road, East Putney, S.W. 


MADAME CONWAY (Soprano) 


And Teacher of Singing. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 
Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne; or, 
care of Miss A. Joseph, 74, Hanover Street, Regent Street, W. 


MISS AMY FLETCHER (Soprano) 
Oratorios, Ballad Concerts, &c. 
45, Aberdeen Road, Highbury Grange, N. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James’s Hall, &c., Concerts). 
Recommended by Sir George Grove, W. H. Cummings, Esq., &c. 
For critiques, &c., address, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) _ 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS CLARA HOWARTH (Soprano) 


’ Oratorios and Concerts. 
Willow Cottage, Littleborough, Lancs. 


MADAME FLORENCE CROFT (Contralto) . 


MR. D’ARCY CLAYTON (Tenor) 
Suffolk Villa, 142, Junction Road, N. 


MISS LOTTIE SWEENEY, I.S.M. (Contralto) 


For Concerts, Oratorios, &c. 
Address, Miss Sweeney, Vocalist, Armley, Leeds. 


MISS ALICE WOLSTENHOLME (Contralto) 
Address, Radcliffe, Manchester. 


MR. WRIGHT BEAUMONT (Tenor). 

‘Mr, Beaumont is a tenor of decided promise.”—Daily Telegraph. 

““Mr, Beaumont is a most artistic singer.”—Morning Leader. 

“ Mr. Beaumont is a tenor of great promise.”—Musical Courier. 

‘*Mr, Beaumont is the possessor of a fine voice.”’—Musical News. 

‘*Mr. Wright Beaumont’s splendid tenor voice was heard to the 
best possible advantage in the choicest of ballads.’"—The Eva, 

Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. WALTER DRIVER 
(Pupil of William Shakespeare, Esq., London). 
Principal Tenor, King’s College Chapel, Cambridge. 
For Concerts, &c. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. GEORGE UTTLEY (Baritone) 
(Professional Pupil of Mr. Santley for over two years.) _ 
“Mr, Santley ... sent an excellent substitute in his pupil, Mr. 

George Uttley.”—Yorkshire Post, Feb. 7, 1900. 
Hampden House, Pheenix Street, N.W. 


MR. EATON COOTER, A.R.C.M. (Bass) 


St. George's Chapel Royal and Her Majesty's Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. P. GORTON YOUNG (Bass, and Handbell Solos) 
MISS LILLIAN RANDALL (Soprano). : 
Concerts, Banquets, &c. 21, Josephine Avenue, Brixton Hill, S.W. 


MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 


Concerts, At Homes, Lessons. y 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 


MISS NELLIE NETTLESHIP 
(Medalist, R.A.M.) 
Pianist, Accompanist, Concerts, At Homes, Dances. 

































































Elmore, Abbeville Road South, Clapham Park, S.W. 
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MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 


NOTE CHANGE OF ADDRESS. 
M®: SAMUEL MASTERS (Tenor), from Sur- 
biton, to 54, Alexandra Road, Wimbledon. 











M R. EDWARD BRANSCOMBE begs to announce 

that he has RESIGNED his APPOINTMENT as Lay Vicar 
of Westminster Abbey and is now at liberty to accept Sunday 
Engagements. In future all communications should be addressed 
direct to The Elms, Acton Hill, W. 











to the 


1 Prize, 





Vindsor 





Solos) 
S.W. 


.A.M.). 


ington. 








R. AVON SAXON (Baritone) returns to London 

December 25, after his most successful South African tour 

with Madame Belle Cole. Terms for Opera, Concert, or Oratorio. 
Address, London Musical Courier, 21, Princes St., Cavendish Sq., 


R. EGBERT ROBERTS (Bass). Oratorios, 
Concerts. Can provide Quartet. Lessons given. 45, Penton- 
ville Road, London, N. 


ME: WALTER ROWLEY, Lightning Cartoonist 


and Topical Vocalist, in his Uniane Entertainment (20 to 30 
minutes), for Concerts, &c. 110, Richmond Road, 


MISS EMILY DAVIES 


ANO). 
Oratorios, Operatic and seneae Concerts, cage ag - Homes, 
ress, Severn House, Finsbury Park, N 


MADAME ADA LOARING 


PRANO) 
Pupil of Mr. ahi » sh and ee. Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


MISS WINIFRED MARWOOD 


(Mrs. Montague ne 

















‘MR. MONTAGUE BORWELL 


(BARITONE) 
Beg to announce their Chonan of Address to— 
56, Forburg Road, Stoke Newington, N. 


KATHERINE NASH, G.S.M. 


Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough Satis- 
faction at the many engagements I have given her as a solo singer.”— 
William H. Cummings, Esq. 

Address, 9, Ruskin Road, Tottenham, N. 


MADAME 


ANNIE NORLEDGE 


(SOPRANO) 
23, Millgate, Newark-on-Trent. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140 Marylebone Road, N.W. 


MRS. TILTMAN 


(SOPRANO) 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MISS NELLIE WILLIS 


(SOPRANO). 
Address, 120, Bentley Rood, Doncaster. 


MDME. EDITH EDWARDS 


(CONTRALTO), 
Licentiate (Artist) of the Royal Academy of Music. 
“Miss Edwards’ voice is sweet and well managed.”—Manchester 
Guardian. 
“With the selections by Madame Edwards the auditory were quite 




















charmed, and her finished rendering of ‘ Ave Maria’ (Gounod) plainly |: 


= her as a most accomplished singer.”—Flintshire County 
era 

For Concerts, Oratorios, Recitals, &c. Address, 40, Grosvenor 
Chambers, Manchester: or, Belgrave Road, Oldham. 


MR. SADLEUR BROWNE 


(PRINCIPAL TENOR), 
St. Saviour's Collegiate Church, Southwark. 
On emergency works taken at a few hours’ notice. 








MR. OTTO DENE 


(TENOR), 
Ullswater Lodge, West Norwood, S.E. 


MR. W. TREVOR EVANS 


(TENOR). 
Baroness Patti-CEDERSTROM (Madame Adelina Patti) states :— 
“Iam delighted with his voice, which I consider charming.” 
Oratorios, Concerts, &c. 
_ Address, T9, 9, Lady S Somerset Road, Kentish Town, London, N. Ww. 


MR. FRED. FALLAS 


(TENOR), 
SOLOIST, SCARBORO' 1 MUSICAL FESTIVAL, 1899. 

“MEssIAH.”—LANCASTER CHORAL Society.—‘ Mr. Fred. Fallas 
possesses a sweet, clear voice, and he put a wonderful amount of 
sympathetic expression into his part. In ‘Comfort ye’ and the air 
‘Every valley’ he created a very favourable impression, which he 
sustained throughout the evening, and at the close of the series of 
recitatives and airs in the second part, ending with ‘ But Thou didst 
not leave,’ which he sang with fine effect, he was deservedly applauded 
from all parts of the house.” —Lancaster Guardian, Dec. 14, 1900. 

“ Jupas.”"—Mavton Cuorar Society.—‘ Mr. Fred. Fallas’s sweet 
tenor voice took hold of the audience from his first number, and the 
stirring air, ‘Sound an alarm,’ also showed that he is in no wise 
lacking in power and effectiveness.” —M alton Gazette, Dec. 15, 1goo. 

Terms, &c., address, Horbury, Yorks, 


Mk. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900). 
___ Oratorio, Concerts, &e., ~ Clovelly Road, Ealing, W. 


JAMES LEYLAND 


106, Bolingbroke mn... Ween orth Common, S. w. 


MR. HENRY’ PEYTITT 


(Pupil of psn Song Tine Esq.) 
__Oratorios, “MR &c. \Wicnavon, Porters Road, New Barnet. 


R. JOS. REED 
(PRIN 


CIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


MR. JOHN BROWNING 


(BARITONE), 

SOLOIST, LEEDS MUSICAL FESTIVAL, 1898, 
Of the leading English and Scotch Concerts, 
Principal Bass, Leeds Parish Church, &c. 
Extensive Répertoire, about 100 works. 

“Caractacus” aT SHEFFIELD.—‘ Mr. John Browning, an old 
Sheffield favourite, in the title-vé/e, had made a close study of his part. 
It is a colossal part for a bass soloist, one calling alike for dramatic 
instinct and vocal attainment beyond the average. Mr. Browning in 
each respect gave the fullest satisfaction. He sang the part of the 
hero heroically. His apostrophe to the sword and his defiance of the 
Emperor were both finely sung.” —She/ffield Independent, Nov. 30, 1900. 

“Mr. John Browning . . . undertook the part of the British King, 
and his singing was the feature of the performance. which stands out 
most clearly in the memory.... He sang the lament,‘ O, my 
warriors,’ with deep pathos. Sheffield Telegraph, Nov. 30, 190. 

“ EvijaH” AT HUDDERSFIELD.—“ One of the best interpretations of 
the music and words of the Prophet that we have heard for many years 
was given by Mr. Browning. His voice was of fine resonant, musical, 
even, and pliant quality over the whole of its wide range, and he sang 
most artistically, accurately, and tunefully. Much more than that, 
he gave ample evidence of having thoroughly studied the music and 
words, and so delivered them as to illuminate their deepest and loftiest 
dramatic and devotional import in every phase of human emotion. 

Mr. Browning made Elijah a life-like character, taking his place with 
due prominence and a in the great sacred drama.” 
Huddersfield Examiner, Dec. 14 

Address, phe Tow Grove, Leeds. 


MR. HENRY DOBSON 


(Professional Diploma, Incorporated Society of Musicians) 
(BARITONE). 





























Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 


MR. WILLIAM DYOTT 


(BARITONE). 1, Myrtle Crescent, Acton, W. 
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MR. WILLIAM FREEMAN 


(BARITONE). 
For Oratorios, Ballads, &c. 
34, Chancery Lane, W.C. 


MR. DAVID HUGHES 


(BARITONE). 

“ MessiaH.”—CarpirF Festivat.— Mr. David Hughes's delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.’"—Dazly Telegraph (Mr. 
Joseph Bennett). 





Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, N.W. 


MR, & MRS. 


WALLIS A. WALLIS, I.S.M. 


(Baritone and Soprano, Elocutionists). 
Quartet, Concerts, Resident and other Pupils. Sharon, Acton, W. 


MR. BERNARD FOUNTAIN 
(BASS-BARITONE). 


Complete répertoive Concerts, Dinners. Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N, 


MR. CHARLES TREE 


(BASS-BARITONE),. 


GoLpen LeGenp—Luton Choral Society 
Go._peN LeGENp—Newcastle Choral Society 
EvljAH—Blackburn uN ae ws sis 
Go.pen LeGenp—Harrogate .. 





1900, 

November 21. 
November 28, 
November 29. 
November 30. 


GOLDEN LEGEND. 

“It is impossible to speak too highly of the way in which he filled 
the part of Lucifer. For power and dramatic effect it could scarcely 
have been surpassed. His incitement to the demons was worthy of 
the theme, and ‘Here am I too’ he sang in magnificent style, but 
nothing he did could compare with the masterly way in which he sang 
‘ My guests approach.’”—Bedford News. 

‘““A fortunate selection was Mr. Tree as Lucifer. He has not only a 
fine voice, but possesses also in a remarkable degree that dramatic 
feeling so essential, but so often found wanting. He proved himself 
a worthy associate of Mr, Edward Lloyd. His singing was admirable.” 
—Newcastle Fournal. 

“Mr. Tree’s singing was of a high order, and thoroughly harmonised 
with the admirable work of the great tenor (Mr. Edward Lloyd).”— 
Yorkshire Post. 

ELIJAH. 

“His numbers were exceptionally well sung. In a word, his per- 
formance was solid, musical, powerful, and most effective.’—Blackburn 
Standard. 

“To Mr. Tree, as the Prophet, belonged the premier honours. It 
was a fine treat to hear the numerous bass solos and recits. interpreted 
with such pathos and fervour.”—Blackburn Telegraph. 

“In Mr. Tree the part of the Prophet had a most efficient exponent. 
The descriptive passages were admirably given, the deeply pathetic 
portions receiving a heartfelt portrayal.’”—Blackburn Times. 


Address, 23, Clifton Road, Maida Vale, W. 


MR. WILLIAM C. HARRISON 


(SOLO VIOLINIST). 
Concerts, &c. (Solo or Orchestral); also Lessons. 
Address, 43, Fontenoy Street, Dublin. 


MR. F. G. H. MOORE (4.8.4.m,) 


(Walter Macfarren Gold Medalist, R.A.M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 








MISS ALICE MARY SMITH 


Mrs. Alfred Dymes) 
Associate of the Royal College of Music, 
HARPIST. 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 





QUARTET. 


MR. 

MONTAGUE BORWELL’S 
ORATORIO QUARTET are now booking Engagements :— 
Miss WINIFRED Marwoop, Sop. | Miss GERTRUDE MAcAUuULAY, Con, 
Mr. Henry TURNPENNEY, Tenor. | Mr. MoNTAGUE BorwWELL, Bar. 
For terms and vacant dates, 56, Forburg Road, Stoke Newington, N. 
or, usual Agents. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trainedand thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 











SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over too excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 








SOLO BOYS. 


Vale, W., where communications respecting Solo Boys for Church 


Mr. Tann's Solo and Chorus Boys may be heard by appointment. 





“An excellent programme of music.’’—Daily Telegraph. 


THE CLAYTON CONCERT PARTY. 


Miss ANNETTE MAFFERT, Soprano and Violinist. 
Madame FLORENCE CROFT, Contralto. 
Mr. D'ARCY CLAYTON, Tenor. 

Mr. FRANCIS WARWICK, Baritone and Humorist. 
Complete or part Vocal and Instrumental Programme. 
For terms, &c., address, Mr. D’Arcy Clayton, Suffolk Villa, 
142, Junction Road, N. 


THE EUTERPEAN VOCAL QUARTET. 
Misses ANNIE SWINFEN, ANNIE WILSON. 


Messrs. ALBERT CORNISH, MUSGROVE TUFNAIL. 
Musgrove Tufnail, 24, Grove Road, Brixton, S.W. 


LADIES’ SELECT CHOIR 


FOR THE 


PRACTICE AND PERFORMANCE OF WORKS 


FOR 


FEMALE VOICES 


UNDER THE DIRECTION OF 


MR. W. DE MANBY SERGISON. 








Ladies desiring introduction in ensemble singing (good readers with 
good voices) should apply for terms and conditions of membership to 
Mr. Sergison, at his Music Studio, care of DoreEmt, 9, Argyll Place, 
Regent Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bares, Polytechnic, Regent Street, W. 











R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number ofsix hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 








ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E. 


Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


Westbourne Terr., Hyde Pk., W. Telegrams—‘ Musicomane, London,"} 
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EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 

residence; or at 60, Berners Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 





R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 

Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: OXFORD FINAL and 
FIRST MUS. BAC.,May and November, 1900; MUS.BAC.,DURHAM, 
1900, and previous years ; A.R.C.M. (Theory of Music and Pianoforte 





| Teaching), 1897, 1898, and 1899; L.R.A.M. (Composition and Piano- 


forte), 1900, 1899, &c.; F.R.C.O.and A.R.C.O., 1900; CAMBRIDGE, 
LONDON, and DUBLIN, MUS. BAC. degrees in recent years; 
L.Mus, and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special 
Certificates, 1899 and 1900; Senior Associated Board; Special and 
individual attention given to Correspondents. Upwards of 580 
Diplomas and Degrees and several Gold and Silver Medals gained by 
pupils. MSS. corrected for publication ; Analysis of classical works for 
Exams. Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mt F.R.C.O. 





Mus.D., Oxon., 
(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 

Examinations by Post. 29, Castle Street, Dumfries, N.B. 
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R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 

1897-1900, NINETEEN passes. Many successes in other Degrees. 

Lessons in all branches of Theory, Piano, Organ, and Singing. 

Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 


R. ARTHUR POLLITT, Mus.B., Durh., 

L.R.A.M., A.R.C.M., prepares CANDIDATES for University 

and other Examinations BY CORRESPONDENCE. _ Thorough 
individual attention. Recent successes. Address, Shaw, Lancs. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


R. W. DE MANBY SERGISON, Voice 
Specialist, Organist of St. James’s, Marylebone, begs to 
announce to his Professional and Private Pupils and friends that his 
NEW MUSIC STUDIO is at 9, Argyll Place, Regent Street, care of 
DoreMI, where all communications respecting Lessons in Voice 
Production, Singing, and the Pianoforte should be addressed. 


R. WILLIAM H. SPEER, Mus. Bac., Cantab., 
F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the Pianoforte, at pupil’s residence, 
or by correspondence. Apply: W. H. Speer, Novello & Co. Ltd., 
1, Berners Street, London, W. 


M8. BRUCE STEANE (Composer of ‘The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, “‘ Melrose,” Eardley Road, Sevenoaks. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 

for all MUSICAL EXAMS. For terms, &c., address, 58, Comiston 
Road, Edinburgh. 


R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. 

courses for all Exams. Favourable terms for real promise. 
Crespigny Lodge, Denmark Hill, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.—Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppell St., Russell Sq., London, W.C. 


HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 





























Postal or personal 
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R. J. HERBERT WILLIAMS, F.R.C.O., 
4 L.R.A.M. (Piano), Conductor of the Westbourne Park Choral 
Society, gives LESSONS in PIANOFORTE PLAYING, SINGING, 
and THEORY, at 60, BERNERS STREET; or, at WEST- 
BOURNE PARK INSTITUTE. Organ Lessons at Westbourne 
Park Chapel (opposite Royal Oak). Vacancy for an Articled Pupil 
(exceptional advantages). Schools attended. Pianoforte Lessons at 
the Balham School of Music, &c. Full particulars on application. 
Interview by appointment. Address, 47, Elgin Crescent, W. 





VOICES TRAINED (AtTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 
































RAINING of TENORS.—Mr. E. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book, ‘‘ THE RIGHTLY- 
importance to tenors. Price 1s. 6d.; or, bound in cloth, 2s. 6d., 
Post-free, from the Author. 

60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
D*®. CROW, Organist of Ripon Cathedral, has a 

i VACANCY for an ARTICLED PUPIL. 
1 OLN LESSONS.—Lady can accept PUPILS, 
at own residences or in Schools; also Engagements for Concerts, 
\ K JIMBORNE MINSTER CHORAL SCHOLAR- 
School will shortly be offered. Applicants must have good strong 
voices and some former experience. Apply, at once, to the Organist, 
INCOLN CATHEDRAL CHOIR.—A TRIAL of 

BOYS to fill up VACANCIES will be held on Friday, the 11th 

Precentory, Lincoln. 
BERKELEY CHAPEL, John Street, Mayfair.— 
candidates. Apply, on Thursday evenings, between 6.30 and 7. 
Services of Alto also required, same time and place. 
. VACANCY for an ALTO. Salary, £80. For particulars, 
application should be made to Rev. H. de Vere Welchman, Succentor, 
TON COLLEGE CHAPEL.—-LAY CLERK 

WANTED (Alto voice), to commence duties after Easter. 

only, to Dr. C. H. Lloyd, Precentor, Eton College, Windsor. 
HESTER CATHEDRAL.—Thereisa VACANCY 

£100 a year. For particulars, apply to The Rev. the Precentor. 

TENOR and BASS WANTED, at St. Jude’s, 


Latest success at St. George’s, Beckenham. 
and at the West-End. For terms, &c., address, 28, Digby Road, 
PRODUCED VOICE,” which contains information of the utmost 
R. ALLEN GILL, A.R.A.M., attends at 
21, Cathcart Hill, N. 
At Homes, &c. Address, V., Henderson's Library, N.E. 
SHIPS.-—Two valuable SCHOLARSHIPS at the Grammar 
Wimborne Minster. 
of January. Apply to the Precentor (Rev. H. R. Bramley), The 
CHOIR BOYS WANTED. Ample remuneration to suitable 
XETER CATHEDRAL CHOIR.—There is a 
Cathedral School, Exeter. 
Salary, £100. Apply, by letter, enclosing copies of two testimonials 
for a TENOR LAY CLERK. Age not over thirty. Salary, 
Commercial Street, Whitechapel (near Aldgate). Light duties. 





£8. Write, Mr. Darley, 12, Mayflower Road, Stockwell. 


WANTED, for Voluntary Church Choir, Ken- 

sington. Bass voices; fair readers. Beautiful church and 
good musical services. Please address, Mus. Bac., 150, Novello & Co., 
Ltd., 1, Berners Street, W. 


ASS WANTED, for St. Augustine’s, Queen’s 

Gate, S.W. Salary, £20. Must be a first-rate reader, used to 

a full choral service, and capable of taking solo work. Apply, by letter 
to John E. West, 1, Berners Street, W 


Vocalist REQUIRED, for Ballad and Choral 
Concerts in Lancashire. Those with engagements in Midlands 
and North write, providing list and dates of this season’s engage- 
ments and stating lowest terms, to Conductor, Novello & Co., Ltd., 
1, Berners Street, W. 


SOPRANO (Cert. R.A.M.) would give SERVICES 
at high-class Concerts, &c., for expenses. Address, G., 
Novello & Co., Ltd., 1, Berners Street, W. 


ALTO disengaged on Sunday afternoons, or for week- 
day services. Woulddeputise. Alto, 16, Kelvin Rd., Highbury, N. 
A TENOR (Pupil of eminent Master) will give his 

SERVICES fora short time for expenses only. Oratorio or 
Ballad Concerts. _M.J.S., Novello & Co., Ltd., 1, Berners Street, W. 


O AMATEUR ORCHESTRAL PLAYERS.— 
There are VACANCIES in an ORCHESTRA established 
fifteen years) for Violins, Violas, Double Bass (practice instrument 
rovided), Flutes, Oboes, Bassoons, Horns. For particulars, apply, 
Seo. Sec., 16, Clephane Road, Canonbury, N. 
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JESUS COLLEGE, Oxford.—An ORGANIST 

EXHIBITION of £60a year will be filled upin January. The 
Exhibitioner elected, if not already a Member of the University, will 
be required to matriculate at once, and to proceed in due course to the 
Degree of B.A. Applications, stating age, together with testimonials 
as to musical acquirements and evidence as to ability to pass 
Responsions, to be sent to the Vice-Principal, from whom further 
particulars may be obtained. 


ORGANIST and CHOIRMASTER REQUIRED, 
at a Congregational Church. Apply, stating salary, qualifica- 
tion, and references, to Alpha, Gwyn, Bookseller, Lowestoft. 


ANTED, CH) IRMASTER and ORGANIST 

for Manor Park Congregational Church. Apply, with full 

Particulars and copies of testimonials, to Secretary, 122, Hampton 
Road, Forest Gate. 


ORGANIST, fully qualified, desires POST in 
English Church on the Continent. Graduate in music (Oxon). 
Highest testimonials, Address, F. J. P., Novello & Co., Ltd., 
1, Berners Street, W. 
OUNG MAN desires POST as ORGANIST or 
ASSISTANT - ORGANIST (not Choirmaster). Salary 
secondary consideration. Write, F.C., 2, Alexandra Rd., Selhurst, S.E. 














SCHOOLMASTER wishes to take up Mus.ical Post 


in connection with good School. Boy voice a specia study; also 
Solo Singing, Choir, Strings, and Orchestra. Refs. from high educa- 
tional authority. Address, School, Novello & Co., Ltd., Berners St., W, 





PIANO.—A lady, trained Royal College of Music, 
desires PUPILS at own residences; also two afternoons at 
small private school, in or near London. 
Lessons. K., 23, Mortlake Road, Kew. 


UNER WANTED, not under 26, thoroughly 
experienced in Horizontal Grands and able to do repairs to 
same. Own connection. Geo. Rogers and Sons, 60, Berners St., W. 


PIANOFORTE TUNER, reliable and steady, open 
; ay gy “cose ray lel American Organs, Harms., ordinary 
repairs, &c. 


Harmony, Correspondence, 











Francis, Novello & Co., Ltd., 1, Berners Street, W. 


"TRAVELLER REQUIRED, by Music Publisher. 


Must be good Salesman and experienced in calling on trade 
and profession. All communications treated in strict confidence. 
Apply, stating age and previous experience, to Traveller, care of 
Pool’s Advertising Offices, Bouverie Street, Fleet Street, E.C. 


M ANAGER, or ASSISTANT, seeks RE-ENGAGE- 
x MENT in first-class Music Warehouse. Is smart and energetic, 
has a fair knowledge of tuning, and knows the trade thoroughly. Highest 
references. Staccato, Novello & Co., Ltd., 1, Berners Street, W. 


M USIC PUBLISHER'’S BUSINESS, in Paris, for 
SALE, with Copyrights for all Countries. Specialties for 
Mandolines, Guitars, and Estudiatines. Sales for last year 39,612 frs., 

Hee a of 19,000 frs. Paris, Novello & Co., Ltd., 1, Berners 
treet, W. 


(BGAN PRACTICE. Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN STUDIO.—3 manuals, C.O. pedals, ts. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


HURCH or CHAPEL ORGANS, new and 


second-hand, with 3 manuals, 24 stops, pneumatic pedals ; would 
be constructed to suit building. Three Organs, 2 manuals, 12 stops; 
pedals, full compass, straight and concave. W. E. Richardson and 
Sons, Central Organ Works, Hulme, Manchester. 


(Reans (New and Second-hand) for SALE, from 
£ 


20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


Q GUINEAS.— AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Open till 8. Saturdays, 3. 


ODERN-BUILT ORGANS for SALE. Two 

manuals and pedals, 15 stops; an excellent instrument; £150. 

Also One-manual, £60. Full particulars, Eustace INGRAM, Organ 

Builder, only address, 361, Liverpool Road, London, N. Specifica- 
tions and estimates for new Organs, &c.. free. 


OLIAN GRAND for SALE. Good as new. 
Cost £125; price £60. Reason for selling, having a manual 
A. B., care of Housekeeper, 4, Tokenhouse Buildings, E.C. 






































organ. 


WEET-TONED Three-Manual ORGAN for SALE 
(London), CC to G. Nearly new. Decorated front pipes, 22 
speaking stops, 6 couplers, tremulant, and spare slide to swell. Extra 
powerful bellows. Width, 13 ft, 6in. to 14 ft.; height, 19 ft. 6 in.; 
depth, 9 ft.3 in. Photo and specification to bon4-fide enquirers. Can 
be seen } appointment. Price £325. Apply, Organist, Novello & Co., 
Ltd.,1 y_ ers Street, 


15 GUINEAS.—PIANO (‘‘ Empress’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Open till 8. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectusand price listfree. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


RGAN PEDALS to PIANO.—WANTED, a SET 
of ORGAN PEDALS to Piano, in good order, Apply, stating 
particulars and price, to J. Drysdale, West-End Studio, Dunfermline. 


RGAN PEDALS to PIANOFORTES. Scale as 
desired. G. R., Park Road, Uxbridge, Middlesex. 


ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 

















UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


Sir Joun Starner: “I can confidently recommend it... nothing 
more valuable.” een 

Sir Frep. BripGe: ‘‘I have testedit ... successful... will give 
satisfaction.”’ 

Sir Geo. Martin: ‘'I think very highly of it . . . clever.” 

Dr. HarpinG: ‘‘lam delighted with it... in every way a success... 
the best.” —_——— 

Similar Testimonials from the most distinguished Organists and 

Musicians, 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 











Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 

, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


O CHORALand ORCHESTRAL SOCIETIES.— 
Several CHORAL WORKS, PART-SONGS, and ORCHES- 
TRAL WORKS for SALE. Applications for lists to Dr. Bunnett, 











Cathedral Close, Norwich. 
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THREE VALUABLE BOOKS. 
The Bristol Tune Book 


SpeciaAL TERMS TO CHOIRS, 


THE BRISTOL 
Chant, Anthem, & Service Book. 


(UNDENOMINATIONAL.) 
The first large edition of this new work being exhausted in little 








' more than twelve months, is the best proof of its having met the 
_ growing need for Service Music of a congregational character. 


Prices, in Sections, from 1s. 6d. upward ; complete, 5s. 
SPECIAL TERMS TO CHOIRS. 


A NEW WORK FOR THE Siurues OF ENGLAND 
PARISH CHURCHE 


THE BRISTOL 
Psalter, Service, & Anthem Book. 


Prices, in Sections, from 1s. 6d.; or, complete, 6s. 





Bristol: W. CROFTON HEMMONS 


By whom Copies are sent to the Clergy and Organists at Special Rates | 


on application. 
London: NovELLo AND Company, Limited. 


Full particulars on application to the Bristol Publisher. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras., 














SERVICES. 
Te DeuminG. Four voices .. eo ee ee ee ee 3d, 
Magnificat and NuncdimittisinG .. “ “ és eo 94. 
is és ts me Sol-fa.. ae os 1 
BenediciteinE .. xe re a ae as cw 
i in F én e oo 20. 
Cantate and Deusin E. Four voices” a ee oe oe 90. 
Communion Service in ee “ ee oe eo O68 
Preces and Responses. Arranged we ea ee ee oe 
Amen. OnCard .. ee oe “ ee ws « 16 
Story of the Cross .. oe af oe oe ee ee oo 2d. 
ANTHEMS, 
Lead me in Thy truth (Lent). Four voices ea oe ee 3d. 
The Good Shepherd has arisen ocioaile ee aa ee ee 3d. 
If we believe (Easter) .. ee es aa re oo 4a. 
Tonic Sol-fa ee re ae ae aa oe Idd. 
If ye love me (Whitsunday) aa aa re re <a oe 90 
I will magnify (Whitsunday) .. ee ed as a pe 
I was glad (Festival) i ee ee ate re ee -. 3d. 
‘“ Tonic Sol-fa .. oo ae ee ee 





London: NoveLLo AND Company, Limited. 


E DEUM in A.—T. AtrrepD BELL, Organist and 
Choirmaster, St. Thomas’s Church, Newcastle-on-Tyne. Suitable 
for Festival or Ordinary Services. Price 6d. 
London: NovVELLO AND Company, Limited. 











Fourth Thousand. 


T? DEUM LAUDAMUS in G. By Atrrep J. 


Dye. yw way 
London: NovELLo AND Company, Limited. 


Sixth Thousand. 


MAGNIFICAT and NUNC DIMITTIS in E flat. 


By WivuiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 





Price 38. 6d., c! cloth, red et edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ;together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NovELLo AND Company, Limited 


ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
Judas,’ Elijah,’’"' St. Paul,” ‘‘Creation.”’ rs. each book. 
London: Novetto anp Company, Limited. 
HE CHORISTERS’ REGISTER and 
ORGANISTS’ RECORD for 1901, by Chas. Wilkes, F.R.C.O., 
is acompact and useful Handbook for Organists and Choirmasters. 


Two SHILLINGS, Post-FREE. Further particulars from WILKES & Co., 
88, Walworth Road, London, S.E. 





NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON AND 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious 
and effective nature for which the composer is so widely famed.” 








Musical Opinion, 1/2/98: ‘ A fine Church composition.” 

Musical N ews, 15/1/98: ‘ We have no hesitation in cordially recom- 
| mending it.’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
| but praise.” 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” 

Liverpool Courier, 2/8/98: ‘* A work of great merit in every respect.” 

| Manchester Courier, 9/3/98: “ It will doubtless be used in many 
| quires and places where they sing.’ 
| Newcastle Leader, 23/2/98: ‘ A well-written work.” 
| Western Morning News, 25/3/98: ‘A good composition. 
| and original.” 
| Chester Chronicle, 16/4/98: “A beautiful work, very tuneful, and 
} 


Striking 


exceedingly effective.” 
Lichfield Mercury, 
really beautiful music.’ 
Journal of the Incorporated Society of Musicians, 1/2/98: 
written work. Wecan strongly recommend it.’ 


4/2/98: “Extremely effective, containing some 


“A well 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100, 





*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or — on application to the Composer, Hill Top, 
Belmont Park, 

Band Parts may a hired ov purchased from Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


PATTISON. 





T. MEE 


CANTATAS. a seo 
The — Mariner ae ee «- 26 o 6 
do. (Choruses only) a ee ee £0 
The pore ofthe Last Minstrel .. ° oe 2 6 
ts do. (Choruses only). a4 senha 
May D so aa aa, eee RRO GG 
The Miracles of Christ (Sacred) ms ‘aa ee a 8 O cg 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee <6 @Q G63 
Thou visitest the earth (Harvest) . ee o O 8 
I know that my Redeemer liveth (Easter) | ee ee O 83 
There were shepherds (Christmas) ee ee eo O 8 
Thirteen Offertory Sentences ee ee ee ee @ 4 
Six Kyries ée oe e ee eo O 2 
Te Deum laudamus (in F) wa ae a et 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_ .. oe 3 6 
Five Concluding Voluntaries ee ee ee eo ee 1 6 


London: NoveLto AND Company, Limited. 





SUNG AT A UNITED CHILDREN’S SERVICE IN 
EXETER CATHEDRAL, June 28, A.D. 1900. 


CHILDREN’S MISSIONARY HYMN 


FOR 
S.P.G. BICENTENARY CELEBRATIONS 
BY 
S. CHILDS-CLARKE 
(Vicar of Thorverton, Devon) 
MUSIC BY 


JOHN E. WEST. 


Price One Penny. Words, 3s. per hundred. 
London: NoveLto AnD Company, Limited. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872.) 





President: 
The Right Hon. LORD COLERIDGE, M.A.,Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 





LENT TERM opens on Thursday, January 17, when the individual 
tuition in all Practical and Theoretical Musical Subjects, as well as 
class tuition in the Theory of Music (during the day and evening), to 
professional and amateur students, will be resumed. 

The lessons in the Theory of Music by correspondence also re- 
commence. 

Students are received for Single Studies or Course. 

The Fees are from Five Guineas per Term for the Course, and from 
Two Guineas for Single Instrumental or Vocal Studies, and One 
Guinea for Theoretical Subjects. 

The tuition of the College is intended to serve as a preparative 
for public Musical Examinations, including the Examinations for 
University Degrees. 

Weekly Lectures are delivered by the Warden during Term, and are 
especially addressed to Students intending to enter for the Higher 
Examinations. 

Students’ Concerts are given at the College at intervals during 

erm. 

The College Choir, under the direction of Dr. Pringuer, meets on 
Tuesdays at five o’clock. 

The Orchestral Class meets on Mondays at 4.30 p.m. 

The Orchestra, the Choir, Lectures, and Concerts are free to 
Students. 





The Scholarships and Exhibitions for the Pianoforte, Organ, and 
all Stringed Instruments, are open to all-comers, for which Examina- 
tions are held in July each year. 


Classes Prospectus, entry form, and full information on application. 
By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE ASSOCIATED BOARD 


OF THE . 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


President: H.R.H. THE PrRincE oF WALES. 
LOCAL CENTRE EXAMINATIONS, 101. 


Entries will be received by the Honorary Local Representatives, or 
by the Secretary, up to February 15, 1go1, or, with extra fee, to 


March 1, 1901. 
For particulars see SYLLABUS A. 
SCHOOL EXAMINATIONS, igor. 


Entries for the March and April Examinations must be received at 
the Central Office on or before February 1, 1901, or with extra fee, on 
or before February 16, 1gor. 

For particulars see SYLLABUS B. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in 1896, 1897, 1898, and 1899 can be obtained on 
application. Price 3d. per set, per year, Post-free. 

JAMES MUIR, Secretary. 





32, Maddox Street, London, W. 
Telegraphic address: ‘‘ Associa, London.” 





Cloth, Royal Octavo. Price Four Shillings and Sixpence. 


HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SOURCES. 





These Tunes, 161 in number, which the Composer has during the 
last thirty years contributed to various hymnals, or written for 
Choral Festivals or the use of friends, are here brought together 
for the first time. Many among them are new, including some 
Processionals of an original form. 





Londen: Novetto anv Company, Limited. 





BROADWOODS’ 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE AWARD) 
PARIS EXHIBITION, 1rgoo. 


(Est. 17_ >’ 


GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. YorKe Trotter, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional studenis. 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects:—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 

HARMONY, COUNTERPOINT,COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 

QUARTET and ENSEMBLE PLAYING (Mr. Edward O’Brien 
and Mr. J. Edward Hambleton). 

ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 

CHORAL (Mr. Henry Beauchamp). 

LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three anual Practice Organs. 

Prospec n application, from the Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.V’. 
Incorporated by Royal Charter, 1883. 

President: H.R.H, THE PRINCE OF WALES,K.G. 


Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus, Doc. 
Hon. Sec.; CHARLES Morzey, Esq., M.P. 











Telegraphic address—"' Initiative, London,”’ 


The Next Term will commence on Monday, January 7, 1901. 
Entrance Examination, January 4. 
Sixteen FREE OPEN SCHOLARSHIPS will be competed for in 
speed next. Last day for receiving official entry forms, accompanied 
y stamped certificate of birth, is December 31. 
The Next Examination for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, rgor. 
A JUNIOR DEPARTMENT is now open for Pupils up to 16 years 
of age at Reduced Fees. 
Syliabus and official entry forms may be obtained from— 
FRANK POWNALL, Registrar. 


WITHDRAWAL OF SPECIAL PRICES. 








The undermentioned special prices will be withdrawn on 
February 1, Igor. 


GROVE’S 
DICTIONARY OF MUSIC 





PRICES OF THE FOUR VOLUMES 


UNTIL FEBRUARY 1, rg01, ONLY. 


Cloth Binding ee xe « £42060 
Half Morocco .. ve <7 «o« es 
Full Morocco .. we Pe « €00 


London: NovELLo AND Company, Limited. 
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TWO Extra Supplements are presented 
gratis with this number. (1) A signed Portrait 
of Beethoven, by permission of the Governors 
and Court of Assistants of the Royal Society 
of Musicians; (2) ‘Britons, alert!’ Epilogue 
from ‘ Caractacus,’ by Edward Elgar. 








THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, rgor. 








A HAppy NEW Century! to every reader of 
Tue Musica TIMEs. 

To call the hundred years which terminated 
on the last day of 1900 ‘a wonderful century’ 
is to repeat what has now become a more 
or less commonplace utterance. But it is 
nevertheless true, and the art of music has 
every claim to be included in the statement. 
Let us test its veracity by looking back a 
hundred years, and asking the questions: 
How was it with music in England in the year 
of Our Lord, 1801 ? How will it compare with 
1gor ? Comparisons are said to be odious ; but 
they are often interesting, and, as in the present 
case, no one will deny that they may be 
profitable. In order, however, to bring this 
comparison vividly before our readers, let us, 
in imagination, apply the camera to the musical 
life of England in January, 1801. The result 
will, we venture to think, not only be a little 
startling, but will give us much cause for 
thankfulness that we live in these times. In 
taking this photograph, greatly in evidence will 
be the negative. No Bach’s ‘48’ (the work 
was not published abroad before the year 
1800).—No Beethoven’s symphonies (No. 1 was 
first issued at the end of 1801).—No compositions 
by Mendelssohn, Chopin, Schumann, Brahms, 
or Wagner (they were not born).—No Philhar- 
monic, or any other orchestral, Society.—No 
Royal Academy of Music, nor its younger 
brothers (or sisters) the Royal College of Music 
andthe Guildhall School of Music.—No‘Grove’s 
Dictionary.’ — No conductors. — No musical 
examinations (Happy days!).—No Tonic 
Sol-fa.—No analytical programmes.—No organ, 
pianoforte, or vocal recitals—No lady alto 
chorus-singers.—No female fiddlers.—No sur- 
pliced choirs.—No four-manual organs.—No 
cheap music.—No musical journals! 

This last ‘ negative quantity’ leads us, at the 
beginning of a new year, to say a few words of 
a more or less personal nature to our readers. 

Tue Musicat Times is the oldest existing 
musical journal in England. It was started 
on June 1, 1844, and is now in the fifty-seventh 
year of its existence. Moreover, no other 
periodical devoted to music in this country 
has lived so long. It is not for us to say 
whether this journal has justified its long 





career. But the fact that our last number ran 
‘out of print’ a few days after publication is a 
most gratifying and encouraging sign. 

So much for the past. What of the future ? 
First : no standing still. In these days of modern 
journalism ‘readableness’ is a sine quad non. 
While keeping well in the foreground this 
saving grace of readableness, special attention 
will be given to illustrations, thus continuing a 
feature which has been so much appreciated 
of late by our many kind readers. Secondly: 
every effort will be made to hearten the art 
of music, so to speak, of which there is great 
need in these days of over-much technique 
bowing the knee to theoretical attainment. 
Therefore, all such pedantic profundity as the 
examination question: ‘ How many semidemi- 
semiquavers are there in a _ double-dotted 
minim? (could Beethoven have answered it ?), 
and such repulsive technicalities as ‘the 
shortest time in which it is possible to chant the 
78th Psalm,’ will be avoided. Finally: it will 
be our earnest endeavour to make this journal 
interesting, instructive, helpful, and companion- 
able to all true lovers of music. 

We are glad to be able to carry out our 
desire expressed a year ago, and, in so doing, 
we now extend to all our readers the right 
hand of friendship and, with the grip of good- 
will, wish them very heartily— 


A HAPPY NEW CENTURY! 





MUSIC IN ENGLAND IN 
THE NINETEENTH CENTURY. 
A BRIEF AND UNCONVENTIONAL SURVEY. 


To write even ‘A Brief Survey’ of music in 
these sea-girt isles during the nineteenth 
century is no easy matter, even were considera- 
tions of space not an. important essential. 
Fortunately, however, much of the ground has 
been covered in the articles entitled ‘ Victorian 
Music,’ which appeared in these columns during 
the year 1897, to commemorate the sixty years’ 
reign of our Beloved and Gracious Queen. It 
may therefore be of greater interest if in these 
articles the first forty years of the century are 
treated of more in detail than the subsequent 
period, especially as its musical history is not 
so well known and the information is not so 
easily attainable. 

Stagnation seems to have been the condi- 
tion of England at the beginning of the last 
century. The art of music was almost dead. 
Of existing musical institutions there were only 
two—the Madrigal Society and the Royal Society 
of Musicians. The latter gave (May 13, 1801) a 
performance of ‘The Messiah,’ when the adver- 
tisements announced: ‘N.B.— Refreshments 
between the Acts.’ Mr. R. J. S. Stevens, the 
glee composer, had just succeeded Dr. Aylward 
as Gresham Lecturer on Music, and in all 
probability his discourses were deadly dull. The 
Antient Concerts, whose music-makings were 
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more aristocratic than artistic, had 611 sub- 
scribers. It chiefly subsisted on Handel, with 
just a sprinkling of Purcell, Corelli, Martini, 
and others. The instrument mostly in favour 
was the German Flute, which is thus described 
in one of the magazines of the day: ‘A flute 
is a musical weed which springs up everywhere.’ 
The opera was moribund. Bianchi’s ‘ Semi- 
ramide’ (‘with choruses’) and ‘ Alzira,’ with 
Arne’s ‘Artaxerxes’ were the attractions. 


we Surichaand 02 Fines of Sattery 





Thomas Attwood was organist of St. Paul’s; 
but his services to the art were doubtless more 
appreciated in the theatre, for which he wrote, 
than within the walls of the Metropolitan 
Cathedral. The most important creative 
musician was Samuel Wesley, a real genius, 
then thirty-five years old; but, judging from 
the subjoined facsimile, ‘Old Sam,’ as he was 
familiarly called, did not derive much pecuniary 
benefit from his productive avocations. 


could; 


Attfer. ratrs Jottsneda 62 mithsd xa. Flew, 
Sez, Jahr Falstaff hovel bs.047, Ce hs 


Skating j; and Hing 


Cros pus a Meze "| 


FACSIMILE OF AN ALBUM-LEAF IN THE HANDWRITING OF 


Let us take a glimpse into the actual musical 
doings in London during the year 1801, such an 
one as two of the leading newspapers of the 
time afford. The first thing that strikes our 
notice is (on January 5) an advertisement of 
‘New music published by John Longman, 
Clementi and Co., No. 26, Cheapside,’ which 
states: ‘ The Creation, by Dr. Haydn, adapted 
for the voice and pianoforte by Muzio Clementi, 
£1. 6s. o.’—that being, of course, its cheapest 
price. The Lenten oratorios—or ‘ Oratorios at 
Play-house prices during Lent ’—were being 
given at Covent Garden and Drury Lane. On 
February 20 we find the announcement of the 
first performance in England of ‘the Requiem, 
or Grand Funeral Anthem, composed by the 
celebrated Mozart, of Vienna.’ Its ‘ Overture’ 
consisted of the ‘Dead march,’ presumably 
from ‘Saul,’ with ‘Corno Basettos, Double 
Bassoons and Two pairs of Kettle Drums.’ 
Books of the words, containing a translation of 
the Requiem and ‘a Biographical Sketch of the 
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SAMUEL WESLEY. 


Life of Mozart to be had at the Theatre. 
Price 6d. each.’ Among the instruments in 
the orchestra was a Serbano, and Mr. Attwood 
played the Bass Trumpet. No one will take 
exception to this criticism on the first perform- 
ance in England of Mozart’s swan song: ‘In 
many of its passages there is a stile of grandeur 
and sublimity.’ 

In the region of oratorio Dr. Arnold's ‘ Elisha, 
or the Woman of Shunem,’ was produced, on 
March 13, at the ‘ Haymarket Oratorio,’ and 
has been dead for many a long day. The 
professional gentleman who ‘ has vacancies for 
a few more pupils’ — quite as a matter of 
condescension on his part—was in existence a 
hundred years ago. His advertisement was a 
little more wordy than that of his similarly 
situated brother in the present day, if we may 
judge from the following :— 

Music—ComposITION, VoICcE, PIANO FORTE. 


A Teacher, Composer, and Player, whose methods, works 
and performances are flattered, and held in estimation, 
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whose testimonials, references, and recommendations are 
so distinguished as to wave [! ] any doubt that may arise 
through this public channel, for constant employ sake, 
wishes to add to the number of his pupils, at the very 
moderate price of four lessons the guinea (although from 
private recommendation, he will not accept less than half- 
a-guinea each lesson). The instructions he will present 
are so methodised, and of such force, as to complete in a 
few lessons, rendering a voice a secondary object, and so 
extending the style of piano forte playing, as to ensure 
success to the doubtful or timorous. A note will only 
meet attention. Address to G. L. at Mr. Barron’s, Baker, 
Tottenham-court-road. (Morning Post, November 27, 
1801.) 


The year 1801 witnessed the first performance 
in England of Beethoven’s Septet. It was 
played at Salomon’s concert, April 23, and 
designated ‘ New Grand Septetto (MS.): Luigi 
van Beethoven.’ 

‘ Arrangements’ flourished finely in the early 
years of the century. At the Lenten Oratorios 
Byrd’s ‘Non nobis Domine’ was arranged as 
an overture and grand chorus by Mr. Baum- 
garten. Mr. Greatorex was very great at the 
‘arranging’ business. Handel’s ‘ Harmonious 
Blacksmith’ (so-called) was hammered out for 
‘full orchestra’ by this gentleman for one of 
the Birmingham Festivals, and later on we 
find Mr. Bochsa, harpist and mountebank, 
arranging Handel’s ‘airs and choruses for harp 
and flute’ ! 

Birmingham was the only one of the Festivals 
that attracted much attention. In 1802 the 
population of the Midland town had reached 
to 60,000. The Festival Committee included 
refreshments within the scope of their opera- 
tions. These good men and true ‘ agreed that 
ordinaries should be prepared at the two 
principal taverns—the Stork and the Shakes- 
peare—but that the charge should not exceed 
5s. per head, including malt liquor ; and it was 
further decided that not more than ninepence 
per head should be paid for tea at the ball.’ 

Various dates have been given for the first 
performance in this country of the additional 
accompaniments to Handel’s ‘ Messiah,’ ‘ by 
the celebrated W. A. Mozart, of Vienna.’ 
This event took place at the Lenten Oratorios, 
Covent Garden Theatre, March 29, 1805, under 
Ashley’s conductorship. The Sun, a leading 
London newspaper of the day, gave its opinion 
upon the novelty in these terms :— 

THE OraToRIOS.—The Messiah was last night performed 
at Covent Garden Theatre, with new accompaniments 
composed by Mozart. We entertain a very high respect 
for the genius of Mozart, but we also hold the unrivalled 
powers of Handel in due reverence, and therefore must 
enter our protest against any such alterations in works that 
have obtained the sanction of time and of the best musical 
judges. There is an integrity in the productions of this 
great Master, the result of the most powerful talents in his 
art. His harmonies have a firm and united character. 
The accompaniments of last night, though manifesting 
taste and feeling, did not assimilate with the grandeur and 
energy of the original subject. We trust, therefore, that 
when The Messiah, or any other work of Handel, is 
performed, it will appear without change and interpolation. 
Handel is an Englishman by adoption ; he produced all 
his works in this country, and is still very little regarded in 
his own. We should therefore guard him in Music as well 
as Shakespeare in the drama, from daring innovation. 





Such as The Messiah was, however, in its improved state 
last night, it was well supported by Braham, Miller, 
Miss Munday, Mrs. Bland, and Mrs. Ashe. (The Sun, 
March 30, 1805.) 

Organ recitals in England may be said to 
have originated in the year 1809, when Benjamin 
Jacob began his remarkable series of organ 
performances in Surrey Chapel, the scene of 
the ministrations of that eccentric but worthy 
divine, the Rev. Rowland Hill. But as this 
subject was somewhat exhaustively treated 
in THe Musicat Times for September, 1899, 
there is no need to enlarge upon it here. 

In the first decade of the century, Samuel 
Wesley was red hot with enthusiasm in 
propagating the works of S. Bach in 
England.* At a ‘Musical Morning Party ’— 
in other words, a morning concert at the 
Hanover Square Rooms—he introduced several 
compositions of the great Cantor. This was in 
180g. A year later he began the publication 
of the first English edition of ‘ Das wohltem- 
perirte Clavier’ (the ‘48’), and in the same 
year (1810) Wesley produced his own masterly 
motet ‘In Exitu Israel,’ a noble specimen of 
native genius. 

One of the most active and _ intelligent 
professors of music in the early years of the 
century was Wesley’s attached friend, Vincent 
Novello. In 1811—he was then thirty—Novello 
issued, in two folio volumes, his ‘ Collection of 
Sacred Music.’ From ‘A short history of 
cheap music as exemplified in the records of 
the house of Novello, Ewer and Co.,’ we learn 
that ‘the expenses of engraving and printing 
these volumes were provided for by himself out 
of his hard earnings as a professor of music; 
no publisher was to be found who would under- 
take the risk of giving the works to the world, 
so he himself became perforce his own 
publisher, and thus laid the foundation of the 
house.’ Its subsequent development, more 
especially in the cause of cheap music, has 
been so fully and interestingly told in the little 
volume above mentioned that any further 
reference thereto is unnecessary. 

Incongruity was not absent in the musical 
doings of long ago. At one of the earliest 
concerts given in the Argyll Rooms, Domenico 
Corri (the son-in-law of Dussek) and his pupils 
performed (in 1812) Pergolesi’s ‘ Stabat Mater,’ 
which was followed by a ball—thus affording 
an interesting study in contrasts. The Argyll 
Rooms—located at what is now No. 246, 
Regent Street, and a portion of which still 
stands—became an important music-making 
centre. It was here that the Philharmonic 
Society found its first home—from 1813 to 1830. 
In the latter year (February 6) the Argyll 
Rooms were destroyed by fire, on which 
occasion a steam fire engine was used for the 
first time in London. And this leads us to 
say something about the initiation of the 
Philharmonic Society, without, however, in the 





* See a series of articles entitled ‘Bach’s Music in England,’ by the 
present writer, THE MusIcaL Times, September to December, 1896. 
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least degree implying that we wish to throw 
cold water upon that venerable institution. 
The low state of orchestral music in England 
at the beginning of the last century prompted 
the foundation of the Philharmonic Society. 
With the exception of a popular symphony or 
two at certain benefit concerts, orchestral music 
was practically dead. This unfortunate state 
of affairs caused a few earnest-minded musicians 
to meet in order to discuss the possibility of 
forming a society whereby the symphonic 
creations of the great masters could be worthily 
interpreted. This important meeting took place 
at the house of William Dance—a patronymic 


more suggestive of Terpsichorean than 
Philharmonicon enterprises—No. 17, Man- 


chester Street. The first idea of the Society, 
however, was due to one Anthony Corrie, who 
communicated it to Mr. Dance and to old John 
Cramer. Clementi countenanced the scheme, 
and the Philharmonic Society came into 
existence in the year 1813. 

Here is the original prospectus, which, we 
believe, is not generally known. Though not 
a perfect model of literary construction, it nay 
speak for itself. 


PHILHARMONIC SOCIETY. 


The want of encouragement, which has for many years 
past been experienced by that species of Music, which 
called forth the efforts, and displayed the genius of the 
greatest Masters, and the almost utter neglect into which 
Instrumental Pieces in general have fallen, have long been 
sources of regret to the real Amateur and to the well 
educated Professor; a regret that, though it has hitherto 
proved unavailing, has not extinguished the hope that, 
persevering exertions may yet restore to the world, those 
compositions which have excited so much delight, and 
re-kindle in the public mind, that taste for excellence in 
Instrumental Music, which has so long remained in a 
latent state. 

In order to effect this desirable purpose, several Members 
of the Musical Profession have associated themselves, 
under the title of THE PHILHARMONIC SociETy ; the object 
of which is to procure the performance, in the most perfect 
manner possible, of the best and most approved Instru- 
mental Music; consisting of Full Pieces, Concertantes for 
not less than three principal Instruments, Sestetts,Quintetts, 
Quartetts, and Trios, excluding Concertos, Solos, and 
Duets; and requiring that Vocal Music, if introduced, 
shall have Full Orchestral Accompaniments, and shall be 
subject to the same limitations. 

This Society consists of Thirty Members, who have the 
entire government of it, and an unlimited number of 
Associates, from whom alone all future Members must be 
chosen. Both classes are Professors of Music, and pay 
an annual subscription of three guineas each, and no 
emolument whatever can accrue to any individual (all 
money received being strictly appropriated to the public 
purposes of the Society only) nor can any Member or 
Associate who shall assist at the Concerts, receive any 
pecuniary recompense. 

From among the Members seven Directors, for the 
management of the Concerts, are to be annually chosen. 

The Institution being for the reciprocal gratification of 
the Members and Associates, no distinctions of rank, as to 
stations in the Orchestra, are allowed to exist. 

Subscribers will be admitted to the Concerts on the 
introduction of a Member, and on paying four guineas 
each for the season; and the resident Families of any 
Subscriber on paying two guineas for each individual, for 
the season. No Tickets are transferable. 

The Concerts for this year will be at the Argyll Rooms, 
on the following Mondays, viz., March 8th, 15th, and 2gth; 
April rgth, May 3rd, 17th, 31st; and June 14th. 
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The Directors for the present season are :— 


Mr. CRAMER, 23, Sloane-street. 

Mr. P. A. Corrt, 9, Portman-place, Paddington. 

Mr. Dance, 17, Manchester-street. 

Mr. F. CRAMER, 39, Margaret-street. 

Mr. Bisuop [afterwards Sir HENRY], 111, Long-acre. 

Mr. CLEMENTI, 29, Alfred-place, Bedford-square. 

Mr. AyrTONn (Treasurer), 4, James’-street, Buckingham- 
gate. 

In addition to the above-named gentlemen, 
the original members of the Society included 
Thomas Attwood, William Horsley, Charles 
Neate, Vincent Novello, J, P. Salomon, William 
Shield, Sir George Smart, and Samuel Webbe. 
Among the Associates are to be found the 
names of Bridgetower, Dr. Crotch, Cipriani 
Potter, Samuel Wesley, and T. F. Walmisley. 

The first concert took place at the Argyll 
Rooms on March 8, 1813. The following is an 
exact reproduction of the original programme, 
printed on a card, and for which probably the 
sum of one shilling was not charged :— 


UNDER THE IMMEDIATE PATRONAGE OF 
his Royal highness the Prince Regent, 


PHILHARMONIC SOCIETY. 





t, Monpay, March 8th, 1813. 
PART I. 


eon - - - 





26 JY73 
- 


) : ; Cherubini. 
Quartetlo; iolins, Viola and Violoncello, . 
Messrs. F, CRAMER, MorALT, SHERRINGTON, 


and LINDLEY - - - - - - Mozart. 
Quartetto & Chorus, NelP orror, Mrs. Moratt, 

Messrs. Hawes, P. A. Corri, and KELtLNER Sacchini. 
Serenade, Wind Instruments, Messrs. Manon, 

Ouiver, Houmes, TuLty, and the Perripes Mozart, 
Symphony — - - - - - - - Beethoven. 
PART II. 

Symphony - - - =  - = = Haydn. 
Chorus, Placido c’ il mar, Mrs. Morar, Miss 

Hucues, Messrs. P. A. Corrt, C. Sati, &c. Mozart. 
Quintetto, two Violeas, Viola, and two Violon- 

cellos, Messrs. SAcomosx, CupmMore, Sucr- 

Rincton, Linorey, and C.Asutey  -* ~~ Boecherino, 
Chaconur, Jomelle, and March —- 2 - Haydn. 


. 


Leader, Mr. SacomMon.—Piano- Forte, Mr. CLEMENTI. 


The Second will take place on Monday newt, the \ath March. 


SS 
Reyoell, Printer, 21, Paccadilly, London. 


The symphony was No.1 of ‘the immortal 
nine.’ The following extract from a criticism 
—probably inspired—in the Morning Chronicle 
of March 10, 1813, may be quoted :— 


It [the concert] commenced with Cherubini’s overture to 
Anacreon, a piece of music which, we believe, has never 
been even attempted to be performed in this country. Itis 
a composition that must be placed in the highest class, beth 
on account of its originality and its extraordinary effect ; it 
seemed to transport the audience, for it was repeatedly 
interrupted by loud bursts of applause, and was encored by 


every voice. GFE 


(To be continued.) 
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DUMPS. 


For Widdrington I needs must wail 


As one in doleful dumps. 
Old Ballad. 


O let us be joyful. 
Old Hymn. 

I BEG the reader not to accuse me of heading 
this article with aslang word. Dump—plural, 
dumps—is a very respectable monosyllable, 
of ancient origin, and belonging to a family 
members of which are found in every country 
of Northern Europe—in every land, that is to 
say, where man and nature come into conflict 
and the human has a hard time of it. Dump 
boasts more than one meaning, but the larger 
definition is this: ‘A dull, gloomy state of the 
mind; sadness; melancholy; sorrow; heavi- 
ness of heart; as to be in the dumps.’ In this 
sense the word is consecrated by classic use. 
Shakespeare employs it to the same effect on 
several occasions, aS when, in ‘Much Ado 
about Nothing,’ he sings ‘ of dumps so dull and 
heavy,’ and when, in ‘Titus Andronicus,’ he 
makes a personage exclaim, ‘Come out of 
those dreary dumps.’ An earlier writer than 
Shakespeare, Sir Thomas More to wit, uses 
the word in a like sense. In ‘ Cumfort against 
Tribulation,’ he writes: ‘Some of our poore 
familie be fallen into such dumpes that scantly 
can any such cumfort as my poore uit can geue 
them anything asswage their sorrow.’ So 
Fletcher, in his ‘ Loyal Subject’: ‘Gent. But 
where’s my lady? Peter. In her old dumps 
within, monstrous melancholy.’ 

These citations serve to show that dumps 
is a word of good family, and keeps excellent 
company. Solet it stand where I have put it, 
at the head of this writing, especially as it is 
not without a musical connection. Dump was 
the name by which our fathers knew a dance— 
a slow dance, of course, and attributed to an 
influential personage. (‘The devil’s dump had 
been danced then.’— Fletcher.) The word 
signified, also, a musical piece, either dolorous : 

Visit by night your lady’s chamber-window 
With some sweet concert: to their instruments 


Tune a deploring dump. 
Two Gentlemen of Verona. 


—or joyous : 


Play me some merry dump to comfort me. 
Romeo and Fuliet. 


As to the dumps in music—which is the 
subject that most concerns me here—few will 
venture to deny that they are a very common 
feature, especially in the case of Northern 
nations. ‘ The peculiar character of the popular 
music of a nation,’ wrote the late Carl Engel, 
‘ appears to be in great measure determined by 
the climate of the country, by the occupations 
and habits of the people, and even by the food 
upon which they principally subsist. The 
influence of climate is traceable if we compare 
the tunes derived from the different districts of 
a large country. In mountainous Southern 
Germany, with its exhilarating air, the minor 





key is almost unknown, the triple time prevails, 
and the popular melodies are almost all 
capable of being harmonised with only the two 
common chords of the tonic and dominant. 
In flat Northern Germany, the minor key 
is less foreign, the common time occurs 
almost as frequently as the triple time, 
and the modulations are, on the whole, more 
complicated than those of the South. In 
countries where the people commonly drink 
wine, the songs are more brisk and cheerful 
than in countries where beer is the favourite 
beverage.’ Engel, in continuation, points out 
that the popular music of Norway, generally 
sad, is varied by tunes of unbounded joy and 
cheerfulness.’* This he regards as, in a sense, 
non-natural, remarking that the Norwegians 
may be compared to a hypochondriac, ‘who 
occasionally, though but seldom, gives himself 
up to an almost excessive merriment.’ A like 
peculiarity is met with in Russia, where the 
strains of the people are marked, on the one 
hand, by profound melancholy, on the other by 
noisy and frantic excitement. The second of 
these phases has become particularly well- 
known to us in England; not experimentally, 
Heaven be praised, but by abundant observa- 
tion. I might easily accumulate evidence to 
the purport of the foregoing, but it will not be 
contested that the music of a people who dwell 
in a harsh climate, whose days are gloomy, 
whose summer is short, and to whom Nature 
turns in other respects a frowning face, must, 
almost as by a natural law, conform to these 
conditions and reflect the prevailing melancholy. 

We of England, though not treated so 
rigorously in the foregoing respects as our 
Continental neighbours of the same latitude, 
are by no means free from the peculiar influ- 
ences of a Northern clime. Yet, strange to 
say, our folk-music was, in days not so long 
past, of a very cheerful and hearty nature. 
Either England was ‘merrie England’ when 
those songs prevailed, or the ditties are joyous 
offshoots from a root of sadness—a phenomenon 
as unnatural as the growing of figs on thorns. 
I am tolerably familiar with the old song- 
collections, and find their cheerfulness, their 
humour, their frank manliness—in a word, their 
healthiness—a most interesting and, by com- 
parison with the corresponding effusions of 
to-day, even a surprising feature. On this 
evidence it would appear that our fathers 
were a jolly race, fond of laughter, delighting 
in any show of what passed with them as 
wit or humour, and keeping the dumps at 
arm’s length. They sang of love, protesting 
that never, no never, would they plant in the 
adored one’s bosom a thorn ;—a truly com- 
mendable sentiment. They sang of war with 
heart and voice, but without any tendency to 
hysteria and street escapades. They were fond 
of loyal songs; believed that Britannia was the 
pride of the ocean, and prayed that the King 








* This is mentioned by Nansen in his ‘ Farthest North.’ 
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(God bless him) might be spared long to reign 
over them. 

Quite in keeping are the tunes of the olden 
time which have come down to us hand in 
hand with the words; each, but the melodies 
more especially, an embodiment of the national 
temperament Thetunes, it is true,are wanting 
in the peculiarities of rhythm and scale which 
so readily draw attention to the folk-music of 
some other peoples. No doubt the lack of 
these has much to do with a very common idea 
that there is no such thing as popular strains 
of a distinctly English cast. The notion is 
false, and so false as even to be absurd. Any 
one who has studied the matter at all can as 
readily distinguish a genuine English tune as 
he can a Scottish melody, though, in the first- 
named case, he obtains no help from a 
‘snap’ or from the pentatonic scale. This, 
however, by the way. What I desire to point 
out is the virility, the straightforwardness, 
the natural strength of our native melodies. 
They are a reflex of the manly qualities 
which have made this nation what it is— 
qualities which, let us hope, will never desert 
us, despite some indications of a weakening 
attachment. ‘What!’ exclaims the reader, 
‘do you mean to suggest that, as a people, we 
are losing our hold upon the ancestral virtues ?’ 
I suggest nothing so sweeping; but I do mean 
to say that the popular music we have inherited 
is strong evidence that our forebears were not 
given to snivelling or maundering; that they 
found no pleasure in contemplating imaginary 
woes ; and that they took the cheerful view of 
life which is a proof of healthy feeling. Again 
the reader interposes: ‘Are we unlike them? 
Are we given to the dumps?’ Let us see 
what can be advanced in support of an 
affirmative answer. 

At least one close observer of social phe- 
nomena cherishes a belief that whatever may 
be the condition of the upper classes against 
whom Tolstoy inveighs, the middle and lower 
classes remain, for the most part, as they were 
in the past. ‘ The Philistine or the Prole- 
tarian,’ says Nordau, ‘still finds undiluted 
satisfaction in the old and oldest forms of 
poetry, if he knows himself unwatched by the 
scornful eye of the votary of fashion, and is 
free to yield to his own inclinations. He prefers 
Ohnet’s novels to all the symbolists, and 
Mascagni’s “ Cavalleria Rusticana”’ to all 
Wagnerians and to Wagner himself; he enjoys 
himself royally over slap-dash farces and music 
hall melodies, and yawns or is angered at 
Ibsen; he contemplates gladly chromos of 
paintings depicting Munich beer-houses and 
rustic taverns, and passes the open-air painters 
without a glance. It is only a very small 
minority who honestly find pleasure in the new 
tendencies, and announce them with genuine 
conviction as that which alone is sound, a sure 
guide for the future, a pledge of pleasure, and of 
moral benefit.’ 





So far, the opinion of this authority 
encourages hope, but he proceeds in another 
strain :— 

‘This minority has the gift of covering the 
whole visible surface of society, as a little oil 
extends over a large area of the surface of the 
sea. It consists chiefly of rich, educated people, 
or of fanatics. The former give the tow to all 
the snobs, the fools, and the blockheads; the 
latter make an impression upon the weak and 
dependent, and intimidate the nervous. All 
snobs affect to have the same taste as the 
select and exclusive minority, who pass by 
everything that once was considered beautiful 
with an air of the greatest contempt. And 
thus it appears as if the whole of civilised 
humanity were converted to the esthetics of 
the Dusk of the Nations.’ 

I do not know what people, if any in 
particular, the author of this strong language 
had in his mind’s eye when using it; but I am 
compelled to recognise an uncommonly clear 
reflection upon our own worthy selves. For 
the most part—that is to say, exclusive of honest 
fanatics—we English folk lead a double life. 
There is the natural man and the man artificial ; 
the one as God and his ancestors have made 
him; the other as moulded by surrounding 
influences and by his own idea of social obliga- 
tion. The artificial man generally predominates, 
but he cannot change the nature of the other, 
which is the actually human and, therefore, as 
fixed as a divine decree. Sometimes, in quiet 
moments—you know it, Sir, or Madam, as well 
as | do—we hear the voice of our natural self, 
and it does not compliment us. Possibly it 
covers us with shame; possibly it makes us 
see the ludicrous, and we laugh at our 
own folly. The other day, a party of 
young men and maidens met to recite poetry 
and music. Coming away, it suddenly 
occurred to one of them that in the course of 
the evening they had witnessed four deaths 
and shed a bucketful of tears in song. The 
current of the time had carried them into the 
dumps, and when their real selves awoke to the 
fact, a quiet suburban road echoed with merry 
laughter. Going into society, we leave the 
actual man and woman in the street. The 
Philistine part of us has no business in the 
temples of the elect. What wonderful hypo- 
crites are we when once inside. Say we go to 
a concert of the kind described in the following 
words: ‘The music must continually promise, 
but never perform ; must seem about to tell 
some great secret, and grow dumb or break 
away ere to throbbing hearts it tells the word 
they wait for. The audience go to their 
concert-room in quest of Tantalus moods, and 
leave it with all the nervous exhaustion of a 
pair of young lovers, who for hours at the 
nightly tryst have sought to exchange caresses 
through a closely barred window!’ There may 
be such exhaustion, but our fatigue under the 
circumstances described is due much more 
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frequently to the labour of pretending to under- 
stand and enjoy music which our natural selves 
declare to be unintelligible and distasteful. We 
do pretend very hard indeed. Fashion requires 
it of us. We must be in the mode, or, if not, 
had better be out of the world. So we strain 
and strain—O the weariness of it all !—even 
nearly to the breaking point. But even then, 
so severe is the discipline, we speak the words 
required and murmur the applauses which are 
en regle. Sometimes human weakness declares 
itself, however. We brighten visibly at a bit 
of pure tune, and, if it be at all in the nature of 
a lilt, nod our heads to its rhythm, but hope, 
the next moment, that nobody has seen us, and 
make a pretence of absorption in a vigorous 
polyphony which summons the attention in 
several directions at once. 

For some years past musical people have 
worn the mantle of woe. Why this should 
have been decreed is hard to say, but there is 
no denying that the dumps are fashionable. 
No person in the mode would think of singing 
a merry song, or even a song in which what 
may be called mere work-a-day feeling finds 
expression. That would be Philistinism, and 
the Philistine is in as bad a case as a poor 
savage who has broken taboo. So we go about, 
where music is, wearing weepers, and clad in 
crape. We want our men-singers and women- 
singers to harrow up our souls with strains 
inspired by the death chamber or the church- 
yard; by lovers on the point of killing them- 
selves most gallantly for love; by poor little 
chorister boys, who, instead of developing into 
serviceable tenors and basses, catch cold ina 
damp church, and go warbling hoarsely to 
heaven. Even our love songs are touched by 
the same blight of bathos. The adored one is 
fading away, or has faded, and the adorer 
indulges in bursts of sickly sentiment—not the 
manly grief of ‘To Mary in Heaven ’—over the 
bed or the tomb. So it is, more or less, all 
through the chapter, and the reader can supply 
further illustrations for himself. Why this 
weepiness? or, rather, why so much of it? 
Music must go through the gamut of human 
feeling, but one would suppose that in a world 
where real sorrow is plentiful and cannot be 
avoided, as little as possible of the grief which 
is imaginary would serve our turn. But no; 
our best composers write Requiems and various 
lamentations, or set death-bed scenes to music, 
and their example is followed in degree down 
through all the ranks of the hierarchy to which 
they belong. As to the cause, Max Nordau 
would bluntly speak of degeneration, and say: 
‘The old Northern faith contained the fearsome 
doctrine of the Dusk of the Gods. In our days, 
there have arisen in more highly developed 
minds vague qualms of a Dusk of the Nations, 
in which all suns and all stars are gradually 
waning, and mankind, with all its institutions 
and creations, is perishing in the midst of a dying 
world.’ If this be so it is hardly a matter 


for wonder that we are musicaily morbid, 
melancholy, and tearful. 

But the real state of affairs is not so bad as 
the fears of the distinguished pessimist I have 
quoted. A nation, like the individuals com- 
posing it, has passing moods, and our present 
state of dumps may be one of them. Perhaps 
the sun of the new century will draw us out 
of it, put some of the traditional joy of English 
life into our hearts, and set our composers 
to the task of writing in keys with the 
greater third. I question, however, whether 
weepiness is more a mood than a mode with 
the vast majority of English people. That we 
have been ‘got at’ by degenerates is true. 
True it is, likewise, that they have cajoled or 
forced us to accept the cult of unhappiness ; 
to believe that the groanings of low ‘reeds’ 
are the strains of the heavenly muse; that 
harmonising the wailing chromatic scale is the 
function of genius; that avoidance of a pretty 
melody is the paramount duty of a musical 
man. But we don’t believe this in our hearts, 
do we? When you and I meet at a musical 
‘At Home,’ and have listened with the hypo- 
critical acceptance of our artificial selves to 
the usual weepings and groanings, we are 
surprised, perhaps, by the advent of 
the funny man. He may not be very 
funny really, but do we not welcome him? 
We are ‘Souls’ no longer, but men and 
women. We resemble the black brother who, 
having left his native Africa to be veneered in 
England, returns home, strips himself, and has 
a real good time in the old way. So it comes 
to pass that, having obtained leave of each 
other by a sort of tacit understanding, we 
change into our real selves in presence of the 
funny man, and are immensely the better for a 
bout of Philistinism. Why cannot we always 
be our real selves and frankly enjoy the life 
and the art that suit us? Are we afraid of the 
superior people and the fanatics? They are as 
harmless as Giant Pope in the ‘ Pilgrim’s Pro- 
gress.’ Never mind them; let us come out of 
the dumps and exercise all the capacity for 
genuine gladness that is in us. 

JoserpH BENNETT. 


BEETHOVEN : 
HIS PORTRAIT, AND—ITS BLOT! 


THE great Sun of the nineteenth century 
in the realm of music was BEETHOVEN! 
Time has not dimmed the splendour of its 
radiance, and to-day, as we stand on the thres- 
hold of a new century, it shines with a refulgent 
brightness, in whose rays all music-loving 
souls ‘ feel that it is well with them.’ 

What more appropriate, therefore, than for 
the first Musica Times portrait of the new 
century to be that of the great tone-poet who 
bore the honoured name of Beethoven? 





Although Beethoven was thirty years of age at 
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the dawn of the departed century, he had not 
composed his greatest and—may we not add? 
—his immortal works. These are the birth- 
right of the hundred years that have just faded 
into the past. Bearing this in mind, who will 
deny that the nineteenth century has been a 
glorious period in the artof music? But let us 
return to the blot-portrait, which forms one of 
our Extra Supplements. 

In the year 1815 Charles Neate (1784-1877), 
a worthy English musician and an excellent 
pianist, visited Vienna. During his sojourn in 
the Austrian capital he enjoyed the close friend- 
ship of Beethoven. If he was not exactly his 
pupil, he greatly profited by the advice given 
to him by the great composer. One day 
Beethoven presented Neate with a copy of his 
portrait, then recently published. But the 
story connected with the gift had better be told 
in the words of Neate’s old, and now veteran 
pupil, Mr. Charles Salaman, who about twenty- 
five years ago visited his nonogenarian master 
at Brighton. 

‘I noticed,’ records Mr. Salaman, ‘ hanging 
on the wall above Mr. Neate’s easy chair, an 
engraved portrait of Beethoven, published by 
Artaria, of Vienna, in 1814. ‘* Was that like 
Beethoven?” I asked. Neate at once rose 
up from his chair, and advancing with feeble 
steps towards the portrait, said: “‘ That is the 
very image of him, the only true likeness.” 
But was his complexion so dark, or is the 
engraving darkly printed? I asked. ‘“ Beet- 
hoven was like a Moor; that is the image of 
him,” replied Neate. ‘Can you read the 
German inscription?” he continued. Of 
course, I can, said I, and read, 


To my friend Neate 
from his (friend) L. v. BEETHOVEN. 


“Do you see that blot on the left of the 
inscription?” asked the aged musician. Yes, 
I answered, but how came it there? Neate, 
still standing before the portrait, said, “1 
happened to be with Beethoven when several 
prints of the portrait were sent to him by the 
publisher. Beethoven gave me a copy, and 
while writing the inscription which you see, 
filled his pen too full of ink, and made that 
blot. He was about to tear it up, and give me 
another copy in lieu of it; but I preferred the 
copy containing Beethoven’s blot, and I insisted 
upon keeping it.”’ 

Charles Neate, who died on March 30, 1877, 
at the age of ninety-three, bequeathed his 
precious portrait possession to the Royal 
Society of Musicians, of which he was a 
member. 

For permission to reproduce this Beethoven 
treasure we are greatly indebted to the 
kindness of the Governors and Court of 
Assistants of the Royal Society of Musicians. 

It may be added that Charles Neate was the 
first to introduce into England Beethoven’s 





concert, May 8, 1820) and Weber’s Concertstiick 
(Philharmonic, April 11, 1825)—he playing the 
solo parts of each work. At his concert on 
April 26, 1830, Neate gave the second per. 
formance in this country of the Choral 
Symphony. ‘It was executed admirably,’ 
records the musical critic of the Harmonicon, 
the only musical journal of the day, ‘and 
seemed to afford the audience much satisfac. 
tion. We certainly do not at present rank 
ourselves amongst its admirers, and moreover, 
cannot suppose that we shall ever enjoy a work 
in which there are so many extravagances, 
which is of so heterogeneous a nature, and is 
an hour and a quarter in duration.’ Poor ‘ we’! 

Beethoven had much correspondence with 
his ‘trés cher ami’ Neate concerning the 
English publication of his works and their 
performances here. The composer of the 
C minor Symphony evidently did not disdain to 
read the London newspapers. In one of his 
letters to Charles Neate, Beethoven refers to 
the Morning cronigle ! 


OCCASIONAL NOTES. 


Tue funeral of Sir Arthur Sullivan, on November 27, 
bore striking testimony to his great popularity as an 
English composer. It was a happy thought that 
prompted the Queen to give her gracious permission 
for the holding of the funeral service in the Chapel 
Royal, where, as one of the Children, Arthur Sullivan 
had so often sung, and where he became inoculated, 
so to speak, with those vocal attributes which are so 
characteristic a feature of his compositions, A very 
representative assembly filled the regal sanctuary. 
The Queen, who sent a wreath, was fittingly repre- 
sented by her Master of Musick, Sir Walter Parratt, 
who occupied the central place in Her Majesty’s 
pew in the end gallery of the Chapel; the Prince 
of Wales was represented by Sir Hubert Parry; 
the Prince and Princess Christian by Colonel the 
Hon. C. Eliot; the Duchess of Argyll by the Hon. 
Alexander Yorke ; the Duke of Cambridge by General 
Bateson ; and the German Emperor (who also sent 
a wreath) by Prince Lynar. The pall bearers 
were Sir John Stainer, Sir George C. Martin, Sir 
Squire Bancroft, Sir George Lewis, Sir Frederick 
Bridge, Sir Alexander Mackenzie, Colonel Arthur 
Collins, and Mr. Francois Cellier. The chief mourners 
were Mr. Herbert Sullivan (nephew), Mr. John 
Sullivan (uncle), and Miss J. Sullivan (a cousin of the 
deceased musician), while immediately following were 
Mr. Wilfred Bendall (secretary) and Mr. Rupert 
d’Oyley Carte. Amongst the representative con- 
gregation gathered together to do honour to the 
distinguished composer must be mentioned the 
venerable Dean of Westminster (the late Sir George 
Grove’s brother-in-law) and Mr. Choate, the American 
Ambassador. The music sung on the mournful 
occasion included the solemn Sentences of Croft, 
Psalm xxxix., to a chant by Sir John Stainer, and, by 
the composer whose mortal remains were temporarily 
resting in the Chapel, the anthems, ‘ Yea, though I 
walk through the valley of the shadow of death’ and 
‘Wreaths for our graves.’ The service was sung by 
the Children, clad in their quaint state uniform 
of scarlet and gold, and the Gentlemen of the Chapel 
Royal, while the Sub-Dean (the Rev. Edgar Sheppard) 


Pianoforte Concerto in E flat (Philharmonic jread, in most impressive tones, that magnificent 





_ 


chapte 
forms 
of th 
presid 
entire! 
viz., tl 
(the u 
placed 
tears,’ 
pieces 
‘Light 


AL. 
along 
Chape 
mortal 
their | 
respec 
the ca 
this c 
St. Pa 
able « 
thrillir 
march 
Beeth 
repetit 
mentic 
beauti 
under 
from 

these 
compe 
choir 
held a 
St. Pa 
of thi 
the co 
Dean 
and ge 
directi 





setting 
(a for 
gone | 
voices 
beauti 
were S 
memo’ 
tame 

Macpl 
presid 
honow: 





THE 
was T 
hould 
reen 
from 
he gr: 
to the 
added 
email 


Typt « 








THE 
Palace 
eason 
Penius 
world. 
Sullive 
Saturd 
Teme 

ho h 
fter a 
ld ma 








XUM 








tstiick 
ng the 
ort on 
1 per- 
Shoral 
ably,’ 
ntcon, 

‘and 
tisfac- 

rank 
eover, 
_ work 
ances, 
and is 
‘we’! 

with 
x the 
their 
f the 
ain to 
of his 
ers to 


ber 27, 
-as an 
t that 
1ission 
Shapel 
ullivan 
ulated, 
are so 
A very 
tuary. 
repre- 
arratt, 
jesty’s 
Prince 
arry ; 
e] the 
Hon. 
eneral 
> sent 
earers 
n, Sir 
derick 
\rthur 
urners 
John 
of the 
y were 
Rupert 

con- 
o the 
1 the 
reorge 
erican 
urnful 
Croft, 
nd, by 
rarily 
ugh I 
> and 
ng by 
iform 
hapel 
ypard) 
ificent 


THE MUSICAL TIMES.—January 1, rgor. 


17 





chapter from the Epistle to the Corinthians which 
forms the Lesson in the incomparable Burial Service 
of the English Prayer Book. Dr. Creser, who 
presided at the organ, played appropriate voluntaries, 
entirely selected from the works of Arthur Sullivan— 
viz., the Andante espressivo from his Symphony in E 
(the unpublished score of which had been kindly 
placed at his disposal), ‘God shall wipe away all 
tears,’ the ‘ Pastorale,’ and ‘In Bethany,’ the three 
pieces last-named being taken from the Oratorio of 
‘Light of the World.’ 





A LARGE number of people lined the thoroughfares 
along which the funeral procession passed from the 
Chapel Royal to St. Paul’s Cathedral, where the 
mortal remains of Arthur Sullivan worthily found 
their last resting-place. It was a people’s tribute of 
respect which had a true significance, and which, in 
the case of a musician, is almost unprecedented in 
this country. During the interval of waiting at 
St. Paul’s, the band of the Scots Guards (under the 
able direction of Mr. Fred. Wood) played with 
thrilling effect Chopin’s Funeral March and a funeral 
march attributed, but without sufficient cause, to 
Beethoven. The service at St. Paul’s was almost a 
tepetition of that at the Chapel Royal. Special 
mention must, however, be made of the exquisitely 
beautiful rendering of ‘Yea, though I walk,’ sung 
under the direction of Sir George Martin, who came 
from his place among the pall bearers to conduct 
these simple unaccompanied strains of the dead 
composer and beat time with his hand, while a small 
choir boy, standing at the entrance to the Choir, 
held a copy of the music. It is only just to the 
St. Paul's Choir to record that, in their interpretation 
of this anthem, they excelled themselves. After 
the coffin had been lowered into the crypt and the 
Dean had pronounced the Benediction, the ladies 
and gentlemen of the Savoy Theatre sang, under the 
direction of Mr. Francois Cellier, Arthur Sullivan’s 
setting of the well-known lines of Dean Milman 
(a former Dean of St. Paul's), ‘ Brother, thou art 





gone before us.’ The peculiarly touching manner— 
voices tremulous with deep emotion—in which those 
beautiful words, with their equally beautiful music, 
were sung, was not the least impressive feature of a 
memorable funeral service. The concluding strains 
tame from the organ, at which Mr. Charles 
Macpherson, the sub-organist of St. Paul’s, ably 
presided, and were, appropriately enough, the time- 
honoured Dead March in ‘ Saul’ of Handel. 





THE last musician buried in St. Paul's Cathedral 
as Thomas Attwood, on March 31, 1838, though it 
hould be mentioned that the remains of Dr. Maurice 
reene were re-interred (upon being transferred 
tom the Church of St. Olave’s, Old Jewry) in 
he grave of Dr. Boyce on May 18, 1888. In addition 
o the above-mentioned musicians there must be 
ndded the name of Jonathan Battishill, whose 
remains found (in 1801) a last resting-place in the 
trypt of the great Metropolitan cathedral. 





THE Sullivan In Memoriam concert at the Crystal 
Palace, on the 8th ult., calls for special mention by 
reason of the fact that it was at Sydenham that the 
renius of Sullivan was first made known to the 
world. Moreover, the veteran August Manns was 
Sullivan’s sponsor, so to speak, at that memorable 
Saturday concert, on April 5, 1862, when the 
Tempest’ music captivated by its charm all those 
who heard it, including Charles Dickens. And here, 
ifter an interval of nearly forty years, was the grand 
pid man of the Crystal Palace, with all his youthful 








vigour, conducting the works of his young friend and 
protégé. All honour to him for the warm and 
practical interest he has ever taken in English music 
and musicians! The programme on the 8th included 
the ‘In Memoriam’ Overture and selections from 
the Festival Te Deum, the ‘ Martyr of Antioch,’ 
the ‘Golden Legend,’ the ‘Tempest’ music, the 
‘Merchant of Venice’ music, &c. ‘O hush thee, my 
babie,’ was also in the programme. And this gives 
us the opportunity of correcting a slight error, due 
to writing against time, which appeared in our 
biographical notice of Sir Arthur Sullivan (THE 
MusicaL Times, December, 1900, p. 786, col. ii., 
line 11). ‘O hush thee, my babie,’ was first sung at 
the first concert given by Barnby’s Choir at St. 
James’s Hall, May 23, 1867. 





ARTHUR SULLIVAN. 

THE master mind of Melody and Song 
Has left us mourning —gone to join the throng 

Of joyous voices in a higher sphere! 
Should we be grieving that from pain set free, 
From stress and tumult of the struggle, he 

At last wins clear ? 

RuTLAND BarrIncTON in the Evening News. 





Tue Bach Choir is being reorganised on a larger 
basis than heretofore. It is of the highest importance 
that a choral society which has for its aims the 
performance of all the best works of the best masters, 
both ancient and modern, should be enabled to 
continue its labours efficiently as well as with the 
same worthy object for which it was founded. In 
future the performing membership of the Society will 
consist of: (1) Full members, (2) Associates, and 
(3) Honorary members. As the last-named, after 
being duly tested for efficiency, will not be called upon 
to pay any subscription, it is hoped that a large 
number of new honorary members—even up to 200— 
will join the ranks of the Society. The former 
members of the choir have all been tested by a 
musician outside the Society, with the result that in 
several instances their performing activities will in 
future be only a memory! We understand that the 
whole choir will in like manner be put to the test 
every three years—in other words, a triennial 
weeding out. Full particulars as to rehearsals, &c., 
will shortly be made known. Professor Villiers 
Stanford retains his post as musical director and 
conductor. 





THE music in the Royal Mausoleum, Frogmore, on 
the 14th ult., at the service to commemorate the 
death of the Prince Consort, was, as usual, sung by 
the choir of St. George’s Chapel, Windsor, under the 
direction of Sir Walter Parratt, Master of the Musick 
to the Queen. It was entirely unaccompanied and 
consisted of (1) a hymn, written by Mr. C. A. Benson, 
beginning— 

God of loving kindness, 

Pity Thou our blindness ! 

Loving Lord, be near us! 

Tender Spirit, hear us ! 
sung to a tune brought from Biarritz by Princess 
Henry of Battenberg, who heard it in a convent 
there ; (2) an anthem by Tschaikowsky, a setting of 
the words— 

How blest are they whom Thou hast chosen, and taken 
unto Thee, O Lord. 

Their memorial is from generation 
Alleluia, Alleluia, Alleluia. 


and (3) ‘Wreaths for our graves,’ by Sir Arthur 
Sullivan. 


to generation. 
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A LARGE and representative committee, with Sir 
John Stainer as chairman, has been formed to raise 
subscriptions for a memorial to the late Dr. James 
Taylor, organist of New College and of the University 
of Oxford. Many of the personal friends and pupils 
of Dr. Taylor have expressed a desire to co-operate 
in such a scheme and have promised their assistance. 
Subscriptions may be sent either to the ‘Taylor 
Memorial Fund,’ Old Bank, Oxford, or to the hon. 
secretary, Mr. Ralph H. Bellairs, 29, Banbury Road, 
Oxford, who will be happy to furnish all particulars. 





A CONCERT consisting entirely of English orchestral 
music at Naples! Surely this must be placed in the 
category of a hitherto unheard of event. But there 
can be no doubt about it. The said concert— 
or, in the words of the vernacular, ‘ Concerto 
Orchestrale di autori Inglesi’—actually took place 
on the oth ult. Moreover, it was under the patronage 
of the Queen of Italy, and 2,800 gay Neapolitans 
listened to the English strains. Here is the pro- 


gramme :— 
1. Prélude, ‘Colomba’.. oe oe Mackenzie. 
2. Variazioni su di un tema originale .. Elgar. 
Ballata (dalla Sinfonia in Do minore) .. Cliffe. 
(a) Morris 
3° ) Danze (Henry vin) shepherd xe German. 
(c) Torch 
((a) Benedictus .. =e Ne .. Mackenzie. 
4: | (b) Scherzo (dalla Sinfonia Irlandese) .. Stanford. 
5. Ouverture, ‘In Memoriam’ AR ae Sullivan. 


Diretto da 
FLORESTANO ROSSOMANDI. 


THE inception of this novel concert was due to 
Signor A. Bocchi, an enthusiastic Italian musician 
resident in London, who, during a visit to Naples, 
espoused the cause of English music. ‘ But there is 
no English music,’ said the Neapolitans. Whereupon 
Signor Bocchi took steps to prove the contrary, with 
results that are extremely gratifying. In this 
connection full tribute must be paid to Signor 
Florestano Rossomandi for the skill and enthusiasm 
he displayed in bringing the concert to a successful 
issue. We understand that Dr. Elgar’s ‘ Variations’ 
made such a great impression that the work is soon 
to be repeated at one of the Naples Symphony 
concerts, and that but for the length of the programme 
Mr. Coleridge-Taylor’s ‘ Four Characteristic Waltzes’ 
would have been included in the scheme ; the waltzes 
will, however, be played on some other occasion. 
The following extracts from the Neapolitan press 
will be read with interest :— 


The performance included the Prelude to the opera 
‘Colomba,’ by Sir A. Mackenzie, and the Benedictus by 
the same composer, both compositions being distinguished by 
rich melody and orchestrated in a masterly manner. .. . But 
space does not permit us to speak of every number in the 
programme in detail. We will only add that the‘ Variations 
on an original theme,’ by Elgar, the third movement of a 
symphony by Cliffe, the dance movement from ‘ Henry 
VIII.,’ by German, the Scherzo from the ‘Irish’ Sym- 
phony of V. Stanford, and the overture ‘In Memoriam,’ 
by Sullivan (which latter closed the successful concert), 
sufficiently demonstrated the ability on the part of modern 
English composers to enter into a rivalry with the leading 
musicians of other nations. 

A select and distinguished audience had assembled for 
the purpose of becoming acquainted with some aspects of 
contemporaneous English music. Taking into considera- 
tion the short space of time available for such a purpose 
in a single concert, the choice of pieces made by Signor 
Rossomandi has been an excellent one... . The five 


English masters found in Signor Rossomandi a most able 
and sympathetic interpreter, capable of rendering full 
justice to their works. The audience signified their 
appreciation by very frequent applause and the demand for 
encores. 

The ‘Variations on an original theme,’ equally well 
executed by the orchestra as the Mackenzie pieces, were 
even more favourably received. Mr. Elgar is indeed a 
truly elegant composer, possessing great mastery over the 
resources of his art... . The Variations certainly were 
amongst the most highly approved numbers in the 
programme. 

The ‘ Benedictus,’ by Mackenzie, is a composition of 
high inspiration, and exhibits, moreover, great ability, both 
as regards its instrumentation and general workmanship. 

The Scherzo from V. Stanford’s symphony, a most 
graceful composition, was vociferously applauded. 





THE following frestissimo-charged paragraph 
appeared in the Doncaster Gazette of the 14th ult, 
in noticing a performance of Coleridge-Taylor’s 
‘ Hiawatha ’:— 

An incident occurred connected with the concert which, 
if only out of compliment to Messrs. Novello and Co., 
ought to be published. At afew minutes to four o’clock on 
Tuesday afternoon it was discovered that the bassoon 
copies of ‘ Hiawatha’ were lost. Novello and Co. were at 
once wired to, being asked to forward two copies by the 
guard of the train from King’s Cross (which is situated two 
miles from their premises) to Doncaster in time for the 
performance. A minute or two before ‘ Hiawatha’ was 
commenced a packet was handed on to the stage. That 
packet contained the desired copies. 





‘MusicaL instruments and memorials _ of 
musicians’ is the title of an interesting pamphlet 
(published at the office of Musical News), which 
forms the catalogue of the International Loan 
Exhibition (1900) at the Crystal Palace. Intro- 
ductory notes on the various groups of instruments 
are contributed by Mr. D. J. Blaikley, Mr. W. W. 
Cobbett, Rev. F. W. Galpin, Mr. J. G. Morley, and 
Mr. T. Lea Southgate, and the pamphlet contains 
abstracts of lectures delivered by Mr. E. F. Jacques, 
Dr. W. H. Cummings, and the Rev. F. W. Galpin. 





THE well-known music publishing firm of C. F. 
Peters, in Leipzig, celebrated, on the rst ult., the 
hundredth year of its existence. The business was 
founded in 1800, as a ‘Bureau de Musique,’ and 
taken over by Carl Friedrich Peters in 1814. The 
establishment and speedy popularisation of the world- 
famed ‘Edition Peters’ is due to the ability and 
enterprise of the late chief, Dr. Max Abraham, who, 
we much regret to record, died at Leipzig on the 
8th ult. 





‘ WouLp that we had more of such tuneful, healthy, 
vigorous, and enlivening music at our disposal!’ 
Thus wrote Mr. C. A. Barry in the concluding 
sentence of the analytical programme-book of the 
recent Arthur Sullivan In Memoriam concert at the 
Crystal Palace. Let us repeat those well-expressed 
words of ‘C. A. B.’ They deserve to be writ large— 
TUNEFUL! HEALTHY! vicoRous! 
ENLIVENING MUSIC! 





Mr. WALTER MacrarreEN will deliver a course of 
twelve lectures during the ensuing term, at the Royal 
Academy, on ‘ Beethoven’s thirty-two solo sonatas,’ 
in which he will treat this interesting subject from its 
historical and analytical points of view. These 





discourses will be given on Wednesdays, at 3.15 p.m. 
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Dr. Sanpys, Public Orator of the University of 
Cambridge, Fellow and Classical Lecturer of St. 
John’s College, delivered two eloquent Speeches in 
the Senate House of Cambridge in presenting 
for the degree of Doctor of Music honoris causa 
Mr. Freperic H. Cowen and Mr. Epwarp Exaar, 
on St. Cecilia’s Day, November 22, 1900. The 
following is an English rendering of the general 
purport of the Latin Speeches in honour of Mr. 
Cowen and Mr. Elgar. 


THE Public Orator began by remarking that two 
eminent representatives of English music would, by a 
happy coincidence, receive their degrees on a day dedicated 


' to St. Cecilia, of whom it had been said that the angels 


came down from heaven to listen to her song, and that 


| a celestial messenger brought two crowns of undying 


roses to place on the brow of herself and her companion. 
Mr. CowEn’s ‘ Dream of Endymion,’ his ‘ Sleeping Beauty,’ 
his ‘ Fairyland,’ his oratorio of ‘ Ruth,’ his ‘ Water-lily,’ and 
his ‘Rose Maiden,’ his ‘ Language of Flowers’ and his 
‘Ode to the Passions’ were the theme of a series of 
allusive phrases. . . . Born amid the Western islands of 
England’s empire, and devoted to music from his earliest 
years, Mr. Cowen had not only been conspicuous as a 
wielder of the baton in some of England’s greatest cities, 
but had also visited Australia on an auspicious occasion, 
when (in the words of one of his many songs) ‘the stars 
were with the voyagers.’ Under the spell of his music, his 
audience might follow the varied fortunes of ‘St. Ursula,’ 
and of ‘ King Harold,’ of Pauline and Claude, and of 
Signa and Gemma; they might enter the solitudes of 
Wales and Scandinavia, and in his ‘ Scandinavian’ Sym- 
phony might listen, through the Northern night, to the 
sound of joyous horns wafted over tranquil lakes, to the 
silvery tinkle of the horses’ bells borne across silent snows, 
and to the tremulous sighing of the North wind in the vast 
and gloomy pine-woods. The lyrics he had set to music 
were as impossible to number as the voiceful leaves of the 
oracular oak in the forest of Dodona; but it might well 
be hoped that not a few of his innumerable songs would be 
immortal. 

Turning next to Mr. Eiaar, the Orator alluded in appro- 
priate terms to his cantata of the ‘ Black Knight’ and his 
oratorio of ‘ Lux Christi.’ He also mentioned Mr. Elgar’s 
‘Scenes from the Bavarian Highlands’ and from the ‘ Saga 
of King Olaf,’ his cantata of ‘Caractacus,’ his ‘Sea 
Pictures,’ his ‘Banner of St. George,’ and his ‘ Imperial 
March.’ In his ‘Dream of Gerontius’ Mr. Elgar had 
lately lavished the resources of his art on that solemn story 
of the soul speeding through illimitable space in the 
briefest moment of time, and had set to marvellous music 
the songs of the celestial choirs: ‘ Praise to the Holiest in 
the height, and in the depth be praise.’ In the previous 
year he had proved his mastery of all the resources of 
orchestration in his Orchestral Variations. In his use of 
the Leitmotiv he had been mainly influenced by the example 
of Mendelssohn, without becoming the slavish follower of 
any single master. If ever this votary of the Muse of song 
looked from the hills of his present home at Malvern, 
from the cradle of English poetry, the scene of the vision 
of Piers Plowman, and from the British camp with its 
legendary memories of his own Caractacus, and saw in the 
light of the rising sun the towers of Tewkesbury and 
Gloucester and Worcester, he might recall in that view the 
prelude of his own career, and confess, with modest pride, 
like the bard in the ‘ Odyssey ’— 


‘ Self-taught I sing ; ’tis Heaven, and Heaven alone 
Inspires my song with Music all its own.’ 


THE other English musicians whom the University 
of Cambridge has similarly honoured in recent years 
| are Sir John Goss, Sir George Macfarren, Sir Arthur 
Sullivan, Sir Hubert Parry, Sir Alexander Mackenzie. 
and Professor Stanford, in addition to the honorary 
degree of LL.D. conferred on Sir Frederick A. Gore 
Ouseley and the degree of M.A. on Sir George 
Macfarren and Dr. George M. Garrett. 


Mr. Nicuovas Kiisurn, of Bishop Auckland, is 
one of those enthusiastic and earnest-minded 
amateurs to whom the art of music in this country 
owes so much. An ironmaster in a large way of 
business, and also a partner in the engineering firm 
of Messrs. Lingford, Gardinerand Co., Mr. Kilburn well 
maintains the business traditions of his family, who 
have been connected with the engineering and iron 





(From a Photograph by Mr. A. M. Cromack, 
Newborough Street, Scarborough.) 


tnneth 
a 


trades in Bishop Auckland for a number of genera- 
tions. He is also a Justice of the Peace for 
the County of Durham. Born at Bishop 
Auckland on February 7, 1843, Mr. Kilburn was 
privately educated in music. Twenty years ago, 
under Sir G. A. Macfarren’s professorship, he took 
the degree of Bachelor in Music at the University of 
Cambridge. The leisure of his busy commercial life 
has been most zealously devoted to the culture of 
music in the district, whereby he has worthily won the 
title bestowed upon him by our special correspondent 
in another column—‘ The Musical Apostle of the 
North.’ Mr. Kilburn has conducted the Auckland 
Musical Society since 1875, the Middlesbrough Musical 
Union since 1882, and the Sunderland Philharmonic 
Society since 1885. Moreover, he has conducted 
concerts at Newcastle-on-Tyne, and has frequently 
lectured on musical subjects. In the region of 








composition there has to be put to Mr. Kilburn’s 
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account the following works, as recorded in Brown and 
Stratton’s invaluable ‘ British Musical Biography :— 

‘Grant us Thy peace’ (sacred cantata), ‘St. Thomas’ 
(oratorio), both for soli, chorus, and orchestra, the latter 
produced at Bishop Auckland, December, 1886; Psalms 23 
and 137 (both published) for chorus and orchestra; ‘ The 
Golden River’ and ‘ The Silver Star’ (cantatas for female 
voices, both published); Suite for orchestra (1894) ; 
Duologue for pianoforte and violin. 


Mr. Kilburn has not been idle with his pen in 
regard to the literature of music, as he is the author 
of the following useful pamphlets: ‘ How to manage 
a choral society,’ ‘Notes and notions on music,’ 
* Wagner's “ Der Ring des Nibelungen,”’ ‘ Wagner: 
a sketch of his life and works,’ ‘ Wagner’s “ Parsifal,” 
and the Bayreuth Festspielhaus.’ The last-named 
was written many years ago, at a time when to 
advocate Wagner incurred almost a heavy penalty. 
Mr. Kilburn is to be congratulated upon so excellent 
an exercise of his hobby—a hobby which results in 
such splendid work for the cause of music in the 
neighbourhood reaping the benefit of his ministrations. 





Mr. Epwarp Ltovp has every reason to be gratified 
at the success of his Farewell Tour, which culminated 
in such an extraordinary outburst of enthusiasm at 
the Royal Albert Hall, on the 12th ult., and to which 
we make reference elsewhere. Starting on October 8 
at Hull, and ending, so far as the provinces are 
concerned, at Birmingham, on the roth ult., Mr. Lloyd 
and his party visited no less than fifty cities and 
towns, singing by night and travelling by day. As 
he sang six songs at nearly every performance, it 
is no wonder that he felt a certain amount of fatigue 
when the tour terminated. But he retains the 
pleasantest recollection of his adieu journey by reason 
of the kindness received from the great British 
public, whose heart beats so true to trusted favourites. 
The artists forming the concert party were Miss 
Evangeline Florence, Miss Sarah Berry, and Miss 
Gertrude Peppercorn (solo pianist); Mr. H. Lane 
Wilson, M. Johannes Wolff (violin), and Mr. Percy 
Starnes (accompanist). Inthe large cities—Liverpool, 
Manchester, and Birmingham—Mr. Lloyd had the 
additional help of his old colleagues, Madame Albani 
and Mr. Santley. For the sake of future reference we 
give a list of the cities and towns visited by the great 
tenor on his Farewell Tour :— 


Hull Cardiff Manchester 
Huddersfield Bristol Newcastle-on-Tyne 
Middlesbrough Penzance Doncaster 
Sunderland Plymouth Nottingham 
Sheffield Torquay Liverpool 
Barnsley Exeter Douglas (I. of Man) 
Edinburgh Oxford New Brighton 
Glasgow Cambridge Morecambe Bay 
Aberdeen Bedford Barrow 

Perth Bournemouth Kendal 

Dundee Wolverhampton Lancaster 
Gloucester Derby Carlisle 
Cheltenham Warrington Bradford 

Bath Leicester Harrogate 
Portsmouth Northampton Birmingham 
Brighton eeds London 
Eastbourne Grimsby 





Mr. FRANKLIN SIEVEWRIGHT PETERSON, of Edin- 
burgh, who has recently been elected to the Chair of 
Ormond Professor of Music in the University of 
Melbourne, was born in Edinburgh, February 24, 
1861. He studied music at Dresden, where he was 
an organ pupil of Herr C. Aug. Fischer, and in 1884 
became organist and choirmaster of Palmerston 





music master at the Edinburgh Ladies’ College and 
Fettes College, and following a busy teaching career 
in Auld Reekie, Mr. Peterson has given many 
lectures on music in various places in connection 
with the Scottish University Extension Scheme, 
the Edinburgh Philosophical Institution, and other 
bodies. He was one of the organisers (in 1888) of 
the Edinburgh Society of Musicians, and he founded 
the Edinburgh Bach Society in 1887. 


‘Elements of Music,’ ‘Introduction to the study of 
theory,’ ‘ Pianists’ Handbook’ (Parts 1 and 2), and 
‘Catechism of Music.’ Mr. Peterson has been a 
frequent contributor to periodical musical literature, 
and since 1888 he has been special correspondent in 
Edinburgh for THe MusicaL TIMEs, 





Mr. J. Spencer Curwen delivered a_ highly 
interesting lecture before the Tonic Sol-fa Associa- 
tion, at 186, Aldersgate Street, on the 8th ult., when 
he took as his subject ‘The Music of 1800.’ Various 
songs of the period were admirably rendered by Miss 
Eleanor Coward (a daughter of Dr. Coward, of 
Sheffield, and the possessor of an excellent soprano 
voice), Mr. Fred. Williams, and Mr. W. Seemer 
Betts; while the Victorian Glee Singers contributed, 
in first-rate style, some male-voice glees popular in 
1800. Two harpsichords (single and double key- 
board) belonging to Mrs. Curwen, and which have 
been in her family for more than a century, were 
exhibited, played upon, and described. The following 
is a syllabus of the lecture :— 

Music of 1800 in the Church, the Concert Room, the 
Drawing Room, and the Screet—Popular Composers of 
the Day: Arne, Shield, Hook, Dibdin—The Public Gardens 
of London—First performance of Haydn's ‘ Creation ’— 
The popularity of Giees and Catches—Dibdin compared 
with Kipling—The Singers of the Day. 


Mr. W. Roston Bourke was the chairman. 





Herr Oto Lessmann, the distinguished German 
critic, thus records his impression of Dr. Edward 
Elgar as a composer, in the course of an interesting 
notice of the recent Birmingham Musical Festival, 
contributed to the columns of the Allgemeine 
Musik Zeitung, of which he is the editor. Herr 
Lessmann says :— 


If I mistake not, the ‘coming man’ has already risen in 
the English musical world, an artist who has instinctively 
freed himself from the scholasticism which, till now, has 
held English art firmly bound in its fetters ; an artist, who 
has thrown open mind and heart, to the great achievements 
which the mighty tone masters of the century now ebbed 
away, have left us as a heritage for the one to come; 
Edward Elgar, the composer of the only considerable, 
sacred choral work, ‘ The Dream of Gerontius.’ ... He is 
not only amusician who shows himselfa master in all the arts 
of composition, but before all he is a poet, to whom the 
weaving of sounds is a means of expressing the pictures 
which arise in his active imagination. His orchestration 
teems and blossoms with clever instrumental and bold 
harmonic ideas which give an important and characteristic 
illustration in tones, to the poetic burden of the text; 
what the composer writes down, flows, guided by a finely 
cultivated appreciation of art, from the depths of his heart 
and touches its hearers quite irresistibly. 


Dr. F. H. Cowen was, on the 15th ult., presented 


Place Church, in his native city. In June, 1891, he|by the Executive and members of the Bradford 


took the degree of Bachelor of Music in the Univer- 
sity of Oxford. In addition to holding the posts of 





Permanent Orchestra with an inkstand and pair of 
candlesticks in solid silver as a mark of their esteem. 


The new f 
occupant of the Ormond Chair is the author of f 








STORMS ta tS 





XUM 





lege and 
g career 
many 
Anection 
Scheme, 
id other 
1888) of 
founded 
‘he new 


ithor of f 
study of F 


2), and 

been a 
erature, 
ndent in 


highly 


Associa: — 


t., when 
Various 
by Miss 
yard, of 
soprano 
Seemer 
ributed, 
pular in 
le key- 
=h have 
y, were 
lowing 


yom, the 
osers of 
Gardens 
ation ’— 
ompared 


German 
Edward 
eresting 
‘estival, 
lgemeine 

Herr 


risen in 
inctively 
10w, has 
tist, who 
vements 
w ebbed 
» come; 
iderable, 
. Heis 
| the arts 
hom the 
pictures 
2stration 
nd bold 
icteristic 
ke text ; 
a finely 
1is heart 


esented 
radford 
pair of 
esteem. 


THE MUSICAL TIMES.—Janvary 1, rgor. 21 





Dr. FRANK J. SAWYER read a paper at the Musica Miss Constance BACHE will give a course of ‘six 
Association, on the 11th ult., when he took for his| lectures on Russian music,’ at King’s College for 
subject ‘ The teaching of harmony as a basis of ear| Ladies, 13, Kensington Square, on Wednesday after- 
training.’ (We hope shortly to have an article} noons, at 3 0’clock. The lectures, which will commence 
dealing with this subject.) Dr. Sawyer’s lecture was | on the 30th inst., and are sure to be most interesting, 
followed by a short but interesting paper, contri- will be musically illustrated. The secretary for the 
buted by Mr. Algernon S. Rose, on ‘ The Balalaika ’| course is Miss L. M. Faithfull, 13, Kensington Square. 
(bal-la-la-ik-a), which is the Russian national folk | The following is the syllabus :— 
instrument. It is of the guitar family, and there are; General survey of Russian Music from early times— 
nine varieties, ranging from the ‘piccolo’ to the) Poetic forms of the old mythological worship—Common 
‘contra-basso.’ It is not a good solo instrument, | origin of these—Adaptation of them to the Christian 
although some exceptionally clever players can make | religion—Love and Marriage Songs—Khorovod or Spring 
it effective. In ensemble playing the majority of the | Songs—Kolyadki or Christmas Songs—Zaplachki or 
players play pizzicato only, the leaders using a/| Wailing Songs—Old instruments and Folk-Songs— 


plectrum. The Balalaika is very popular with the | Religious Music—Music in the reign of Catherine II.— 
lower cleanses. aad it ie comenon fee echesls and| @o & the nineteenth century—Glinka, Dargomuijsky 
lestueion te pos bands entirely made up of these and Serov—Rubinstein—The ‘ New School,’ with Balakirev, 
instruments. It is now becoming a fashionable instru- scmtslanl eeu anddatiencas on i sag a 
ecb ager —— paseo rane | Tschaikovsky—Liadov, Arensky, Glazounov—Conclusion. 

2 ; ; | 
after the reading of the paper, said that the Balalaika | 


was a comparatively modern instrument. 





Mr. Epwin H. Lemare sailed from Liverpool in 
the White Star liner Teutonic, on the r1gth ult., 
for New York. He will give organ recitals in various 


Tue festive season covered by Christmas and the cities in the States during his three weeks’ sojourn 


New Year—and the New Century—is made moon, Ae May he have much success on ‘the 
festive by the humours of the printing office. ae See 





From | 
far away Sydney we find that an organist in that | 
capital is credited with having played ‘the preludes,| A TEACHER writes: ‘While it is very dangerous for 
and faques of Mendelssohn.’ Coming nearer home, | a pupil to give a phonetic translation of some Italian 
in a busy northern manufacturing centre, we are told | words used in music—e.g., Stringendo = play on the 
that a certain tenor was heard to great advantage in| strings—no such limitation exists in regard to the 
‘Ye people, mend your hearts,’ and ‘ Then shall the) word Accentuato, which may be freely translated by 
neighbours.’ | young folks as—Accent you are to !’ 








SIR ARTHUR SULLIVAN AS A CHURCH MUSICIAN. 


In the many biographical notices of Arthur Sullivan 
that have recently appeared, comparatively little 
attention has been paid to the church-musician side 
of his genius. The mere fact that the gifted composer 
returned to his first love—church music—in the last 
completed composition he has left behind him is a 
sufficient justification for the following remarks. 

The Chapel Royal, of which Sullivan was a 
chorister from 1854 to 1857, proved to be an excellent 
training school for the young musician. English 
church music owes not a little to this traditional 
nursery. Have there not passed through it such 
distinguished Children as John Blow, Henry Purcell, 
William Croft, Thomas Attwood, John Goss, and 
Edward John Hopkins? And Sullivan himself 


Adagio. With feeling. 
‘etait Cl 





would have been one of the first to acknowledge 
his indebtedness to the pure vocal atmosphere of 
that regal sanctuary in St. James’s Palace. 

Sullivan’s first-published composition, written when 
he was thirteen years of age, was a sacred song 
bearing the following title :— 

O IsraEL. Sacred song composed and dedicated to Mrs. 
C. V. Bridgman (Tavistock, Devon) by ARTHUR SULLIVAN, 
chorister of H.M. Chapels Royal. 

London: Sacred Music Warehouse, J. Alfred Novello, 
Music Seller by appointment to Her Majesty, 69, Dean 
Street, Soho, and 35, Poultry; also in New York at 3809, 
Broadway [November, 1855]. 


Here is the opening strain of the voice part of this 
Opus 1:— 
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The young chorister had doubtless heard Jenny 
] ; His next appearance 
in print is in ‘The Accompanying Harmonies to the 


Lind sing ‘ Hear ye, Israel’! 


During his Royal Academy of Music and Leipzig 
pupilage there are no evidences that Sullivan cultivated 
his church music muse in the matter of production. 





Hymnal Noted’ (1857), edited by his ever kind friend,| But upon his return from Leipzig, he, like many 
the late Rev. Thomas Helmore, then Master of the| other young musicians, had to face the world with 
Children. To young Sullivan, Mr. Helmore entrusted | plenty of brains but not overmuch money. He 
the harmonization of four stately plain-song melodies. | accordingly took an organ appointment and became 
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‘chief musician’ of St. Michael’s Church, Chester 
Square, Pimlico. The exact date of his appointment 
cannot be ascertained, but it was of course subsequent 
to 1860. Through the kindness of Mr. Edward Mills, 
Professor of Music at St. John’s College, Battersea, 
we are enabled to give an interesting side light on 


Sullivan’s St. Michael’s organistship. Mr. Mills, B °, 
who was his deputy at that time, writes as follows :— 

Dear Mr. Editor.—I willingly respond to your request bs 
for a few particulars of Sullivan's Organist period. In 
1867 he invited me to assist him in his post at St. Michael’s, 





Sepl ep a 


ARTHUR SULLIVAN IN THE UNIFORM OF A STUDENT AT 
THE ROYAL ACADEMY OF MUSIC. 


(From a Photograph kindly lent by Miss Helmore.) 
Chester Square, where the services were then of a very | Michael’s organ, and Sullivan, 
plain type. The three-manual organ occupied three sides 


of a small west gallery, the choir was located in the front 
and central space. The boys were selected from the 


who was certainly not a 
Longshanks, once lost his balance and brought his forearms 
down on to the Great manual with electrical effect! His 
style of playing was eminently legato and quiet, and 





National School. The adult members were mostly drawn 
from the neighbouring police station, and attended in plain 
clothes when there was no ‘ constabulary duty to be done.’ 
It was a long stretch to play on the swell of the St. 


scrupulously in keeping with the general feeling of the 
words ; but when occasion required, the louder portions of 
the instrument would gradually be drawn upon fora well- 
conceived climax, such as is found in Haydn's tune 
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‘ Austria.’ He rightly considered his thoughtful accom- 
paniment of the service to be his strongest point as an 
organist, and which, by the way, caused him to be better 
remunerated than many a man of much greater powers of 
execution. 

At this time (1867) a new church was being built by 
Mr. (afterwards Sir) Charles Freake in an open space off 
the Fulham Road, now occupied by Cranley Gardens and 
neighbourhood. Sullivan accepted the additional post of 
organist here, and the church was consecrated on St. 
Peter’s day (June 29, 1867), the Chapel Royal boys helping 
in the anthem ‘ Praise the Lord,’ by Goss, the music and 
its composer (his old master) being most dear to Sullivan. 
The organ here was placed in a chancel chamber. The 
choir was eventually surpliced and installed in the chancel, 
and the services gradually approached to the Cathedral 
type, which had always been the rule for the great festivals; 
on which occasions some of his anthems were sung for the 
first time from MS., such as ‘Sing, O Heavens,’ and ‘I 
will mention.’ His simple Kyrie of the Service in D was 
written at the organ at St. Peter’s, and the whole service 
was frequently sung. 

On one occasion Sir John Goss attended the evening 
service, and upon his coming up to the organ at the close, 
the choir sang his fine setting of the hymn, ‘ Praise, my 
soul, the King of Heaven.’ Sullivan, in a little speech to 
the choir on that occasion, described this as the first hymn 
tune in existence. The choir then sang Sullivan’s setting 
of ‘The strain upraise.’ This was followed by a few 
appropriate words from Goss, who kindly retaliated on his 
pupil ! 

On another occasion Sir Frederick Ouseley visited the 
church and extemporised a fugue on the opening phrase of 
the tune ‘ Hanover.’ For two years Sullivan held the two 
appointments and I was his deputy. In 1869 he resigned 
that at St. Michael’s, where he was succeeded by Mr. 
Franklin Taylor, but retained his post at St. Peter’s until 
February, 1872, when he finally relinquished church 
organist duties. 

His voluntaries, which were mostly drawn from vocal or 
instrumental works—Mendelssohn perhaps being the 
favourite—were as orchestral in colour as the small organ 
would admit, a soft 16 feet reed on the swell being the 
chief solo stop. Sullivan edited ‘Church Hymns,’ the first 
hymnal, as far as I am aware, that was furnished with 
expression marks. 


The reference of Mr. Mills to the policemen tenors 
and basses at St. Michael’s is interesting. At that 
time the late Sir Richard Mayne, then Chief 
Commissioner of the Metropolitan police, was a 
distinguished worshipper at the church, and this, 
doubtless, accounted for the presence of the 
constables in the choir. Mr. Joseph Bennett, in 
some happily expressed reminiscences of his late 
friend, Arthur Sullivan, thus furnishes another side- 
light on those organist days in the sixties. Mr. 
Bennett says :— 


For some time during the early years of our acquaintance, 
Sullivan was organist at St. Michael’s, Chester Square ; his 
choir, as regards the adults in it, being made up of police- 
men. I sometimes accompanied him to rehearsal, and 
never ceased to admire the way in which he kept the 
constables at the boiling point of enthusiasm, as well as on 
the brink of laughter. The organist’s good spirits were 
infectious, and though, as he himself sang in after years, 


Taking one consideration with another, 
A policeman’s life is not a happy one, 





I would be bound that the ‘ able-bodied’ of St. Michael’s 
were, during rehearsal, as cheerful as all the birds in the 
air. They could not help it, neither could their musical 
chief help it either, so ebullient was his good-nature, and 
so captivating his charm. 

Whatever may have been the musical qualifica- 
tions of the gentlemen forming this constabulary 
choir, it may naturally be assumed that those 
enthusiastic policemen were experts in the matter of 
the beat. 

The first vicar of St. Peter’s, Cranley Gardens, 
where Sullivan held his second and last organ 
appointment, was the Rev. and Honble. Francis C. 
Byng, now Earl of Strafford, who from 1865 to 
1889 also held the office of Chaplain to the Speaker 
and subsequently became Chaplain to the Queen. 
The Ear! of Strafford, in response to our request, has 
very kindly furnished his recollections of his former 
organist and attached friend, Arthur Sullivan, in the 
following words :— 

Arthur Sullivan was all affection, sympathy, and kind- 
ness. I enclose you one of his comparatively recent 
letters to me. It may amuse you—his opinion of my 
intoning incapacity. I was present, by his invitation, at a 
dinner party he gave at his house—when Tennyson and 
Millais were present. Tennyson read ‘The Window, or 
Songs of the Wrens,’ Millais gave his notions of the illus- 
trations which would be suitable, Sullivan suggesting the 
music. Anunique and pleasurable privilege. I suggested 
to A. S, that I represented ‘Ignorance’ of all three— 
Poetry, Music, and Art! 


Here is the ‘intoning’ letter to which the Earl of 
Strafford refers. It will be observed that it was 
written by Sullivan twenty-seven years after he had 
held his organistship at St. Peter’s :— 

Ashbridgewood, Wokingham, 
Berks, 27 Sept., 1899. 
My dear Strafford, 
Rumonr is not quite right in stating that 
I am writing a chapter myself for Lawrence’s 
book.* But I let the author have a ‘talk’ with 
me a short time ago, and its matter will be 
embodied in a supplementary chapter. Your name, 
of course, had already been introduced in an early 
part of the book, but not as a great musician. 

There is, however, still time I think to rectify that. 

I might graphically describe how, in endea- 
vouring to intone, you led choir, congregation, and 
organist an exciting chase over a gamut of about two 
octaves, we vainly doing our utmost to follow you. 

You were heroic—we never could run you to 
earth; that is, pin you down to the same note for 
two consecutive prayers or collects. I hope you 
are all well and flourishing. I long to see you all 
again. I shall be here three weeks longer. It is 
asmall place I took for a couple of months to work 
in—hard and quietly. 

Ever yours sincerely, 
ARTHUR SULLIVAN. 

The Tennyson-Millais dinner referred to by the 
Earl furnished an amusing anecdote which is thus 
recorded by Mr. Arthur Lawrence in his ‘ Life’ of 
the composer, and told by Sir Arthur Sullivan in his 
own words :— 

The first time Tennyson came to dine at my house, the 
door was opened to him by a parlourmaid who had been 
with us many years, and was like one of the family. She 
was fairly staggered by the appearance of the visitor, who, 
as will be remembered, always wore a deep, broad-brimmed 





* ‘Sir Arthur Sullivan.’ By Arthur Lawrence. London: James 


Bowden. 1899. 
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black felt hat, and a black cape or short cloak which made 
him look exactly like a conspirator in an Italian or Spanish 
play. Our little party consisted of Tennyson, Millais, 
Francis Byng (now Earl of Strafford), myself, my mother, 
and another lady. We met to discuss the proposed work 
in collaboration, which afterwards was published without 
Millais’ illustrations as ‘The Window; or, the Loves of 
the Wrens.’ 

When the guests had departed, Kate, the maid, said to 
me, ‘ Was that really the great poet, Master Arthur? [I 
was nearly thirty!] Well! he do wear clothes!’ ‘ Of) 
course,’ I replied with subtle irony, ‘all poets do. Besides,’ 
I added, ‘ you forget that he is Poet-Laureate.’ 

She hadn't forgotten it, for she had never known it, 
Then after a slight pause, she said thoughtfully: ‘ What a 
queer uniform !’ 


But to return to matters more ecclesiastical. The 
following is an attempt at a complete list of Sullivan’s 
sacred music, with some particulars in regard to 
the dedication of the anthems which may be of 
interest :— 

SERVICE. 

Te Deum, Jubilate, and Kyrie in D. 

ANTHEMS. 

O love the Lord. Dedicated to ‘his esteemed master and 
friend,’ Sir John Goss. 

We have heard with our ears. 
Gregorian tone, 2nd ending. 
T. Helmore. 

O taste and see. Dedicated to the Rev. H. R. Haweis. 

Rejoice inthe Lord. Specially composed for the wedding of 
the Rev. R. Brown-Borthwick, in Westminster Abbey, 
April 16, 1868. Dedicated to the Rev. R. Brown- 
Borthwick. 

Sing, O heavens. Dedicated to the Rev. and Honble. 
Francis Byng (now Earl of Strafford). 

O God, Thou art worthy to be praised. Specially com- 
posed for the wedding of Mr. Adrian Hope and Lady 
Ida Duff, at St. Andrew’s Church, Wells Street, June 
3, 1867. (This composition has two foot-notes: ‘ This 
Anthem is suitable for the Marriage Service,’ and 
‘N.B.—A harp part can be had for this last chorus.’) 

I will worship towards Thy holy temple. Composed 
expressly for the 12th Commemoration of St. Michael's 
College, Tenbury. 
Gore Ouseley, Bart. 

I will mention the loving-kindnesses of the Lord. 
Dedicated to Sir John Stainer. 

I will sing of Thy power. 

Hearken unto Me, My people. 

Turn Thy face from my sins. 

Who is like unto Thee. Dedicated to Sir Walter Parratt. 

Wreaths for our graves. Composed by command of the 
Queen, and first sung at the Royal Mausoleum, Frog- 
more, December 14, 1897. 


Founded on the 8th 
Dedicated to the Rev. 


Dedicated to the Rev. Sir F. A. | 


We think that we can point to the first rendering 
of this well-known arrangement of ‘St. Anne’s.’ It 
formed the anthem at the opening of the organ in 
Quebec Chapel (now the Church of the Annunciation), 
Bryanston Street, London, on Sunday, July 5, 1868, 
when Sir (then Dr.) John Stainer presided at the new 
instrument at each of the three services on that day. 
‘The Son of God’ was sung at the second and third 
services from proof copies. The Rev. R. Brown. 
Borthwick, the editor of the ‘Supplemental Hymn 
jand Tune Book,’ in which Sullivan’s arrangement 
first appeared, was then curate of Quebec Chapel. 

Sullivan wrote about fifty hymn-tunes. These he 
contributed to various collections, including the 
‘ Hymnary’ (twelve tunes) and ‘Church Hymns with 
Tunes.’ He was the editor of the latter work, 
published in 1874. 

There is no need to dwell on the wide popularity 
which his martial setting of ‘Onward, Christian 
Soldiers,’ has attained—not only in this country, but 
in Greater Britain and in America. ioy the way, it 
first appeared in THE Musica Times!) Its martial 
and easily ‘ picked up’ melody, no less than the grit 
characteristic of its diatonic harmonies, has caused 
it to become a well-beloved church-song of the 
people. Such simple harmonic structure, however, 
has evidently failed to satisfy a certain American 
musician, judging from the following version, or per- 
version, of Sullivan’s familiar strains :— 
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SACRED PART-SONGS, &C. 

O Israel (Song). | 
Six Sacred Part-songs. Dedicated to Franklin Taylor. 

I sing the birth was born to-night. 

Lead, kindly Light. 

Through sorrow’s path. 

Say, watchman, what of the night ? 

The way is long and dreary. 

It came upon the midnight clear. 
All this night bright angels sing ) 
Upon the snow-clad earth + Carols. 
Hark! what mean those holy voices! } 
The strain upraise of joy and praise. 





ARRANGEMENTS, &c. 
Turn Thee again, O Lord. Choruses from music of | 
Mercy and truth are met Ssilian! the Russian Church. 
Completion of ‘There is none like unto the Gud of 
Jeshurun.’ Anthem by Sir John Goss. 
The Son of God goes forth to war (St. Anne’s tune 
arranged). 
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The name of this sateen gentleman is Benjamin 
' Blodgett ! 
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| elements for the production of its greatest effects. 
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CHURCH AND ORGAN MUSIC. 


THE LORD BISHOP OF DURHAM ON 
THE CULTURE OF MUSIC. 

DuriNG an interval in a recent performance of 
‘The Messiah’ given by the Auckland Musical 
Society at Bishop Auckland (which we record on 
p. 32), the President of the Society, the Lord Bishop 
of Durham (The Right Rev. Dr. Westcott)—after 
paying a high tribute to the beneficent labours of 
Mr. N. Kilburn, as conductor of the Society—spoke 
as follows :— 

He was the truest benefactor who was able to lead, to 
introduce them to sources of pleasure which were ennobling ; 
and amongst all those forms of pleasure, he would almost 
say the foremost was music. Music was essentially a 
social art, and the modern form of music—a fact he thought 


' strangely overlooked—was both historically and character- 


istically a Christian Art. For what was its special mark? 
It was that it depended upon the combination of different 
And 
their faith, as they knew, had for one of its master 
principles, Fellowship—the combination of men, widely 
different among themselves, for the fulfilment of common 
work. Modern music, then, he ventured to say, was one 
embodiment of a central Christian thought, distinguished 
from the ancient music by taking harmony and not melody 
as its master principle. They would all remember that 
in the sixteenth and seventeenth centuries, England 
was prominent for the skill of its people in vocal music. 
In those days every cultured man was supposed to be 
able to take his part in a madrigal, and he thought he was 
tight in saying that even now the glee was characteristically 
an English form of composition. When he looked back 
upon the progress which music had made in his own 
time he could not help believing that music would again 
become a leading characteristic in our national life. And 
surely that was what we needed most earnestly to seek; 
for just in proportion as they were able to enjoy that 
which was ennobling and refining, all that was coarse and 
mean was overcome, and that was the work of music. 
Often, when it was his duty and his great joy to visit the 
elementary schools, and when he listened to the children 
entering on their elementary lessons with the keenest 
interest and using gladly the little knowledge which they 
had gained, he could not but desire most earnestly that 
those rude beginnings might be remembered, cherished, 
and cultivated, and that the keen interest of the children 
should in due time become the delight of riper years. 
When he saw there so many who.were undoubtedly gifted 
with musical skill, he could not but reflect on what 
music had brought to them, and then to consider whether 
it might be possible that in some way they might help this 
work, begun so happily in children, to riper and richer 
results. It was not only a service well worth rendering 
to the country, but really a matter of national importance. 
Therefore it was well for them to remember that every gift 
and every capacity was offered for their stewardship—a 
trust which they should hold for those whom they loved. 


THE ORGAN PART OF WESLEY'S ‘ WILDERNESS.’ 


Mr. Joun E. West writes :— 

May I venture to call the attention of my brother 
organists to the fine organ accompaniment contained in 
the folio edition of Wesley’s ‘The Wilderness’? Iam led 
to do this because I have reason to think that it is not so 
well-known as might be supposed. In this edition the 
bass solo, ‘Say to them that are of a fearful heart,’ and 
the quartet and chorus, ‘For in the Wilderness,’ are 
furnished with a special accompaniment written in three 





staves, a simplified version being added below in two 
staves and in smaller notes for the ‘ Pianoforte or Organ,’ 
as stated by Wesley. But the octavo edition contains the 
simplified version only, and, unless the folio copy is used 
by the organist, the majority of Wesley’s beautiful manual 
contrasts and other characteristic features are lost. 

The worthy Doctor himself must have revelled in the 
masterly passages contained in the more elaborate version 
of the accompaniment to the bass solo, and obviously he 
intended this version to be used in preference to the 
simpler one. 

The folio edition, moreover, furnishes an index to some 
of the special effects of organ-colour which Wesley desired 
—e.g., the passage at the words ‘ But the redeemed shall 
walk there’ (p. 162 of the octavo edition) is marked Swell 
Sesquialtera (Swell to Mixtures, closed, is perhaps a good 
approximation of this effect). It is really surprising to find 
that the folio edition of ‘The Wilderness,’ with its 
necessary organ accompaniment, is not always used. 
Quite recently a well-known organist, who has frequently 
accompanied this typical Wesley composition, confessed to 
me that he did not even know of the existence of this 
indispensable edition ! 





Tue Wesleyan Methodist Church has taken initia- 
tory steps in the direction of issuing a new hymnal, 
not, we venture to say, before it was wanted. A 
curious experience befel the musical editorship of its 
predecessor, issued in 1877. The editorial work was 
originally given to Dr. Gauntlett. He died during 
the progress of preparation, and then George Cooper 
was-appointed. Cooper very soon followed Gauntlett 
into the silent land, whereupon Dr. E. J. Hopkins, who 
has learnt the secret of living long, came upon the 
scene as editor No. 3. 





Tue old tune ‘ Helmsley’ (so long associated with 
the hymn, ‘Lo! He comes with clouds descending’) 
was doubtless sung in many churches on Advent 
Sunday, in spite of the fact that it does not find a 
place in ‘Hymns Ancient and Modern,’ nor in some 
other Hymnals issued in recent years. ‘ Helmsley’ 
was sung in St. George’s Chapel, Windsor, on Advent 
Sunday, and also at the service held in the private 
chapel in Windsor Castle, at which the Queen 
attended. Some years ago, when the present private 
organist to the Queen commenced his duties, he 
inadvertently played the tune as set in ‘Hymns 
Ancient and Modern’; but a request came from Her 
Majesty that the old tune should in future be used on 
Advent Sunday, and this has since been the custom. 
The old story that ‘Helmsley’ is derived from a 
hornpipe danced by Miss Catley in the ‘ Golden 
Pippin’ has been refuted by that accurate investi- 
gator, the late Major G. A. Crawford (vide ‘Grove’s 
Dictionary of Music and Musicians,’-—Art. ‘Lo! He 
comes with clouds descending,’ Vol. II., p. 161). 





ORGAN 


From a large number of programmes sent to us 
during the past month we select the following :— 

Mr. Edwin H. Lemare, St. Margaret’s, Westminster, 
and St. Barnabas, Pimlico (Intermezzo in D flat, Hollins). 
Mr. E. E. Chesteney, Congregational Church, Yarmouth 
(Sonata da camera, A. L. Peace). Mr. R. E. Parker, 
Parish Church, Wilmslow. Mr. James Brown, Parish 
Church, Bishopwearmouth. Mr. Allan Paterson, St. Paul’s, 
Greenock (Introduction and Variations on an original 
theme, Hesse). Mr. James Tomlinson, St. James’s, White- 
chapel (Handel's Second Concerto). Mr. Roger Ascham, 
Feather Market Hall, Port Elizabeth (Grand Chceur, 
Hollins). Mr. James M. Preston, Presbyterian Church, 
Jarrow-on-Tyne (opening of new organ, built by Messrs. 
Abbott and Smith). Mr. H. Crackel, St. John the 
Evangelist, Masbrough (Sonata in F minor, Merkel). Mr. 
H., J. Taylor, Christ Church, Dover, Mr. P. K. de Villiers, 
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Paddington Chapel (Con moto in B flat, Smart). Mr. W- 
Cary Bliss, St. Michael’s, Lyndhurst. Mr, Arthur S. 
James, St. Peter’s, Rickmansworth (an old English March, 
Purcell). Mr. Fountain Meen, Presbyterian Church, 
Stoke Newington (with Mr. T. E. Gatehouse as violinist). 
Mr. R. W. Strickland, College Street Chapel, Northampton 
(Overture, ‘Athalia,’ Handel). Mr. John Lowe, St. 
Columba’s, Church of Scotland, Pont Street (Grand 
Solemn March in E flat, Smart). Mr. G. Bernard Gilbert, 
Town Hall, Stratford (Fantasia on ‘St. Ann’s’ tune, 
E. Silas)} Mr. H. M. J. Gibbon, St. John Baptist, 
Leamington Spa (English organ music—Toccata in A, 
Henry Purcell; Larghetto in F sharp minor, S. S. 
Wesley; Air with variations and final fugato, Henry 
Smart; Andante, Basil Harwood; and Toccata in A, 
W. T. Best). Mr. Alfred Hollins, St. George’s Presby- 
terian Church, Darlington (Overture, No. 1, Hollins). 
Mr. F. Cunningham Woods, St. Mark's, Battersea Rise 
(Fugue in C, Buxtehude). Mr. J. A. Gaccon, Llandaff 
Cathedral (Sonata, No. 9, Rheinberger). Mr. T. Keighley, 
St. John’s, Dukinfield (Sonata, No. 1, Guilmant). Mr. 
Walter Alcock, Holy Trinity, Sloane Street (Fantasia 
in E minor, Silas), Mr. Gatward, Bethlehem Cathedral, 
Pa., U.S.A. (Sullivan programme, including the ‘In 
Memoriam’ Overture). 


SPECIAL SERVICES. 


At St. Paul’s Cathedral, Spohr’s ‘ Last Judgment’ (on 
the 4th ult.), which, under Sir George Martin’s direction, 
and with Mr. Charles Macpherson at the organ, was 
rendered with all its wonted impressiveness: The ‘ Last 
Judgment’ was also given at Holy Innocents’ Church, 
Hammersmith (on the 6th ult.), under the direction of 
Mr. Herbert Gresham (organist); and at Hornsey Parish 
Church (on the 12th ult.), with Mr. Herbert Baggs 
(assistant-organist) at the organ and Mr. Henry. J. 
Baker (organist) as conductor.——At Brixton Church, 
Parts 1 and 2 of Haydn’s ‘ Creation’ were given with full 
band and chorus on Sunday, the 16th ult.—one of the 
excellent series of oratorio services in this church— 
under Mr. Douglas Redman’s conductorship.——Stainer’s 
‘ Daughter of Jairus’ was rendered at the usual monthly 
musical service in the Parish Church, Portsmouth (2nd ult.), 
with Mr. R. H. Turner at the organ.——At Stoke Newing- 
ton Presbyterian Church, Spohr’s ‘God, Thou art great,’ 
was sung at the service of praise on Sunday, the 2nd ult., 
with Mr. David Watkins as conductor and Mr. W. E. 
Lane at the organ. 


ORGANIST AND CHOIR APPOINTMENTS. 

Mr. Guy C. Ambrose (organist) and Mr. A. J. Hopper 
(choirmaster), Berkeley Chapel, Mayfair. 

Mr. Healey Willan, Christ Church, Wanstead. 

Mr. Clement Bishop, St. Paul’s Church, Tottenham. 

Mr. John Robson, St. Simon’s, South Shields. 

Master E. Miller, Whittlebury Parish Church. 

Mr. A. W. Hinton, Parish Church, Llangfwrog, 
Denbighshire. 

Mr. George Hume, Brandon Street United Free Church, 
Motherwell, N.B. 

Mr. W. J. Scruton, Clarence Road Free Christian 
Church, Kentish Town. 

Mr. J. Turton Smith, St. Mary’s, Pembroke. 

Mr. Fred. W. Norcup (tenor), Westminster Abbey. 





SIR JOHN STAINER 
ON OLD METRICAL PSALTERS. 


On November 13 a paper was read before the 
Musical Association by Sir John Stainer, on ‘The 
Musical Introductions found in certain Metrical 
Psalters.’ 

The subject selected by the reader seems, oddly 
enough, to have been almost entirely overlooked by 
musical historians. They do, it is true, barely mention 
the fact that musical instruction is affixed to certain 
Psalters, but they have failed to discover the interest- 


is not limited to English Metrical Psalters ; much can 
be gathered from those of France, Germany, and 
Switzerland. Sir John Stainer commenced by dealing 
with early English Metrical Psalters. ‘A_ short 
introduction to the science of musicke, made for such 
as are desirous to haue the knowledge thereof, for 
the singing of these Psalms,’ is first found in the 
Sternhold and Hopkins of 1561. Only two copies of 
this date are known to exist—one in MS., the other 
in print. The former is one of the treasures of the 
library of Christ Church, Oxford, the latter is in 
private hands. The whole of this will be published 
in the Proceedings of the Association, although 
the reader only gave the gist of it. As it must 
have been written at least thirty-seven years before 
Morley’s ‘Plaine and easie Introduction,’ it is of 
considerable value. The expression, ‘signed keys,’ 
is the early effort to obtain our useful term key. 
signature ; but the three words, clef, key, and note, had 
not yet received their distinctive meanings, they 
are used indiscriminately. For example: the 
author calls the hexachordal names keys ; he speaks 
of two keys an octave apart, meaning of course two 
notes; he also calls his C and F clefs keys. The old 
term, rules, is used for the lines of the stave, and 
they are reckoned from the top downwards. He 
mentions the voyce or note Fa, but later on he 
makes some effort to distinguish between them. 
This Introduction seems to have been found too 
difficult for the ordinary public, for in 1570 was 
issued a Psalter having the sol-fa names of each note 
printed by its side. This simple method had been 
adopted by Bourgeois fourteen years previously. In 
1560 Davantes tried to simplify the art of singing 
tunes by using numbers to represent notes. 

The lecturer distributed a facsimile of a page 
of Davantes from the copy kindly placed at his dis- 
posal by Mr. Alfred Littleton. He then explained 
the system of placing dots on either side of a number 
to show the nature of its hexachord; he showed that 
the attempt to keep a fixed number for each line and 
space, and yet to have aC clef on three different 
positions, led to practical difficulties and theoretical 
anomalies which were sufficient to account for the 
failure of the system. The French Metrical Psalter, 
by Pierre Valette, probably published in the same 
year as Davantes’, had the sol-fa name of every note 
printed over it. Some of his directions are of a 
somewhat primitive type; he says that when one sees 
a sharp, it means that ‘the voice is to be raised a 
little higher than usual.’ 

Sir John then made a digression on the subject of 
those Psalters in which the music is printed con- 
tinuously over the words, not merely over the first 
stanza. This was not attempted in England (pro- 
bably on account of the cost) until 1688, when one 
was printed by Everingham. In the preface to this, 
the author advocates a numerical system of notation 
founded on a fixed set of numbers, leading to the same 
absurd results as Davantes’ attempt. But as the 
music in this particular English Psalter was printed 
in full, there was no necessity for using numbers in 
the body of the book. 

The lecturer then continued to give interesting 
extracts from Psalters of various nationalities, which 
are too copious to be quoted here, but which will be of 
value to musical historians, owing to the full informa- 
tion he gave as to the titles, dates, and publishers of 
each. One striking fact was brought to the front— 
namely, the hopeless inability of the human mind tocast 
aside what is obsolete and useless. The hexachordal 
system rested over practical music like a nightmare, 





ing conclusions to be drawn from a careful exami- 
nation of such prefatory matter. And this interest | 


and yet, when an extended compass of the scale and 
the use of keys having three or four sharps or 
flats had become common, theorists and teachers 
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made strong efforts to make the old system fit into 
the new, or the new into the old. The emancipation 
from the chains of hexachordal sol-faing took place 
in this country about the middle of the seventeenth 
century, when the fa sol la fa sol la mi fa method 
became gradually established. This held its sway 
until about fifty years ago, when the much inferior 
fixed do was imported from the Continent. Though 
practically a novelty, it was at once accepted by 
many as of decent antiquity, and is still called the 
‘old system’ by those who ought to know better. 
But we must return to the remarks of Sir John 
Stainer, who had carried us through the story of 
Introductions and Instructions for more than two 
centuries, and had at last reached the period when 
our English Psalmody, following the bad example 
given previously in France, began to be overloaded 


| with graces, a due explanation of which appears in 
' nearly every Psalm book towards the close of the 
| eighteenth century. But while lamenting over this, 


Sir John found hope in the fact that forms of art, when 
decaying, leave a residue from which springs some- 
thing more useful, or beautiful, or at least better 
adapted to its purpose. In this respect, Art follows 


the laws of organic nature. 








HENRY RUSSELL. 





THE composer of ‘Cheer, boys, cheer’ has sung his 
last song on this side of the grave. At the fine old age of 
eighty-eight Henry Russell drew his last breath on the 
8th ult., at his residence, Howley Place, Maida Vale. Very 
remarkable was his career. Born at Sheerness, on 
Christmas Eve, 1812, he appeared on the stage as a mite of 
three in a travelling theatrical company that visited the 
Kentish port. He began to study the pianoforte at the age 
ofsix. Fora time he was a boy in a chemist’s shop, when he 
took sixpenny lessons in music from a man in Seven Dials! 
In 1828 young Russell appeared at the Surrey Theatre 
(then under Elliston’s management) at a salary of thirty 
shillings per week. The playbills record that he sang in 
Weber’s ‘Abu Hassan’ and such songs as ‘ The Death of 
Nelson’ and ‘ The Pilgrim of Love.’ 

Russell became an outdoor student—at the age of four- 
teen—at the Bologna Conservatoire. He subsequently 
studied under Rossini at Naples, and met in Italy Balfe, 
Bellini, Donizetti, and other musical celebrities. Upon his 
return to England he was for a short time chorus-master at 
Her Majesty’s Theatre. Wishing, however, to put a little 
more money into his pocket, Russell started his one-man 
entertainments which became so immensely popular. He 
selected Canada—a very wild country seventy years ago— 
and America as a possible field for his operations, and 
landed at Montreal after a voyage that lasted nine weeks. 
Some of his Canadian experiences were very amusing. At 
one outlandish place he came across a shanty to which was 
affixed a signboard having these words : 


GINGER BEAR SOLD HEAR ALSO GOODE 
STUMBLING FOR ORSES AND GOODE BEDS. 


For a time Russell was organist of a Presbyterian Church, 
but he soon began that wandering life which brought him 
so much fame. From 1833 to 1841 he travelled in Canada 
and America, singing his well-known songs: ‘ Cheer, 
boys, cheer’; ‘ There’s a good time coming, boys’; ‘A life 
on the ocean wave’; ‘Oh! woodman, spare that tree,’ and 
many others, with extraordinary success. 

In 1842 Russell returned to England, and began his 
entertainments in his native land at the Hanover Square 
Rooms (the first, March 8, 1842). Curiously enough, the 
advertisement in the Musical World of that time stated 
‘Mr. Henry Russell (from America) has the honour to 
announce that he will give two vocal entertainments . . . 
he will give his most popular compositions, consisting of 
dramatic and descriptive scenes and cantatas ; also illus- 
trative songs and characteristic ballads.’ His receipts 
were as much as £117 per night, and the remarkable 





success which had attended him in the far West was 
repeated in the British Isles. 

Henry Russell’s songs became household words. In 
his entertaining book, ‘ Cheer, boys, cheer,’ he has related 
some amusing incidents connected with his famous 
songs. After singing ‘Carlo, the Newfoundland dog’ (sug- 
gested by the saving a child from drowning while crossing 
the Atlantic), two men rose in the gallery, and one of them, 
after clearing his throat, addressed the singer as follows: 
‘Good evenin’, Mr. Russell, this is my friend Joe Taylor’ 
(whereupon Mr. Joe Taylor bowed two or three times). 
‘Was that dog yourn?’ ‘No, it was not,’ Russell replied. 
‘ Did he save the child?’ ‘He did.’ ‘ Wall,’ he exclaimed, 
‘I should like a pup. Could you get us one?’ Again, 
following upon the singing of ‘ Woodman, spare that tree,’ 
a gentleman in the audience rose and excitedly asked, 
‘Was the tree spared, sir?’ ‘It was,’ came the reply. 
‘ Thank God for that,’ he answered, with a sigh of heartfelt 
relief. At Hanley, at the time of much distress and 
destitution in the Pottery district, Russell gave his enter- 
tainment in aid of the impoverished potters. After he had 
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sung ‘There’s a good time coming,’ there was over- 
whelming enthusiasm, which reached its culminating point 
when a man rose in the gallery, and, in exciting tones, 
shouted, ‘ Muster Russell, can you fix the toime ?’ 

Thus did Henry Russell furnish many an evening 
of pure enjoyment to thousands of listeners who hung 
on his lips while, with wonderfully clear articulation 
and dramatic feeling, he sang the songs which have 
immortalised his name. Of these the Admiralty paid 
him the compliment of ordering that ‘A life on the ocean 
wave’ should be used as one of the regimental marches of 
the Royal Marines, and ‘Cheer, boys, cheer’—his best 
known song—has been most aptly designated ‘the anthem 
of optimism.’ 

The remains of Mr. Russell, who had lived in retirement 
for thirty-five years, are interred in Kensal Green Cemetery, 
where so many interesting people in literature, art, and 
music have found their last resting-place. Two of his sons 
have become distinguished—Mr. Clark Russell, the cele- 
brated novelist, and Mr. Landon Ronald Russell, the 
composer known as ‘ Landon Ronald.’ 
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REVIEWS diminished sevenths being freely introduced, but when the 
_ harmony is assigned to the voices a section of the choir 
sing the plain-song to lead the congregation. The setting 


j J shows the skill of the practised musician in a marked 
sii — inal manner. The music of the Benedictus qui venit and Agnus 
Communion Service. Dei is, as might be expected, extremely graceful and 

Thomas Adams. in D. expressive, and will be found easy both to sing and play. 
' Mr. Luard Selby is one of our most earnest church 
Te Deum. musicians, and the Magnificat and Nunc dimittis in C fully 
E. W. Naylor, in E flat. sustain his reputation. Written for one of the Salisbury 
Edward German, in F. Diocesan festivals, the service is consequently laid out for 
Edwin H. Lemare, in F and E flat. a large and well trained choir. It should be added, how. 
. ; ever, that the music in itself is not difficult. Its demands 

Benedictus. 


are more on the intelligence of the singers than on 


G. H. Westbury, in A. executive skill. A distinctive feature is the variety of the F 


vocal treatment, the voices being written for responsively. 


Magnificat and Nunc dimittis. Mr. John E. West’s Evening Service in F is chiefly 








Hamilton Clarke, in B flat. designed for voices in unison with harmonized organ 
Henry Gadsby, in D. accompaniment. Effective contrast is obtained by occasional 
Battison Haynes, arranged to Gregorian Tones (also | four-part vocal harmony and by the sections of the choir 
Benedictus qui venit and Agnus Dei). having certain passages assigned exclusively to them. 
B. Luard Selby, in C, Mr. Adams has made fitting use of the Gregorian f 
John E. West, in F, tones. The vocal parts are cleverly treated, though fF 
Thomas Adams (Three Settings to Gregorian Tones). some lovers of the old church modes may object to the F 
[Novello and Company, Limited. voices occasionally singing in four-part harmony; but it 
must be admitted that the procedure provides effective R 
THE Communion Service may be warmly commended. | contrast. The organ accompaniment is simple and well 
It is devout and beautiful music and, well sung, would | varied. 
be most impressive. The Sanctus is most effective, 
rising from : soft piano to a fine climax delivered; Novello’s Anthem Book. Books 2, 3, 4, and 5. po 
fortissimo. The chorus parts in the Benedictus are sur- [Novello and Company, Limited.] fir 
i] ”? , C1 > | 
ts ee Dal. solo, with exquisite result at the) pis large instalment of a useful publication fully comes th 
: Sane Del Coens On Gapeees palenge for up to the standard of the initial book. Selecting one anthem a 
=~ and the Gloria is admirably conceived 08 from the —. — in oa” (Goce) he hip — _ 
a SUNK GATE SIAN at . | following : ‘ aviour of the wor oss), ‘Seek ye the 0 
f Aa asin sitontiapghast, sad he seeing stmt Hott" (Vasey Roberts, Let'ws now go" (Hopkin) and 
re angle igs oy p Peet? Sin skill j |*Oh! for a closer walk with God’ (Myles Foster). If, to Its 
pibeonig ag aegttneenennipmsenescnininns: cna sen enon aocapidl slightly alter an old proverb, anthems speak louder than co 
iuanamneeene a ey Se ee words, there is nothing more to be said in favour of this a 
: np : : ve 
The setting of the Te Deum, by Mr. Edward German, | pp aon —, ——— tee Revel san Gene ar 
is somewhat elaborate in design. The composer makes | "S® 8 an Ww 
no hesitation in repeating the words, and the organ accom- | VOCAL PART-MUSIC. n 
paniment shows his confidence in the singers to hold their | —Friym in her native strength. By A. C. Mackenzie. C 
own. The vocal parts are easy to read, but demand adequate | God save the Queen. Arranged by Henry Hiles, Sit cr 
thythmical equipment. Solo passages are written for | 44; nal . ~? pe tk 
es ee .~_ | Michael Costa, and Sir Frederick Bridge. 
soprano, alto, tenor, and bass, and the pianissimo conclusion ? : a oO 
is very impressive. | Flora’s Queen. Madrigal. By J. Stainer. . 
The Te Deum in F, by Mr. E. H. Lemare, has met with | The Laughing Waves. By Reginald Somerville. n 
an acceptance so wide that it is unnecessary to say more| A Love Symphony. By J. Arthur Clegg. it 
than to a arent it to a to “eo is unknown, (Novello’s Part-Song Book.) p 
especially when a setting of moderate difficulty is required | Pe 
sg ween Paceetae ainetiines mit | [Novello and Company, Limited.] 
The same composer’s Te Deum in E flat, written for’ THe words of ‘Firm in her native strength’ are by Mr. EB 
the thanksgiving service of the House of Commons at St. | Arthur C. Ainger and are of a patriotic character, but they 
Margaret's, Westminster, June 20, 1897, is laid out on a | happily avoid the boastful spirit which disfigures many tl 
somewhat extensive scale, with an expansion of the vocal | versifications on England's greatness. Sir Alexander t! 
portion, at the close, into eight parts. The work opens in | Mackenzie’s music is in fine keeping with the dignity of r 
an imposing manner by a quotation of the first phrase of the poem, and in its effective contrasts and fine climaxes r 
‘Ein’ feste Burg,’ and the character thus suggested is shows the hand of a master. The part-song should be 8 
admirably sustained in what follows. The sixteenth and often heard this winter for it sympathetically reflects the c 
seventeenth verses are set fora baritone soloist and provide spirit of our times. I 
an effective contrast to the massiveness of the other; There has been of late, and there probably will be in the \ 
portions. Although the music demands a large and well- | near future, much singing of our ‘illiterate’ National 2 
trained choir it presents no exceptional difficulties. | Anthem, and consequently vocal arrangements of the 1 
Choirmasters who have adopted Mr. Westbury’s setting | familiar hymn will always be in demand. In regard to the 1 
of the Te Deum in A should make their choirs acquainted | three arrangements of ‘ God save the Queen’ now before t 
with the Benedictus from the pen of thesame composer. It | us, Dr. Hiles begins his version with tenors and basses in i 
is also in A and is a companion work in intention and | unison, but in the third bar these male voices sing in four i 
style. Simplicity and effectiveness are happily combined. | parts. The second verse is led off by the sopranos and { 
Mr. Hamilton Clarke’s setting of the Evening Canticles | altos and there is some effective contrapuntal writing. 1 
will interest a choir of well-trained voices, the vocal parts | This style is maintained with rich harmonic effects in the , 
being melodious and independent; choirmasters who do/| third verse. The arrangement by Costa, first published in 
not know the Evening Service in D, by Henry Gadsby, | November, 1883, is too well known to call for comment. 
will here find an easy and bright setting for voices in|Its chief merit is its simplicity, and this is probably | 
unison with organ accompaniment. | the secret of its popularity. That by Sir Frederick Bridge : 
The arrangement of the Magnificat and Nunc |is ‘for special use in church’ and contains the altered form 
dimittis to Gregorian tones, by the late Battison Haynes, | ofthe second verse as amended by Dean Hole. In this verse 
is intended to be supplementary to the well-known series lthe varied harmony used by the Westminster Abbey 
by Sir John Stainer. In the harmonic treatment the | organist is taken from Attwood's anthem ‘I was glad,’ 
church modes have not been adhered to, dominant and | performed at the Coronation of Queen Victoria. 
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That the art of madrigal writing has in no wise been 
lost is shown by Sir John Stainer’s ‘ Flora’s Queen.’ The 
words by his son, Mr. J. F. R. Stainer, although referring 
to our Queen, cleverly suggest the style in vogue at the 
time when England's other great queen reigned. The 
music is still more faithful to the days of long ago, chords 
of the thirteenth and modern harmonic progressions being 
eschewed. It should be added that the madrigal is laid 
out for first and second sopranos, alto, tenor, and first and 
second basses. 

‘The Laughing Waves,’ as described by Mr. Shapcott 
Wensley, and allied to music by Mr. Reginald Somerville, 
will provide bright moments for those who may give them 
attention. This is one of those part-songs which are as 
pleasing to sing as to listen to, being instinct with life and 
health, 

The words of ‘A Love Symphony,’ written by Mr. 
Arthur O'Shaughnessy, relate the devotion of a lover to 
whom the flowers, the birds, and the sea seem to sing of 
his mistress. The daintiness of the lyric is almirably 
reflected in Mr. Clegg’s music, which gained the well 
deserved prize in the Morecambe Festival part-song 
competition of last year. The music requires neat and 
crisp singing, but will repay careful rehearsal. 








RE-OPENING OF COLSTON HALL, BRISTOL. 
(By ouR SPECIAL CORRESPONDENT.) 


A city without a public hall proportionate to its size is 
poorly equipped, and Bristol has been in that case since a 
fire, originating in an adjacent clothing factory, destroyed 
the rendezvous of its inhabitants—the building wherein 
nine triennial festivals, and concerts innumerable, had 
taken place. But the ‘devouring element,’ though it 
consumed much property, really came as a blessing in 
disguise. The first Colston Hall was not an ideal place of 
its kind. It held only 2,500 people, and, for festival and 
concert-giving purposes, that is not enough. Then its 
acoustics were poor, and its immediate approaches incon- 
venient. Altogether the hall was not worthy of a great 
and flourishing city. But if Bristol did but poorly with 
what it then possessed, it could only do much worse with 
nothing, and, after the fire, everybody looked to the 
Colston’s Hall Company for the spirit necessary to the 
creation of a larger and better building. In this matter 
there was no disappointment. The Company rose to the 
occasion, purchased more land, and on the enlarged site 
put up an edifice of the most commodiouscharacter. The 
new hall accommodates 4,000 persons on the floor and in 
its double gallery; the acoustics are excellent, and ample 
provision has been made for the comfort of audience and 
performers alike. Now, therefore, Bristol can go ahead 
again as a festival city, and take its place in line with 
Birmingham, Leeds, and Sheffield. 

The hall was opened on Tuesday, November 27, when 
the Company, represented by Mr. Lewis Fry, in the absence 
through illness of the chairman, Mr. Herbert Thomas, 
received a large number of guests, including what 
reporters sometimes call ‘the élite of city and suburban 
society.” Who were there, and in what the formal pro- 
ceedings consisted, need not be told in this place, nor is it 
necessary to enlarge upon the delights of the ball with 
which the festivity closed. But certain musical doings 
are in our province and may not be passed over. There 
was, to begin with, the formal presentation, by Sir W. H. 
Wills, Bart., of the new Willis organ, which he had caused 
to be built at a cost of £5,000. Concerning the instrument 
itself we cannot give an opinion, since only part of it was 
in working order at the inaugural ceremony. Enough now 
that what was heard held out satisfactory promise as to the 
rest. But none the less heartily for its incompleteness 
was the gift received by the donor’s fellow-citizens. 

In the course of the evening the well-known capableness 
of Bristol vocal societies received striking demonstration, 
and contributed much to the pleasure of the more musical 
guests. There are three such societies in the forefront of 
Bristolian art. These appeared in order of seniority. The 
Madrigal Society led the way, under Mr. D. W. Rootham’s 
command, singing ‘In going to my lonely bed’ and ‘ Sir 
Patrick Spens.’ Next came the Royal Orpheus Glee 





Society, under Mr. George Riseley, charged with a mission 
to deliver ‘ Ossian’s Hymn to the Sun’ (Goss) and Viotta’s 
‘Dying Child.’ Lastly came the Society of Bristol Glee- 
men, marshalled by Mr. Walter J. Kidner, under whose 
direction were performed Hatton’s ‘ Warrior’s Song’ and 
Callcott’s ‘ Peace to the Souls of the Heroes.’ We are not 
going to speak comparatively of the work done by the three 
organisations. That would be ‘ odious’ in a special degree. 
But it was good to hear such fine examples of English 
vocal compositions as those above named, and most 
creditable to Bristol that the three societies so well dis- 
charged their respective tasks. Amid much Baal worship 
in music, and going astray after doubtful gods, here was 
evidence of the true faith and culture. It should be added 
that Mrs. Mary Davies contributed various solos in the 
course of the musical proceedings, which were thus 
pleasantly varied. 

The ‘opening’ was continued on the 29th and two 
following days by a series of festival performances, under 
the direction of Mr. Riseley; the Bristol Choral Society 
(650 voices) supplying the chorus, and an efficient orchestra 
of eighty performers answering for the instrumental 
department. Nothing new appeared in the programme— 
nothing, indeed, but works long on the familiar list. This 
was a prudent arrangement; the occasion not being a 
festival, or subject to festival responsibilities, but rather 
one for a series of popular gatherings which well-known 
music could best promote. 

‘Elijah’ led the way, and, of course, Mendelssohn’s 
oratorio drew a great audience, who, though curious about 
the new building, were none the less ready to welcome, 
and, we were going to say, applaud the music. But there 
was no applause, save at the end of each part. Othello 
sent word to the street minstrels that he preferred music 
‘which might not be heard.’ There is applause to match 
this, expressed through silent and deep attention. So 
much did ‘ Elijah’ and its interpreters receive. Of course 
the performance was capital, and worthy of the occasion. 
At once Mr. Riseley’s choir made a mark. It did not, we 
understand, muster in full strength, inasmuch as the space 
at command avails for no more than 590 singers; but the 
number actually present sufficed for all the effect desired. 
The Bristol voices are not specially powerful, but they are 
of excellent quality, flexible and well managed. Hence 
the favourite choruses came out well; those of the more 
gentle order being satisfactory beyond common. The solo 
singers included Madame Medora Henson, Miss Hilda 
Wilson, Mr. H. Beaumont, and Mr. Watkin Mills. 
Regarding the competency of these artists to deal with 
such familiar music it is quite needless to speak. 

The evening concert brought Sullivan’s ‘Golden Legend’ 
and the finest audience of the week, the hall presenting a 
very brilliant appearance. It is likely that many tickets 
had been bought in expectation that the composer would 
conduct, according to announcement. In one sense, Sir 
Arthur was present—that is to say, in the sorrowing memory 
of all lovers of music. In another and more material sense 
he was absent indeed. As though to make up for this 
as far as possible, Mr. Riseley gave a really splendid 
performance of the ‘ Legend ’—a performance marred only, 
as far as we observed, by a slight lowering of the pitch in 
‘O gladsome Light.’ The rest was beautiful in its technical 
perfection and appropriate expression. We have rarely 
enjoyed so good a rendering of the lovely work. To this 
general excellence the solo vocalists contributed in no 
mean degree. Touched by the spirit of emulation, they 
sang their very best, and all due praise must be given to 
Madame Henson, Miss Wilson, Mr. W. Green, and Mr. 
Watkin Mills. Following the cantata came a short 
miscellaneous selection, including Sullivan’s‘ In Memoriam’ 
Overture, Stanford's ‘Last Post,’ and certain numbers 
from Gounod’s ‘ Mors et Vita.’ The overture enabled the 
orchestra to give a good account of itself. 

On Friday morning the proceedings were not so satis- 
factory as those just noticed, and Gounod’s ‘ Redemption’ 
left, in its performance, a good deal to desire. Yet the 
executants were those who had previously done very good 
work! There is no accounting for such lapses. Everybody 
knows they do occur at the best regulated concerts; why or 
how is amystery. In the present case, the choir repeatedly 
failed to keep the pitch. It was Birmingham over again, 
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but happily in a much milder sense than the Midland city’s 
disastrous attempt on ‘St. Gerontius.’ Even the soloists, 
or some of them, were infected by the uncertain tonality, 
and thus the execution of Gounod’s music was not one to 
look back upon with entire complacency. In the evening, 
which was devoted to the ubiquitous Wagner, matters 
righted themselves, and a large audience enjoyed a 
spirited performance of ‘The Flying Dutchman’ (overture 
and last two acts), followed by a number of excerpts which, 
possibly, are not so hackneyed in Bristol as in London. 
Madame Emily Squire, Miss E. Leslie, Mr. F. Harford, 
and Mr. Andrew Black were among the ‘ principals’ on 
this occasion. 

‘ The Messiah’ was given on Saturday morning, and the 
series closed in the evening with a miscellaneous concert, 
in which the orchestra and chorus were assisted by the 
band of the Coldstream Guards. Miss Squire and 
Mr. Arthur Wills, the soloists, did good service, and a 
varied assortment of ‘odds and ends’ for chorus and 
orchestra, including the ‘Dies Ire’ from Berlioz’s 
‘Requiem,’ engaged the attention of a very satisfied 
audience. So ended a musical ‘inauguration’ which, 
generally speaking, did honour to an important civic 
event, and reflected great credit upon Mr. Riseley and the 
musical resources of Bristol. 





MR. EDWARD LLOYD’S FAREWELL CONCERT. 


MULTITUDINOUS was the throng—in number seven 
thousand—that found its way to the Royal Albert Hall on 
the 12th ult. to hear Edward Lloyd sing his last song. The 
occasion was almost unique. Here was a man who for 
thirty years has steadfastly served the public, giving of his 
best—and a wonderful best it has been—and affording 
pleasure to countless hearers. The British public, in spite 
of the opprobrium cast upon them by Thomas Carlyle, have 
warm hearts, and they are not forgetful of those who have, 
as Mr. Lloyd himself has said, ‘ pursued the even tenor of 
their ways.’ Again: the great tenor leaves the concert | 
platform in the plenitude of his powers—no deterioration | 
of his wonderful vocal organ is in the least degree apparent. | 
Yes, Edward Lloyd retires with a clean bill—of health, 
means, and a magnificent voice. 

In recording the details of this Farewell Concert the 
place of honour must, of course, be given to him who bade | 
his adieu on this eventful occasion. Including encores, he | 
sang five times: The ‘Prize’ Song (Wagner's ‘ Die 
Meistersinger’); ‘Lend me your aid’ (Gounod's ‘La 
Reine de Saba‘); ‘I'll sing thee songs of Araby’ (Clay’s 
delightful song); ‘The Holy City’ (accompanied by the 
composer, Mr. ‘Stephen Adams,’ otherwise Mr. Michael 
Maybrick); and ‘ When other lips’ (Balfe), with its appro- 
priate refrain, ‘Then you'll remember me.’ All these 
favourite songs from Mr. Lloyd's large répertoire were 
sung, it is hardly necessary to say, in a manner which gave 
intense satisfaction to the huge audience. 

That Mr. Lloyd was well supported on this leave-taking 
occasion it is only necessary to mention the names of 
those who lent him their aid. Dr. Richter, a host in 
himself, conducted his orchestra in Wagner’s ‘ Rienzi’ 
Overture and ‘ Kaisermarsch,’ and showed his master-hand 
in orchestrally accompanying the hero of the day not 
only in Wagner, but in Gounod! The vocalists included 
Madame Albani, Miss Evangeline Florence, Miss Sarah 
Berry, and Miss Clara Butt (who sang two of Edward 
Elgar's ‘Sea Pictures,’ conducted by the composer) ; Mr. 
Ben Davies, Mr. H. Lane Wilson, the veteran Charles 
Santley (who sang Sullivan’s ‘ Thou’rt passing hence, my 
brother,’ with orchestral accompaniment), and Mr. Plunket 
Greene (who gave a fine and characteristically pathetic 
rendering of Frederick Clay's weird setting of Charles 
Kingsley’s words ‘The Sands o’ Dee’). There must 
also be added the assistance rendered by Mons. Johannes 
Wolff (violin) and that clever young pianist, Miss Gertrude 
Peppercorn ; while the conductors and accompanists, in 
addition to those already mentioned, were Mr. Wilhelm 
Ganz, Mr. H. R. Bird, Mr. F. A. Sewell, and Mr. Percy 
Starnes. 

After Mr. Lloyd had delivered his last message, ‘ Then 


than with a view to performance. : : 
circumstances that compelled him to resign his conductor- 


Headed by Madame Albani and vigorously seconded by 
Miss Clara Butt (Mrs. Kennerley Rumford), several of the 
artists came forward, leading Mr. Lloyd on to the platform, 
Madame Albani then started ‘For he’s a jolly good 
fellow,’ in which many of the audience joined with 
right good will. This was the signal for still greater 
enthusiasm, which so encouraged Madame Albani and 
Miss Butt that, with hands orthodoxically clasped in true 
Scotch style, these two ladies, with Edward Lloyd, Ben 
Davies, and Kennerley Rumford, sang ‘ Auld Lang Syne,’ 
the excited and highly amused audience adding their 
vox populi to those of the distinguished hand-clasped 
vocalists. It was a thoroughly English episode, as 
spontaneous as it was hearty—an incident which will not 
easily be forgotten by those who were present, and 
certainly not by the hero of the hour—Edward Lloyd. 

A word of hearty congratulation is due to Mr. Vert—a 
veritable Napoleon of managers—who has been Mr. Lloyd's 
invaluable agent for many years. 


PRESENTATION TO DR. McNAUGHT. 


A GooDLy company of present and former members of 
the Bow and Bromley Institute Choir and Orchestra fore- 
gathered in social intercourse on the evening of the 14th 
ult., at Bromley Vestry Hall. The specific object of the 
reunion was to furnish Dr. McNaught with some tangible 
proof of the esteem in which he is held by the members of 
the Society which he founded twenty-five years ago and 
of which he has just resigned the conductorship. After 
the performance of a selection of music—which included 
an excellent Ix memoriam rendering of Sullivan’s ‘O hush 
thee, my babie’—speeches were delivered by Mr. Andrew 
Ashcroft (Dr. McNaught’s first teacher and a devoted lover 
of Bach), Mr. J. Williams Benn, of the London County 
Council, and Mr. Leonard C. Venables—all old friends 
and true. Many conductors of East End choirs were 
also present. 

Mr. E. W. Coney then read an address—to which 176 
signatures were attached—containing expressions of per- 
sonal esteem and gratitude to Dr. McNaught, their late 
conductor, for all the enthusiasm, energy, and skill he has 
thrown into the work of conducting the Choir and Orchestra 
for the period of a quarter of a century, and the high artistic 
attainment which has-resulted therefrom. ‘To all of us,’ 
the address records, ‘the recollection of our connection 
with the music of the Bow and Bromley Institute under 
your guidance will remain one of lasting pride and delight.’ 
An accompaniment to this address was provided in the 
presentation (by Mr. J. G. Rendall on behalf of the 
subscribers) of a fitted travelling dressing case to Dr. 
McNaught, and an additional accompaniment in the form 
of a gold necklet to Mrs. McNaught, in acknowledgment 
of her valued services ‘in the somewhat tedious and 
thankless task of accompanist at rehearsals.’ 

Dr. McNaught, in reply, expressed his heartfelt thanks 
and those of Mrs. McNaught for these gratifying tokens 
of regard, and his high appreciation of the kind words 
contained in the address, which he should greatly value. 
He warmly thanked the members for having so long 
furnished him with such a splendid field wherein he 
had been able to cultivate that experience which 
is of the greatest possible value to him as an 
adjudicator in choral competitions. Dr. McNaught inci- 
dentally mentioned that he had sat in judgment upon 
nearly 400 choirs during the year which has just closed, 
and gave this as an indication that up and down the 
country the cultivation of choral music is by no means on 
the wane, though there are evidences that it is not in so 
healthy a condition as it should be in London. It may be 
that for part-songs and madrigals we should have to return 
to the old plan of meeting for the sake of practice rather 
In referring to the 


ship of the Society, Dr. McNaught, in a heartily cheered 


sentence, held out some hope of their coming together 
again as executants and conductor. The arrangements of 
this most successful gathering were admirably carried out 





you'll remember me,’ a remarkable scene occurred. 


by Mr. George H. Lawrence. 
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ROYAL CHORAL SOCIETY. 
e platform ‘JUDAS MACCABZUS,’ 
jolly good Tue performance of Handel’s ‘ Judas Maccabzus,’ on 
i the 6th ult., by the Royal Choral Society, under the 
direction of Sir Frederick Bridge, fully sustained the 
prestige of this famous body of choristers. It is doubtful 
if the numbers ‘O Father,’ Ng age danger,’ and 
1 ‘See the conquering hero’ have ever been more finely 
oy’, Bes rendered, with regard to wealth of tone, magnificent 
ling ‘their precision of attack, and, what is equally important, crisp 
id-clasped cessation of sound. Miss Esther Palliser, Madame Belle 
Cole, Mr. Charles Saunders, and Mr. Watkin Mills did 
full justice to the familiar solos, and able assistance was 
given by Miss Maggie Purvis and Mr. William Fell. 
oyd. Immediately before the interval there was sung, in memory 
of Sir Arthur Sullivan, his setting of Cardinal Newman’s 
hymn ‘ Lead, kindly Light.’ This was rendered, unaccom- 
panied, with a tenderness of expression and exquisite 
finish that, under the circumstances, was deeply affecting. 





THE HON. NORMAN GROSVENOR. 
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| of the compositions of the late Norman Grosvenor, who 


very attractive and piquant in its combination with a modern 
idiom not usually associated with things either gentle or 





On the 4th ult. a concert was given at Steinway Hall 
died in 1898. He was a son of Lord Ebury, and after 


Director of the Sun Company and remained all his life an 


O’Neill, who has studied mainly at Frankfurt, under 
Professor Knorr. It is a work which, while giving proof of 
the most solid acquirements, is full of charm and melody. 
A set of variations and a fugue for pianoforte, by the same 
composer, played at the second concert, on the 6th ult., 
gave a still higher impression of his gifts and know- 
ledge. A pianoforte quartet by Mr. Ernest Walker is 
also full of ability, but in it there is a trace of the desire 
to display learning for its own sake, a thing not uncommon 
in modern English chamber music. It may be a fault on 
the right side, but it is a fault. A pianoforte trio by Cyril 
Meir Scott, played at the second concert, introduced us to a 
composer of real promise. He is a native of Birkenhead, 
and has also studied under Professor Knorr, and is barely 
twenty. The trio is melodious, and, while avoiding any 
extravagances, is original in the best sense. The best move- 
ment is the first, which is full of vigour. Its most striking 
feature is a gloomy Tschaikowsky-like Coda, introduced 
by a violin solo, which comes when it is least expected, 
yet fits perfectly into the scheme. The performers, who 
did the work ample justice, were Mrs. Norman O'Neill, 
Herr Hugo Hundt (violin), and Mr. Herbert Walenn 
(violoncello). 





DR. LIERHAMMER’S RECITAL. 
Dr. THEODORE LIERHAMMER, of Vienna, who gave a 


' retiring from the Army he became M.P. for Chester and / \ 
—s y recital at St. James’s Hall on the roth ult., is a Lieder 

| ardent sportsman, giving evidence of taste and abilities singer of exceptional ability. He has a voice of ample but 
' rarely met with in a musician. He was, in effect, an not unusual dimensions, and of agreeable though not 
‘amateur’ in the sense in which Borodine was and Rimsky exceptionally charming quality. He makes his effect by 
» Korsakoff is an amateur, in that he combined music with | the skill with which he phrases and interprets. He has 
the power of varying his tone colour; and, above all, he 


' other, apparently, contradictory pursuits. But he was not A 
he ys ps has a particularly good mezza-voce, Moreover, he has the 


an amateur in the sense that he failed to take art seriously Brees ‘ : . 
or studied it casually. Indeed, his works give evidence of | Secret (indispensable to a real singer) of seeming to let his 
voice, so to speak, hover just over a phrase and touch it 


high ideals, of an extremely fastidious and self-critical taste, 


| and of much conscientious work and a keen sense of almost imperceptibly. The only adverse Criticism that 
can be made is that he is (to judge by his programme) 


tion. M , he alwa te si ly. But . 
eileen ee pe cage Meng. n unduly fond of melancholy songs. But he can sing music 


the most marked characteristic is a gentle elegance, which is y c M ; : 
8 5 : of a widely different kind with great success too, as witness 


his powerful rendering of Hermann’s grimly humorous 


Drei Wanderer.’ He sang Liszt’s ‘ Es muss ein Wunder- 


elegant. His matter is always graceful and serene; his hsm oe ° 
manner often that of those who suffer from the maladie du | bares sein’ with exquisite charm and had to repeat it, 
sizcle, from which he was quite free. If he ever went through and won a great success too in Hildach’s charming song, 

‘In der Heimath.’ Mr. Henry Bird found, in accompany- 


a period of storm and stress, there is nothing in the works 


ing him, a task after his heart, and Miss Marguerite Elzy, 


chosen for performance to show it. The connected pieces , i 
who played some pianoforte solos, improved the excellent 


were two movements from a trio for pianoforte, violin and 
violoncello (‘Rustic Wedding’), which are pleasant and 
cheerful, and three movements from an unfinished Serenade 
for two pianofortes, harmonium (in lieu of wood-wind), strings 
and drum. The unusual combination is due to the special 
occasion for which the work was written, and it was left 





impression her first appearance had made. 





GOLDMARK’S ‘CRICKET ON THE HEARTH.’ 
THE first performance in England of Goldmark’s 


unfinished at his death. The first movement is broad and : “3 - - 
dignified and its fine climax is suggestive of the methods of |‘ Heimchen am Herd’ (' The Cricket on the Hearth ’) was 
Sir Hubert Parry; the slow movement has a continuous 8'ven at the Brixton Theatre, by the Royal Carl Rosa 
flow of grateful melody, and the minuet is full of vivacity. a Coe on = riday, great - a rag 4 
Th ttractive at first hearing, tof Variations for | tion from Dickens’s story is wor er . M. 

germane enna SO NRG, aN OS VE oF | Willner, and the English version (which is above the 


two pianofortes shows perhaps more solid attainments, | 
The vocal music of Mr. Grosvenor is of varying merit and | 


average of such things) is by Mr. Percy Pinkerton. 
It must at once be premised that the music of Gold- 


the sol by Mad Eldé dl ful 
s aeoe caattnaem, Of the four ete auna be Mice Delia | mark must not be judged from a Dickensian standpoint. 


than the part-songs. Of the four trios sung by Miss Delia 
Mason, Miss Gleeson- White, and Dr. W. Aikin, the best was 
a setting of Austin Dobson’s ‘As for the pipe.’ This is 
delightfully melodious and very happily reflects the old- 
world grace of the words without any affectation or 
pedantry, and it is very gratefully written for the voices. 
The artists engaged included, besides those already named, 
Dr. H. Walford Davies (who conducted the Serenade), 
Mr. D. F. Tovey, Mr. W. H. Squire, and Mr. Hubert Hunt. 
Mr. Percy Pitt accompanied. 





MRS. NORMAN O’NEILL’S CONCERTS. 


Two exceptionally interesting chamber concerts were 
given at Steinway Hall by Mrs. Norman O’Neill—Madame 
Adine Riickert—herself a very able pianist of Madame 
Schumann’s school. At each of them unfamiliar English 
works were played, and it is pleasant to record that each 
justified its inclusion in the list. At the first concert, on 
November 23, we heard a pianoforte trio by Mr. Norman 





The libretto is far less homely than the story, and the 
music follows Herr Willner rather than Dickens. The 
Cricket is transformed into a fairy, who has very near 
relations in pantomime, and she has a chorus of attendant 
crickets with her. ohn Peerybingle and Dot, Mr. 
Tackleton, May, and Edward Plummer remain, but Caleb 
Plummer does not figure in the libretto. 

The music gets still farther away from Dickens. 
Simplicity and naiveté are the last qualities that can be 
claimed for it. And, indeed, as Goldmark calls his work 
an opera, he would seem to claim for it high dramatic 
qualities. And the claim may be ungrudgingly allowed. 

The whole opera leaves a very pleasant impression, and 
it has the great merit of improving as it goes on. 
Probably Goldmark, at the beginning, felt the simple 
subject strange to him; he is so used to move in gorgeous 
Eastern temples, and amidst the glittering pageantry of 
courts. A strange feature of the music is that while it 
is full of reminiscences—which only just escape being 
plagiarism, and seem to lay all music under contribution 
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with Catholic impartiality —the whole yet has the 
note of originality. And that there is abundant mastery 
over the orchestra goes without saying. Perhaps the 
gem of the whole is the quintet in the second act. The 
great fault of ‘The Cricket on the Hearth’ is its undue 
length, but perhaps that is only another way of saying 
that the composer has adopted the grand opera manner, 
and elaborated the music accordingly. 

The performance of the Carl Rosa Company, under 
Mr. Goossens, was a highly creditable one. Mdlle. Aurelia 
Révy, as Dot, was distinctly successful by reason no less of 
her vivacious and intelligent acting than of her sympathetic 
singing. Mr. Isidore Marcil played Tackleton extremely 
well in the Bispham manner, and Mr. Arthur Deane, as 
Fohn, also deserves commendation. 


FESTIVAL AT BISHOP AUCKLAND. 
(By our SpecIAL CORRESPONDENT.) 


Just twenty-five years ago—the exact date was 
September 25, 1875—a meeting was held at Bishop Auck- 
land, in the County of Durham, to discuss the establishment 
of a choral society. The prime mover was Mr. Nicholas 
Kilburn, a local amateur, who took up the conductorship 
of the new society and has retained it to this day. Not 
content with his sufficiently exacting labours at Bishop 
Auckland, he has since then become conductor of two 
important societies in the district—at Sunderland and 
Middlesbrough—societies which have under his guidance 
done a good work. This is, however, ‘another story,’ to 
which I refer only as a proof that there is some reason 
for dubbing Mr. Kilburn a ‘ Musical Apostle of the North.’ 

What concerns us more nearly is the career of the 
Auckland Musical Society during the past quarter of a 
century. It is a record of which a town of some ten or 
twelve thousand inhabitants has the best reason to be 
proud. In addition to the usual classics, many modern 
works have been given, in not a few cases when they were 
absolutely strange to the English provinces. Dvorak, 
Liszt (13th Psalm and ‘St. Elizabeth’), Goetz, and Max 
Bruch (‘ Fair Ellen’) are among these. The list of English 
composers is a striking one. Taking the names as they 
occur in the order of their appearance in the programmes, 
we find Macfarren, Cowen, Armes, Sterndale Bennett, 
Goring Thomas (whose ‘Sun-Worshippers’ appears in 1881, 
the year of its first production), Prout, Mackenzie (‘ Jason,’ 
in 1883), Sullivan, C. H. Lloyd, Barnett, Bridge, H. W. 
Parker (whose ‘ Kobolds’ was given in 1894, five years 
before ‘Hora Novissima’ made him famous in this 
country), Stanford, Walthew, Elgar (‘ King Olaf,’ 1897), 
and Coleridge-Taylor. There is a spirit of healthy enter- 
prise here that may be commended to many societies of 
far more ample means than that of Bishop Auckland. 

Such a career as that which I have briefly indicated 
deserved a fitting celebration. Instead of a_ personal 
testimonial, or the customary banquet, with ‘ For he’s a 
jolly good fellow’ as the great morceau d’ensemble, it 
was understood that some good and complete musical 
performances would be more in harmony with Mr. 
Kilburn’s desire, and accordingly a miniature festival 
was organised and took place on the 4th and 5th ult. 
The Society began its work twenty-five years ago 
with Handel's ‘ Messiah,’ and accordingly this was 
chosen for the opening concert. There is no need to 
criticise minutely a good all-round performance, in which 
Miss Agnes Nicholls, Mrs. Burrell, Mr. W. Green, and 
Mr. David Hughes formed a quartet of more than common 
artistic distinction. A welcome departure from the stereo- 
typed selection was made by the inclusion of the fine bass 
solo, ‘Thou art gone up on high,’ the duet, ‘O Death, 
where is thy sting ?’ and the very expressive soprano air, ‘ If 
God be with us.’ During the interval the Lord Bishop of 
Durham, whose Castle is the one distinguishing feature of 
the town, showed his lively interest in the society of which 
he is President by giving a sympathetic address and calling 
upon the secretary to produce and read an illuminated 
address destined to adorn Mr. Kilburn’s house. 

The second concert had a miscellaneous programme of 
exceptional interest. Mr. Coleridge-Taylor had come 





specially to conduct his ‘ Wedding-Feast,’ of which, it will 
be remembered, Mr Kiiburn’s Sunderland Society gave the 
first public performance. It was given with admirable 
spirit, and Mr. William Green sang the solo as perhaps no 
other of our concert tenors can sing it, now that Mr. Lloyd 
has retired. Mr. Coleridge-Taylor also conducted some of 
his ‘Characteristic Waltzes,’ and the ‘Danse Négre, 
which, if a jeu d’esprit, is a very clever and exhilarating 
one. 
for 

were full of interest. 


they were quite out of the common run and 
Two movements from Dittersdorf’s 


symphony, ‘Die vier Weltalter,’ in which are sought > 
to be depicted, with means that seem to us curiously 


inadequate, the four ages of the world, furnished a highly 
interesting musical curio; while modern symphonic writing 


was illustrated by the delicious Minuet from Brahms'’s § 
Serenade (Op. 11) and the Allegro giocoso from his Fourth 


The orchestral pieces deserve to be recorded, — 





Symphony. The introduction to Act III. of ‘ Lohengrin’ F 


was in keeping with the general air of rejoicing, and the 
‘Fledermaus’ Overture of Johann Strauss may be said to 


have typified the champagne at this musical banquet. — 


The vocalists were Miss Nicholls and Mr. Green, and 


Mr. Kilburn shared with Mr. Coleridge-Taylor the duties f 


of conducting, which were admirably performed by both. 
HERBERT THOMPSON, 


ROYAL ACADEMY OF MUSIC. 


THE concert given by the pupils of the Royal Academy 
of Music, on the 13th ult., at Queen’s Hall, was 
distinguished by three compositions of exceptional merit. 
The first of these, a symphonic march, by Mr. A. von 
Ahn Carse, is a clever and well scored composition that 
testified to excellent tuition. The next was a pianoforte 
concerto by Mr. Harry Farjeon, a young composer of 
whom we have previously spoken in favourable terms. 
The concerto is Mr. Farjeon’s most serious effort, and in 
it so much is achieved that the good opinions expressed 
regarding his abilities are fully justified. The principal 
theme of the opening movement not only possesses 
character, but it is developed in a skilful and interesting 
manner. The slow movement is remarkable for romantic 
use of the soft notes of the horn, and the Finale is exceed- 
ingly vivacious. The solo part was admirably played by 
Mr. Cuthbert Whitemore and the work evoked prolonged 
applause. The most.important composition, however, was 
a setting for solo, female choir, chorus, and orchestra, by 
Mr. John B. McEwen, of the first scene from Shelley’s 
‘Hellas.’ Mr. McEwen is a professor at the Academy, 
and his work deserved a better place than at the end of a 
lengthy programme, for it is estimable music, strong, 
imaginative, and knit with masterly command of resource. 
It was effectively interpreted, on the whole, but we hope to 
hear it again under more favourable conditions. The 
crisp and intelligent rendering by Miss Mary S. Burgess in 
the solo part of Liszt’s Pianoforte Concerto in E flat and 
the promising violin playing by Miss Irene Penso in 
Saint-Saéns’s Concerto in B minor merit record, as also does 
the singing of Miss Zara Baroni, Miss Florence J. Hoole, 
and Mr. Henry Rojas. The concert was preceded by the 
Dead March in ‘ Saul,’ played in memory of the late Sir 
Arthur Sullivan, an old student of the Academy. Sir 
Alexander Mackenzie conducted with his customary skill. 


The following awards have recently been made :— 

Heathcote Long Prize—Edwin York Bowen (London). 
An additional prize was awarded by the examiners to 
George Dorrington Cunningham (London). 

Sainton-Dolby Prize—Edith Nutter (London). 

Rutson Memorial Prizes—Soprano, Katie E. B. Moss 
(London) ; Tenor, John Strafford (Yorkshire). 

Bonamy Dobree Prize—Ethel Pettit (London). 

Potter Exhibition—Marion White (London). 

Hine Prize—Marjorie Hayward (London). 

Westmorland Scholarship—Ernest Torrence (Edinburgh). 








Mr. F. CunnincHam Woops conducted the first per- 
formance in London of his tuneful music to ‘ The Tempest,’ 
at a Students’ concert of the Metropolitan College of Music, 
on the roth ult. 
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The Musical Times, 


All people that on earth do Dwell. 


THANKSGIVING ANTHEM 
FOR THE OPENING OF THE TWENTIETH CENTURY. 


Words by Rev. W. Kerne (1560-1). 





January-1, 1901. 


Composed by Joun E. West. 


Lonpon: NOVELLO AND COMPANY, Liwitep; AND NOVELLO, EWER AND CO., New YorE. 
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ROYAL COLLEGE OF MUSIC. 
‘ EURYANTHE.’ 
THE Royal College of Music—true to its policy of 


| reviving operas of artistic interest rather than presenting 
' works in which the singers are likely to appear frequently 


in after-life—chose Weber’s ‘ Euryanthe’ for its annual 
operatic performance, which took place at Daly’s Theatre 
on November 30. The work has dropped out of our réfer- 
toire, and has not been heard in London since 1882, when 
it was performed by the German company which was 
visiting us. So entirely shelved is ‘Euryanthe’ that the 
Royal College authorities were obliged to borrow the 
orchestral parts from the Berlin Opera! The revival was 
one of uncommon interest, for it proved to listeners of the 
younger generation how important a figure in the history 
of opera Weber is. Though not his greatest work, 


' ‘Euryanthe’ has had more influence on the later develop- 


ments of opera than any of his other and better known 
Wagner may well have said of Weber, in the 
words of Saint Augustine: ‘ Pereant qui nostra ante nos 
dixerunt.’ For, indeed, in ‘ Euryanthe’ we seem to hear 
the voice of Wagner and Wagner’s idiom. And the 
framework of many of the scenes is the scaffolding 
Wagner used in building up ‘Lohengrin’ and ‘ Tann- 
hauser.’ It would be possible to compare the libretti scene 
by scene and find similarities in nearly everyone. To take 
only two instances. In ‘Euryanthe’ there is a duet 
between the soprano and the tenor, interrupted by an 
attack on the tenor, of which the soprano warns him, and 
which he repulses. Only in ‘ Euryanthe’ it is asnake—not 
seen by the audience ; in ‘ Lohengrin’ it is Telramund, who 
isseen. The suffering soprano is accused by the wicked 
baritone, in the presence of the King and the Court in both 
operas, and in neither does she clear herself. Only in 
‘Euryanthe’ the whole thing is absurd, because she might 
easily have spoken, and when she does speak (in the 
following act) the King at once recognises that she has a 
perfectly valid defence. 

It is a commonplace of musical criticism to say that 
Weber’s orchestration paved the way for Wagner’s use of 
the instruments ; but till one has heard ‘ Euryanthe’ one 
cannot realise how true it is, nor, on the other hand, how 
immense the progress Wagner made. When we say that 
a man began where his predecessors left off we do not say 
that he is unoriginal, and the extreme Wagnerites who 
attempt to make light of Wagner's obligations do him a 
grave disservice in the eyes of posterity. For they would 
have us regard him as an abnormal portent, and as a 
usurper, not as one taking his legitimate place in the 
dynasty of Music. 

The performance of the opera, under Professor Stanford, 
was in all respects more than creditable. The band 
was excellent, and the chorus was equally good as far as 
the singing went. But only a few of the singers seemed 
to be able to move and carry themselves with ease. 
And this helped one to realise what difficulties Covent 
Garden must have to contend with in this matter. The 
chief parts were very capably rendered by students who 
should have successful careers. To criticise them in 
detail is not necessary, but it will be of interest to record 
their names: Miss Esmé Atherden was Euryanthe ; Miss 
Cicely Gleeson- White, Eglantine; Miss Florence 
Macnaughton, Bertha; Mr. Walter Hyde, Adolar; Mr. 
Samuel Epstein, Lysiart ; Mr. Norman Ridley, King Louis ; 
and Mr. Harold Wilde, Rudolph. The dressesand properties 
(including a gigantic sword with which Adolar demolished 
9 _ were lent by Mr. Neil Forsyth, of Covent 

arden. 








THE accounts of the recent (1900) Birmingham Musical 
Festival show that the total receipts amounted to £15,202 
17s. 1d., and the profits, after meeting the expenses, were 
£6,009 6s. 7d. The receipts of the Festival of 1899 
amounted to £14,282 17s. 5d., and the profits to £5,147 5s. 
On that occasion £5,000 was paid over to the General 
Hospital and the balance remained in the hands of the 
orchestral committee. The committee of the rgoo Festival 
have paid over the entire net balance this year of £6,009 
6s. 7d. to the General Hospital. 





MUSIC IN AMERICA. 
(FRoM OUR SPECIAL CORRESPONDENT.) 


New York, December 12. 

As I write we are in the middle of the last week of 
English opera (or, more accurately, opera in English) at 
the Metropolitan Opera House, and Mr, Grau’s song birds 
are flitting eastward from the Pacific coast to take 
possession of the gilded cage in Upper Broadway as soon 
as the other flock shall leave it. The English season has, 
in some respects, been an interesting experiment. Cheap 
methods produced cheap performances. The use of the 
stage and scenery of the Metropolitan Opera House enabled 
Mr. Savage to make brave pictures when he essayed 
‘Tannhauser,’ ‘ Lohengrin,’ and other works in which 
spectacle can be made to playa part; but the surroundings 
dwarfed the singers, and only the operas of a lighter 
character gave satisfaction. What the newspapers 
ordinarily describe as a ‘sumptuous revival’ of ‘ The 
Mikado’ was so much to the popular taste that the 
opera was given sixteen times; ‘ Pinafore,’ which 
followed, had nine performances in one week, the receipts 
at cheap prices reaching $,18,000. Of the novelties 
promised by the management, only one was given—Goring 
Thomas’s ‘ Esmeralda.’ The work made a favourable 
impression upon the critics, but, owing to the shortcomings 
of one of the principal singers, it was not heard at its full 
value. In all seventeen operas will have had 108 per- 
formances when the season comes to an end on the 
15th inst. Three days later the regular season of French, 
German, and Italian opera will begin. 

Five itinerant pianists of European repute are devastating 
the American concert field, and more are coming. Those 
here are Dohnanyi, Gabrilowitsch, Sieveking, Harold 
Bauer, and Madame Carrefio. Madame Sembrich is also 
here and is devoting the month of December to song 
recitals in New York, Boston, and adjacent cities. 
Beginning in January, she will head an Italian opera 
company and begin a tour of the West which will reach 
San Francisco. Her welcome in New York has been one 
of phenomenal proportions, audiences of three and four 
thousand gathering to hear her interpretation of songs. 
Her programmes are as full of interest as of charm. She 
sings classical arias, and English, German, French, Polish, 
and Russian songs—all in the original tongues. Thus far 
her English selections have been Haydn’s canzonet ‘ My 
mother bids me bind my hair,’ Morley’s ‘It was a lover 
and his lass,’ and the ancient ballad of the ‘ Three 
Ravens.’ These she sings ravishingly. 

New York City’s list of orchestral concerts has been 
extended by two organisations with similar aims but 
differing methods. The American Symphony Orchestra, 
under the direction of Mr. Sam Franko, is giving eighteenth 
century music in the manner of the century—that is, with 
the old allotment of instruments and in a small room. A 
feature of the second concert was Dittersdorf’s ‘Phaéton’ 
Symphony, which both borrowed and gave curiously 
instructive light by coming into close juxtaposition with 
Richard Strauss’s ‘ Heldenleben,’ performed by the Phil- 
harmonic Society. This symphonic poem, which, I believe, 
England has thus far been spared, is the latest, most 
copious, and most cacophonous word that has yet been 
spoken in instrumental music of the descriptive or pro- 
grammatic type. Its offence against all recognised 
principles of beauty is rank and cries to heaven. 
Dittersdorf, simple soul that he was, thought that he could 
picture the adventures, or misadventures of Phaéton in the 
symphonic form. He writes a straightforward, Haydnish 
minuet with alternativo, puts over it a verse from Ovid’s 
‘Metamorphoses,’ second book (Penituit jurdsse patrem), 
and with the help of a convenient annotator depicts the 
growing anger of Phcebus, his regret that he had given 
his oath, and the joy of Phaéton (the last in the trio). 
Everything is as ingenuous as one of the old Kuhnau 
sonatas on Biblical stories; and the music is pretty. 
Strauss gathers together an orchestra with three large 
flutes, one piccolo flute, three oboes, one English horn 
(interchangeable with a fourth oboe), three clarinets, 
four bassoons (one contra), eight horns, five trumpets, 
three trombones, two tubas, two harps, and all the kinds 
of drums that you can think of, besides the usual quota of 
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strings, and proceeds to tell his conception of the story 
of his own life by means of combining themes on the 
principle set forth in the German axiom, ‘ Reim dich oder 
ich fress dich!’ He doesn’t say that he is his own Held ; 
but when he pictures the ‘Hero’s works of Peace’ he 
recapitulates in wonderful polyphony the themes of all his 
symphonic poems, an excerpt from his opera, and a bit 
from one of his songs. It is all marvellous, all extremely 
difficult to do; but, as Dr. Johnson would say again: 
‘Would to God it were impossible!’ Strauss’s attitude 
towards programmatic music, despite the protestations of 
his advocates, is as naive as that assumed by the manager 
of one of your vaudeville theatres (who was it?), when 
he solemnly asked Mr. Silas (I believe) to write him 
some music descriptive of an Englishman who had gone 
abroad, changed his religion, and lost his umbrella. 

A movement to popularise orchestral music has been 
begun, and the first of the concerts, to be called ‘ People’s 
Symphony Concerts,’ will be given this week. Good 
music of the kind generally neglected by the larger 
symphonic organisations will be given, with the cost of 
admission ranging from fivepence to two shillings. Bach’s 
B minor Mass was creditably performed by the Oratorio 
Society, under the direction of Mr. Frank Damrosch, on 
November 24. 

H. E. KREHBIEL. 


LONDON CONCERTS, &c. 


MR. ROBERT NEWMAN'S SYMPHONY CONCERTS. 
No new work was presented at the concert on the 8th 





ult,, at the Queen’s Hall, but effective performances were | 


given of Brahms’s Second Symphony in D (Op. 73), the 
‘Siegfried Idyll,’ Lalo’s ‘ Rhapsodie Norvégienne,’ and 
Dvorak’s lively ‘ Scherzo Capriccioso,’ one of this com- 
poser’s most ‘ Bohemian’ pieces. The solo part of 
Mendelssohn’s Violin Concerto was brilliantly rendered by 
M. Emile Sauret, and Sefior Paoli sang. 


SATURDAY POPULAR CONCERTS. 

Lady Hallé has been principal violinist, and the solo 
pianists on the rst, 8th, and 15th ult. respectively were Mr. 
Leonard Borwick, Mdlle. Stockmarr, and Miss Suart. 
Mrs. Henry J. Wood made her first appearance at these 
concerts on the rst ult., and introduced two fine and little 
known songs, ‘ Suspense,’ by Tschaikowsky, and ‘ Warum 
schimmert dein Auge,’ by Grieg, both of which were 
beautifully sung. At the other performances the vocalists 
were respectively M. Meux and Miss Beatrice Spencer. 
The concerts will be resumed on the 5th inst., when M. 
Ysaye’s Quartet Party will make its first appearance in 
England. 

HIGHBURY PHILHARMONIC SOCIETY. 

The fate of many compositions produced at provincial 
festivals was exemplified at the concert of the Highbury 
Philharmonic Society, given on November 27, by the first 
performance in London of Mr. Frederick Corder’s cantata 
‘ The Sword of Argantyr,’ written for the Leeds festival of 
1889. Mr. G. H. Betjemann is to be highly commended 
for thus bringing to metropolitan notice a work that is 
admirably suited to small choral societies. The solos were 
effectively sung by Miss Ethel Wood, Messrs. Ben Davies, 
Dan Price, and Henry Rojas, and the choral and orchestral 
portions were intelligently rendered. Clay's ‘ Lalla 
Rookh’ was also performed, Miss Gertrude Maxted joining 
the above-named soloists, and between the two works the 
choir sang Sullivan's ‘ Brother, thou art gone before us,’ in 
memory of the composer whose remains were laid to rest 
earlier in the day. 


WESTMINSTER ORCHESTRAL SOCIETY, 

Mr. Stewart Macpherson not having returned from his 
Colonial examining tour for the Associated Board, the 
sixteenth season of the Westminster Orchestral Society 
was opened under the baton of Sir Alexander Mackenzie, 
who secured a most praiseworthy performance of Beet- 
hoven’s Second Symphony. Novelties in the programme 
were an Interlude in E from an Irish opera, entitled ‘ The 


by Mr. C. Meir Scott. Both excerpts proved pleasing and 
well-written music, but obviously little more can be said 
with fairness until more is heard of the respective works, 
Mr. Henry Parsons was the pianist, and Miss Helen 
Niebuhr, an American contralto, sang with refinement. 


STOCK EXCHANGE ORCHESTRAL AND CHORAL SOCIETY, 


Beethoven’s Seventh Symphony and Tschaikowsky's 
‘1812’ Overture were the chief works played at the opening 
concert of the Stock Exchange Orchestral and Choral 
Society, on the 5th ult., at Queen’s Hall, and both 
compositions were interpreted in a manner that testified to 
the careful and skilful training of Mr. Arthur Payne, 
There was also played the suite from M. Thomé’s ballet 
d’action ‘Les Noces d’Arlequin’—graceful and imaginative 
music—and M. Godard’s Violin Concerto Romantique in 
A minor, the soloist in the latter being Miss Dorothy Bull, 
a young executant of promise. Miss Florence Schmidt 
contributed vocal solos with her usual charm and finish, 
and the Male-Voice Choir, under the direction of Mr. 
Munro Davison, sang an excellent selection of part-music. 


ROYAL AMATEUR ORCHESTRAL SOCIETY. 

The Society which Mr. Ford so ably conducts opened its 
twenty-ninth season, on November 29, at Queen’s Hall, 
The most important work of an admirable selection was 
Mendelssohn’s ‘ Scotch’ Symphony, which was rendered 
with intelligence and spirit. The solo part of Grieg’s 
Pianoforte Concerto was neatly rendered by Mr. Brightwell, 
‘and the agreeable singing of Miss Ruth Lamb enhanced 
' the enjoyment of the evening. 





THE STROLLING PLAYERS ORCHESTRAL SOCIETY. 

This Society held the second concert of its present 
season, on the 13th ult., at Queen’s Hall. No symphony 
was presented, but effective interpretations were given of 
Sterndale Bennett's ‘ The Naiads’ and Sullivan's ‘ Di Ballo’ 
Overtures, and the first suite from the incidental music to 
Bizet’s ‘L’Arlesienne.’ The vocalists were Miss Maisie 
Cabrera and Mr. C, Dwight Edwards. Mr. Norfolk 
Megone conducted. 





Sir HuBert Parry delivered an interesting lecture on 
‘Curious and Interesting Corners in the Music of the 
Seventeenth Century,’ on the 4th ult., to an audience of 
over a thousand people, in the Westbourne Park Institute. 
In the course of his remarks, Sir Hubert pointed out some 
curious features in the melody, in the harmonic structure, 
and in the vocal rendering of the music of the period, the 
last-named being illustrated by a solo from Monteverde’s 
‘Orfeo,’ in which the curious throat-catching staccato 
effects in the runs were well shown by Mr. Frank Pownall. 
That gentleman also sang the opening scene from 
Cavaliere’s ‘ Rappresentatione di Anima e di Corpo,’ and 
joined Miss Atherden in a very fine rendering of the 
dialogue between Charon and Philomel, composed by 
William Lawes. Miss Atherden also sang with great 
charm ‘ The blessed Virgin’s Expostulation,’ by Purcell. 
A small band of lady violinists played the Overture to 
Monteverde's ‘ Orfeo’ and an Entr'acte in Locke's 
‘ Tempest.’ 


Ar the Students’ Orchestral concert of the Guildhall 
School of Music, on the r2th ult., the chief feature of 
interest was the performance of a new suite, ‘ Mignonne,’ 
by Henry E. Geehl. The suite consists of four movements, 
entitled Burlesque, Menuet, Legende, and Valse Caprice, 
and is a highly promising composition. The concert, 
which was conducted by the Principal, Dr. W. H. 
Cummings, included his new song, ‘A welcome to the 
C.I1.V.’ 


Herr Huco KupFeRSCHMID, a new-comer, gave an 
orchestral concert on November 26 last, at St. James's 
Hall, and proved himself an accomplished violinist. His 
tone, though somewhat weak, is sweet in quality. He 
possesses a neat and fluent technique, and his playing of 
Beethoven’s and Mendelssohn’s concertos testified to a 
musical and refined temperament. Good performances 





Ardrigh’s Daughter,’ by Dr. Annie W. Patterson, and the 
first movement from a suite of five numbers, called ‘ Idyllic,’ | 


were also given of ‘ Der Freischiitz’ and ‘Fidelio’ Overtures, 
under the conductorship of Mr. Gustave Ernest. 
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Mr. MarTIN KNuTZEN, a pianist from Christiania, who 
made his first appearance in London at an orchestral 
concert on November 26 last, at St. James’s Hall, gave a 
recital, in the same place, on the 4th ult. He was born 
in 1863 at Drammen, Norway, and has studied under 
Madame Backer-Grondahl, Herr Heinrich Barth, and 
M. Leschetitzky. His technique is equal to modern 
requirements, and his readings were intelligent, but some- 
what unsympathetic. He was assisted by M. Leroy, 
another new-comer and an excellent violoncellist. 


MapaME STEINHAUER-MALLINSON gave two vocal recitals 
at the Steinway Hall, on the 3rd and 14th ult. respectively, 
of exceptional interest. Madame Anna Steinhauer is a 
Danish soprano and a cultured and gifted singer. Her 
husband, Mr. Mallinson, whose songs provided the entire 
programme of the second recital, is a Yorkshireman, born 
at Leeds in 1870. His compositions include a Quartet in 
D minor, a Trio in G minor, a Sonata in E minor for violin 
and pianoforte, two choral works, and over a hundred songs. 
All those heard on the 14th ult. bore witness to artistic 
intention and ability and happy musical expression. Some 
of them are really beautiful and of a very high order. Of 
such are ‘Snowflakes,’ ‘Slow, horses, slow,’ ‘ Apple- 
blossom,’ ‘The Message and the Song,’ and ‘ Eléanore,’ 
all of which should appeal to cultured vocalists. Miss 
Regina Nagel, an American contralto, assisted. 


TuE North London Orchestral Society would now seem 
to be firmly established and, under its conductor, Mr. 
Lennox Clayton, to be doing good work. The programme 
of its twenty-fourth concert, which took place at Portman 
Rooms on the 3rd ult., comprised Mendelssohn’s ‘ Fingal’s 
Cave’ Overture, Beethoven's Sixth Symphony, and Saint- 
Saéns’s Second Pianoforte Concerto, with Mr. Richard H. 
Walthew as soloist. Miss Stanley Lucas was the vocalist. 


S1cNnor Busoni gave a pianoforte recital on November 27, 
at the Queen’s Hall, when he gave a splendid interpretation 
of Chopin’s Sonata in B minor (Op. 58), and rendered 
other pieces with the utmost brilliancy. 


MapamME BerTHA Moore gave a lecture-recital, entitled 
‘Three Centuries of English Song,’ on the 5th ult., at 
13, Lansdown Road, Holland Park. Madame Moore 
attacked her comprehensive subject with firmness, and 
gave a lucid sketch of the progress of English vocal art, 
speaking with enthusiasm and patriotic pride of our native 
composers and singing numerous examples with great 
charm. Mr. Algernon Lindo was the pianist. 


Miss MARGUERITE Exzy gave a pianoforte recital on 
November 26, at St. James’s Hall, when her playing 
testified to the excellence of the tuition she has received 
from Mr. Oscar Beringer. 


Miss Grace Ex.is showed great advance as a pianist 
at her recital at the Steinway Hall, on November 27. 
Her touch has become sympathetic, crisp, and delicate, 
and there were evidences of fine feeling in her playing. 


Miss EpitH GumTuorPe, who gave a pianoforte recital 
on November 30, at the Queen’s (Small) Hall, is only 
fourteen years of age, but she is manifestly gifted with a 
musical temperament, and her style and present executive 
ability reflect great credit on her teacher, Miss Mathilde 
Verne. 

MapDAME ELEANoR CLEAVER, at her recital on the 4th 
ult., at St. James’s Hall, is a vocalist whose appearances 
will always give pleasure to music-lovers. Her voice is 
of rich quality and manifestly dominated by an artistic 
temperament. She was assisted by Mr. Leonard Borwick. 


Miss KATHLEEN BRUCKSHAW’s pianoforte playing, at 
her recital on the 7th ult., at the Queen’s (Small) Hall, 
showed that she is gifted in a manner that should enable 
her to acquire a prominent position in her profession. She 
not only possesses exceptional technical command of the 
keyboard, but is endowed with a power of expression that 
indicates remarkable musical sensitiveness. 

THE Signorine Cerasoli proved, at their pianoforte 
recital on the 5th ult., at the Salle Erard, that they are 
now very pleasure-giving executants. Their duet playing 
was delightfully crisp and exhilarating. Mr. Frederick 
Keel sang. 





Miss GERTRUDE LONSDALE, who gave a recital on the 
5th ult., at Queen’s (Small) Hall, is the possessor of a rich 
toned mezzo-soprano voice, which has been well-trained, 
and her singing indicated good taste and musical 
intelligence. Assistance was given by Miss May Mukle, 
ie Ellen Bowick, Mr. Gordon Tanner, and Mr. Carl 

eber. 


THE Curtius Club concert, on November 28, was given 
by Herren Schénberger and Hugo Heinz, and that on the 
5th ult. (the last before Christmas) by Mdlle. Camilla 
—_ a vocalist who should be more frequently heard in 

ondon. 


Mr. WILu1AM NICHOLL’s two lectures on the ‘ Art of 
Singing,’ at the Salle Erard, on the 3rd and roth ult. 
respectively, contained much valuable information and 
advice, and were admirably illustrated by the lecturer. 


Mr. Francis Korsay gave the first of a course of three 
lectures on ‘Hungarian Songs,’ on the roth ult., at 
Leighton House, Kensington. A number of most interesting 
examples were expressively sung by Miss Janet Duff and 
Mr. Plunket Greene. 


Miss LILIAN GUNNING gave an artistic concert, on the 
12th ult., at the Salle Erard. The programme included 
César Franck’s Sonata for violin and pianoforte, the latter 
instrument being played by Miss Hirschfeld. Miss Clegg 
was the vocalist. 


Tue Victoria Madrigal Society, conducted by Dr. 
Stanley Murray, began its fifth season on the 13th ult., 
at St. Martin’s Town Hall, when an excellent selection of 
madrigals and part-songs were admirably rendered by the 
choir. The enjoyment of the evening was increased by 
the singing of Miss Cecile Vicars and Mr. Ben Johnson, 
violin pieces contributed by Miss Marion Joy, and recita- 
tions by Mr. James McGregor. This Society merits 
generous support. 


Hicuty creditable performances of Gilbert and Sullivan’s 
opera ‘ Princess Ida’ were given by the students of the 
London Organ School at the Cavendish Rooms, on the 
roth and 14th ult. The chorus was represented by Mr. 
Henry Beauchamp’s choir, who sang throughout with spirit 
and steadiness, and the solo parts were, on the whole, 
very well represented. Members of the string orchestra 
of the School (led by their director, Mr. Edward O’Brien) 
gave an excellent rendering of the accompaniments, Mr. 
Beauchamp, who conducted, may be congratulated on the 
success of the performances. 


THE Maze Pond Choral Society, Old Kent Road, began 
its winter’s performances, on the 6th ult., with Handel’s 
‘ Samson,’ the choir numbering 100 voices. The choruses 
were very finely sung and the audience specially signified 
their appreciation of the rendering of ‘ Then round about,’ 
‘Fixed in His everlasting seat,’ and ‘ Let their celestial 
concerts.’ The soloists were Miss Nellie Handel, Madame 
N. Robinson, Mr. John Probert, and Mr. Vernon Taylor. 
A band of eighteen gave material help in the instrumental 
music; Mr. E. Partridge was the organist and Mr. W. 
Doxter Miller conducted with his usual care. 


On the 13th ult. the Bermondsey Settlement Choral and 
Orchestral Union gave a performance of Gounod’s ‘ The 
Redemption,’ in the Bermondsey Town Hall. The principal 
vocalists were Miss Helen Jaxon, Miss Edith Lane, Mr. 
Henry Franckiss, and Mr. Bertram Mills, while Miss 
Florence Morgan was associated with Miss Jaxon and 
Miss Lane in the two trios for female voices. The full 
orchestra and chorus, under the conductorship of Mr. John 
E. Borland, did excellently. 

Tue Bishopsgate Choral and Orchestral Society gave 
its first concert this season, on the 13th ult., at the 
Bishopsgate Institute, when Mendelssohn’s ‘ Athalie’ and 
a miscellaneous selection were performed. The solo 
vocalists were Miss Kathleen Loughnan, Miss Madge 
Howison, Miss Alice Stroud, and Mr. Harry Greene. Mr. 
Arthur Trickett conducted. 


THE students of the South-Western Polytechnic Institute 
gave a concert on the 15th ult., under the direction of Mr. 
J. W. Ivimey, when the chief feature of the programme 
was Elgar’s cantata ‘ The Banner of St. George.’ 
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THE first concert of the season by the Bow and Bromley 
Choir was given at the People’s Palace, on the 8th ult., 
when the programme included Barnby’s ‘ Rebekah’ and 
Mendelssohn’s ‘ Loreley.’ Miss Maggie Davies, Mr. Alfred 
Pinnington, and Mr. Daniel Price were responsible for the 
solo music. Mr. R. G. Custard was at the organ and Dr. 
W. Lemare conducted. 


AT Union Chapel, Islington, on the 13th ult., Mendels- 
sohn’s ‘ Athalie’ was performed by the Psalmody and 
Choral Class, under the direction of Mr. G. H. Betjemann. 
Mr. Fountain Meen presided at the organ and also gave 
a short organ recital. 


OTHER concerts and recitals worthy of being placed on 
record are: The Misses Lilian Hovey and Constance 
Colborne’s vocal and violin recital, November 29, Salle 
Erard.— Mr. Arthur Foxton Ferguson’s vocal recital, 
3rd _ult., Steinway Hall.—Miss Ethel Barns and Mr. 
Charles Phillip’s second chamber concert, 4th ult., 
Steinway Hall.— Miss Maud Rihll’s pianoforte recital, 
5th ult., St. James’s Hall.—Mr. Edgar Hulland’s concert, 
7th ult., Steinway Hall.—Madame Blanche Marchesi’s 
vocal and instrumental recital, r1th ult., St. James’s Hall.— 
Miss Emma Barnett’s pianoforte recital, 12th ult., St. 
James’s Hall.—Miss Fannie Hirsch’s vocal recital, 13th 
ult., Steinway Hall. 


SUBURBAN CONCERTS. 


Tue West Ham Choral Society gave a performance of 
Mendelssohn's ‘St. Paul,’ on the 4th ult. The choir and 
orchestra (led by Mr. Frank Bonner) consisted of about 120 
performers and the solo music was safe in the hands of 
Madame Clara Samuell, Miss Alice Crowe, Mr. Samuel 
Masters, and Mr. A. H. Gee. Mr. H. T. Ellingford 
presided at the organ and Mr. W. Harding Bonner 
conducted. 


Tue West Norwood Choral and Orchestral Society gave 
its first concert this season, in the Public Hall, West 
Norwood, on the 13th ult., when Mendelssohn’s ‘ Athalie’ 
and Stanford’s choral ballad ‘The Revenge’ constituted 
the programme. The choir was efficient and there was an 
excellent orchestra, the whole performance being very 
creditable. The solo vocalists were Miss Esmé Atherden 
(an excellent young soprano), Miss Ethel Spark, and Miss 
Mary Connell, the illustrative verses being admirably 
recited by Mr. Adrian Harley, who was warmly applauded 
at the end of the accompanied recitation. M. Percy S. 
Bright conducted with care and skill. 


THE Richmond Philharmonic Society gave its first 
concert of the present (eleventh) season on the 12th ult., in 
the Pavilion of the Star and Garter. Sullivan’s ‘In 
Memoriam ’ Overture was played as a tribute to the memory 
of the departed composer. The programme included 
Gade’s ‘ The Crusaders,’ Max Bruch’s ballad ‘ Fair Ellen,’ 
and the mis-named ‘Tragic’ Symphony of Schubert 
(No. 4, in C minor). The performance was admirable. In 
Gade’s cantata and in Max Bruch’s strong and musicianly 
ballad the chorus reached a very high level of excellence, 
their singing being quite notable for intelligence and 
expressiveness. Mr. James Brown conducted with his 
usual command and individuality, and Miss Winifred 
Marwood, Mr. Montague Borwell, and Mr. Horace Lott 
were capable vocalists. 


THE Dulwich Philharmonic Society gave a performance 
of Sterndale Bennett’s ‘ May Queen,’ at the Crystal Palace, 
on the 15th ult. The choruses were sung excellently, 
especially as regards attack and phrasing. The soloists 
were Miss Maggie Davies, Mr. Gwilym Richards, 
Miss Bertha Salter, and Mr. Robert Maitland, of whom 
Mr. Maitland is specially worthy of mention. The accom- 
paniments were fairly well played by the orchestra. Mr. 
Arthur Fagge was the conductor. 








Dr. FREDERICK G. SHINN delivered a lecture on 
‘Instrumental Music of the Nineteenth Century’ before 


the Incorporated Society of Musicians (London section) at | 


20, Hanover Square, on the 8th ult. 





MUSIC IN BELFAST. 


(FROM OUR OWN CORRESPONDENT.) 

THE Philharmonic Society gave its two usual Christ- 
mas performances of ‘The Messiah,’ on the 14th and 15th 
ult. The solo parts were sung by Miss Agnes Nicholls, 
Miss Gertrude Calvert, and Messrs. Whitworth Mitton 
and Andrew Black. The mere statement of the perform. 
ance of this, the greatest of oratorios, is generally sufficient ; 
but the concert of the 14th deserves more than a bald 
statement of the fact of performance, for at it the entire 
work (as in Novello’s published score) was given without 
any ‘cuts,’ save in two of the solos, when the repetitions 
were slightly abbreviated. As a special favour Mr. Black 
sang the usually omitted ‘ Thou art gone up on high’ and 
the second part of ‘ The trumpet shall sound.’ The Ulster 
Hall was crowded in every part, as there was great local 
interest shown in the exceptional performance. Strange 
—and yet not strange—to say, scarcely anyone left until the 
last ‘Amen,’ and the generally expressed opinion was that 
the numbers generally omitted are as interesting and 
wonderful as the more familiar parts. 





MUSIC IN BIRMINGHAM. 
FROM OUR OWN CORRESPONDENT.) 


On November 27 Mr. Halford’s third Orchestral concert 
was given in the Town Hall. There was a Beethoven 
programme, comprising the ‘ Leonora’ Overture (No. 3), the 
Violin Concerto (soloist, Mr. Willy Hess), the ‘ Eroica ’ 
Symphony, and the Overture to ‘Egmont.’ Very fine 
performances were secured. Mr. Hess was highly success- 
ful in the Concerto, and also played pieces by Joachim and 
David, to the pianoforte accompaniment of Dr. Winn. 
The fourth concert took place on the 11th ult., when 
Mr. Halford submitted a Tschaikowsky programme. This 
consisted of the Overture ‘ L’Orage,’ the ‘ Pathetic’ Sym- 
phony, the Pianoforte Concerto (Op. 23), and the ‘ Sleeping 
Beauty’ Suite (Op. 66). The first and last were new here 
and caused much interest. The Symphony was magnifi- 
cently performed, its full significance being revealed. 
Miss Katie Goodson made a most successful first appear- 
ance here and her part in the Concerto was beautifully 
executed. Mr. Halford is really great as a conductor of 
Tschaikowsky’s music. 

Mr. Max Mossel’s second drawing-room concert was 
held at the Grand Hotel, on November 29. Herr Moritz 
Rosenthal made his début here, and created a sensation by 
his wonderful playing. He was assisted by M. Marix 
Loevensohn (violoncellist) and Miss Georgine Delmar 
(vocalist). The programme included the Duo-Sonata 
(Op. 32) for pianoforte and violoncello, Saint-Saéns ; 
Schumann’s Etudes Symphoniques, and Liszt’s ‘Don 
Juan’ Fantasia. 

The same evening the Amateur Orchestral Society gave a 
concert at the Midland Institute, the programme beginning 
with Chopin’s ‘ Funeral March’ (transcribed for orchestra), in 
memory of the late Sir Arthur Sullivan. This was 
followed by Sullivan’s Overture to ‘ Macbeth.’ The other 
pieces were Brahms’s Symphony (No. 1) and Tschaikowsky’s 
‘ Casse-Noisette’ Suite. Herr Willy Lehmann achieved a 
success in the Violoncello Concerto of Saint-Saéns and Mr. 
Arthur Fitzpatrick contributed some songs. Mr. Halford 
conducted. 

Miss Margaret S. Holloway, a talented local violinist, 
pupil of M. Emile Sauret, gave a recital in the Masonic 
Hall, on November 30. She played Mendelssohn’s Violin 
Concerto, and, with Madame Marie Fromm, Beethoven’s 
Sonata (Op. 24), and both artists gave solo pieces. The 
young violinist is an executant of a high order, and she 
was most successful. Mr. G. H. Manton acted as 
accompanist. 

Mr. Wymark Stratton gave a concert in the Masonic 
Hall, on the 3rd ult. The programme included Beethoven’s 
Septet and Dvoradk’s ‘ Bagatellen’ (Op. 47), Mr. Stratton 
playing the bassoon in the former and the harmonium in 
the latter. He also played a pianoforte solo, and acted as 
accompanist. Mr. T. M. Abbott played Coleridge-Taylor’s 
Ballade in D minor and Mr. Joseph Owen played Elgar’s 
‘Chanson de Nuit’ for violoncello. Miss Carrie James 
was the vocalist. 
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The Festival Choral Society gave a concert-recital of 
Gounod’s ‘ Faust,’ in the Town Hall, on the 6th ult. The 
vocal principals were Miss Alice Esty, Miss Lily Moody, 
Mr. Robert Cunningham, Mr. Louis Frélich, and Mr. 
Ottley Cranston. Mr. Perkins was at the organ, and Dr. 
Sinclair conducted. The performance was good, but not 
up to the Society’s standard. The Ballet music was 
included and the orchestral playing was the finest work of 
the evening. 

The Chamber Concert Society’s second concert was 
given in the Masonic Hall, on the 12th ult. The 
executants were the same as before, but Mr. Timperley, 
contra-bassist, assisted in Schubert’s ‘ Trout’ Quintet, and 
Mrs. Helen Trust was the vocalist. Novelties here were 
Glazounow’s Quartet for strings, ‘ Novellettes’ (Op. 15), 
and Eduard Behm’s Violin Sonata (Op. 15). The Max 
Mossel Quartet played well, and the concert was most 
enjoyable. 

The City Choral Society held its second concert in the 
Town Hall, on the 13th ult. As a tribute to the late 
Sir Arthur Sullivan, the function opened with his ‘In 
Memoriam’ Overture, the audience standing during the 
performance. A fine rendering was then given of ‘ The 
Golden Legend,’ the chorus showing great improvement. 
‘O gladsome light’ and the Epilogue went especially well. 
The principals were Madame Amy Sherwin, Miss Emily 
Foxcroft, Mr. Herbert Grover, and Mr. Louis Frdélich. 
Mr. F. W. Beard conducted. 

The Saturday evening concert of the 15th ult. was 
devoted to Coleridge-Taylor’s ‘ Hiawatha’s Wedding-Feast’ 
and Mendelssohn’s ‘ Loreley.’ Madame Annie Norledge 
and Mr. Edwin Bryant were the soloists. The concert 
was much above the average of the Saturday night 
entertainments and there was a very large attendance. 
Mr. T. Facer conducted. 

The School of Music, with Mr. Granville Bantock, principal, 
gave its terminal concert on the 15th ult., when good work was 
shown ; and the Amateur Orchestral Society gave a second 
concert at the Midland Institute, on the 17th ult. The 
Railway Guards’ Friendly Society’s concert was held in the 
Town Hall, on the 12th ult. Mesdames Annie Norledge 
and Alice Gomez, Messrs. Charles Saunders and Ivor Foster 
(vocalists), and Messrs. W. H. Henley, Percy Hall, Arthur 
Cooke, and C. W. Perkins (instrumentalists), contributed to 
a popular programme. ‘There was a large and appreciative 
audience. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE first occasion on which there was a gathering in 
Colston Hall after the opening concerts given by the 
directors was on the 5th ult., when the Bristol Post Office 
Band gave its annual performance. Under the direction of 
Mr. Clohesy the musicians played creditably some popular 
compositions. The vocalists were Madame De Vere Sapio, 
Miss Ada Crossley, and Mr. E.C. Hedmondt. There was 
an immense audience. 

The Ladies’ Night of the Society of Bristol Gleemen, on 
the 6th ult., at the Victoria Rooms, was the most success- 
ful in its history. Of the ninety members, few were absent, 
and a well arranged scheme of unaccompanied part pieces 
was given, the conductor being Mr. W. J. Kidner. The 
compositions sung by the choir for the first time were Mr. 
Hamilton Clarke’s ‘Hark! hark! the lark,’ Mr. John E. 
West’s ‘ Beware,’ and Dr. Cowen’s ‘Have you seen my 
lady’s eyes?’ Miss Katherine Nash was the special 
vocalist. On this occasion the Gleemen used the new 
orchestra presented by the President, Sir Frederick 
Wills, M.P. 

St. Anselm's Choral Society, on the 6thult., gave a con- 
cert at All Saints’ Hall, Mr. Arthur W. Merrick conducting. 
The programme consisted of Gade’s ‘ Erl-King’s Daughter’ 
and a miscellaneous selection. The soloists were Miss 
Maude Southey, Miss Sylvia Tippett, and Mr. Arthur Jupp. 
Mr. Harold Bernard led the orchestra. 

There was a large attendance at the Clifton Orchestral 
concert, held at the Victoria Rooms, on the 8th ult. The 
compositions presented included Schumann’s Symphony 
(No. 1), Mozart’s ‘Le Nozze di Figaro’ Overture, and a 
selection from the first act of ‘ Parsifal.’ In the last-named 


selection, the chorus was sung by the members of the 
Clifton Choral Society. Mr. F. W. Rootham conducted. 

At the Clifton Subscription Chamber concert, on the 
toth ult., the performers were the Theodore Lawson 
Quartet, who played Dvorak’s Quartet in F (Op. 96) and 
Haydn’s in D (Op. 64, No. 5), known as ‘ The Lark.’ 
Mrs. Helen Trust was the singer and delighted by the 
beauty of her vocalisation. 

There was a large attendance, on the 12th ult., at the 
Merchant Venturers’ Technical College, where Sir Frederick 
Bridge lectured on some Mozart MSS., which were inter- 
esting as showing the manner in which the master 
improved the efforts of his English pupil, Thomas 
Attwood. Facsimile copies of two MSS., supplied by 
Messrs. Novello, were distributed, and the lecturer 
recommended his hearers to read the particulars of Attwood 
which appeared in THE Musicat Times for December. 
The illustrations of the lecture were rendered by the Rev. 
E. H. Fellowes (first violin), Miss Trotman (second violin), 
Miss C. Fyffe (viola), and Mr. R. Le Duc Bucknall 
(violoncello), with Sir Frederick Bridge at the pianoforte. 

The Weston-super-Mare Philharmonic Society, on the 
3rd ult., gave a performance of ‘ Elijah,’ at the Victoria 
Hall, under the direction of Mr. Edward Cook, of Bristol. 
There was a competent orchestra, chiefly of Bristol players. 
The principal vocalists were Miss Lenora Sparkes, Miss 
Mary Wood, Mr. Bright Jones, and Mr. Watkin Mills. 

On the 13th ult. the Oriana Society, of Bristol, gave a 
concert at the Assembly Rooms, Weston-super-Mare, 
under the direction of Mr. Ulrich Jiist. Compositions for 
a male-voice choir with orchestra were given, and Mr. 
G. F. Blanchard’s part-song ‘ The River,’ dedicated to the 
Society and sung for the first time, produced a favourable 
impression. 

The Bristol Choral Society, on the 15th ult., gave a 
performance of ‘ The Messiah’ at Colston Hall, under the 
direction of Mr. George Riseley. There was a large 
attendance. The principal vocalists were Miss Estella 
Linden, Miss Edith Leslie, Mr. Henry Beaumont, and 
Mr. Francis Harford. 

The Riseley Male-Voice Choir, the most recently formed 
local society, gave its first concert on the 17th ult., at the 
Victoria Rooms. Mr. Riseley conducted a highly successful 
rendering of Mendelssohn’s ‘ Antigone,’ Gernsheim’s 
‘Salamis,’ and Grieg’s ‘Landerkennung,’ Mr. Francis 
Harford being the solo vocalist in each work. The choir, 
numbering nearly 160 voices, displayed superb tone and sang 
with great vigour and excellent expression, and there was a 
competent orchestra of players from Bristol and Bath. 
Miss Olive Kennett and Mr. Charles Fry, who recited, 
were enthusiastically recalled at the conclusion of 
‘ Antigone.’ 

The opening of the new Colston Hall is recorded on 
page 29. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE concert given by Mr. d’Alton, on November 26, 
was rendered exceedingly attractive by the charming 
singing of Madame Kirkby Lunn. The Dublin Glee and 
Madrigal Union sang some part-songs with admirable 
finish and refinement; so well, indeed, that one cannot 
refrain from wishing that these gentlemen would study a 
better class of unaccompanied music. Mr. d’Alton made 
a good effect in two charming songs in the second part. 

Mr. Charles Kelly’s annual concert took place on 
the 15th ult. An attractive programme was arranged, in 
which Miss Perceval Allen, Master Coatte, and Mr. 
d’Alton took part. Mr. Kelly was in very good form 
and sang his various solos with great effect. 

Dr. Culwick’s Orpheus Society gave its first concert on 
the 4th ult. The Society numbers over a hundred voices, 
and one may always expect a good performance of the 
various part-songs. The best of these were Danby’s 
‘ Awake, Zolian lyre,’ John Ward’s ‘ Die not, fond man,’ 
and Bishop’s ‘Chough and Crow,’ the soprano solo of 
which was sung by Miss Agnes Treacy, whose charming 





singing also of Stanford’s beautiful song, ‘ There’s a bower 
of roses,’ was one of the best pieces inthe programme. The 
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conductor’s ‘ Fairy Song’ was sung by the choir, the 
orchestral accompaniments being played as a duet by Miss 
Townshend and Miss La Touche. 

The second concert of the Dublin Orchestral Society was 
noted for the first performance in Dublin of Sullivan’s 
‘In Memoriam’ Overture, which, with Mozart’s ‘ Jupiter ’ 
Symphony and Dvorak’s ‘In der Natur’ were admirably 
performed. Massenet’s effective piece for the muted 
strings, ‘Le dernier sommeil de la Viérge,’ had to be 
repeated. Miss Florence Schmidt sang ‘ Bel raggio’ very 
finely and an air from Mozart’s ‘Idomeneo’ with less 
effect. 

Signor Esposito’s second recital took place on the 
Ist ult. Chopin’s Sonata in B flat minor was the most 
important piece and was magnificently played. Pieces by 
Tschaikowsky, Brahms, Scarlatti, and Handel were also 
included, and the programme concluded with Liszt’s 
Second Rhapsodie, to which the pianist added a cadenza of 
his own, admirably constructed from materials of the piece. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


A MUSICAL service was held in St. Mary’s Baptist Chapel, 
Norwich, on the 13th ult., when Mendelssohn’s 42nd 
Psalm was given by the chapel choir, with Mr. R. Lowne 
at the organ. The solos were sung with commendable 
care by Miss E. Lancum and Miss L. Plummer. The 
service also included Gaul’s ‘Eye hath not seen,’ 
Mendelssohn’s trio ‘ Lift thine eyes,’ and several organ 
solos. 


recitals were concluded on the 15th ult. On several 


occasions St. Andrew's Hall has been quite filled with | 
audiences, who fully appreciated the good music pruvided | 


by the vocalists and the instrumentalists engaged to give 
variety to Dr. Bunnett’s excellent selection of organ solos. 

A Nonconformist Choral Union has just been started in 
Norwich, conducted by Mr. R. Lowne, with Mr. F. A. 
Bond as organist. The Society will be managed by 
delegates from each choir in union, with the Rev. Dr. 
G. S. Barrett as president. 

The Lynn Musical Society gave a very creditable per- 
formance of Mendelssohn’s ‘ Elijah,’ on the 12th ult., 
conducted by Mr. A. H. Cross, The principal vocalists 
were Miss Stella Maris, Miss Florence Croft, Mr. d’Arcy 
Clayton, and Mr. S, Heath, while a capable orchestra of 
forty performers, with Mr. Jones at the organ, gave a good 
rendering of the accompaniments. 

On the following evening the Hunstanton Choral Society, 
a body also conducted by Mr. Cross, gave the first part of 
‘Elijah,’ with the same soloists as sang at Lynn the 
previous evening. 

Mendelssohn’s ‘ Elijah’ was given at a special service 
held in Beccles Church, on November 27, which was 
conducted by Dr. F. Bates, organist of Norwich Cathedral. 
The choir, assisted by the local choral society, were 
responsible for the choruses, while the solos were sung by 
choristers P. Phillips and H. Sampson (from the London 
Training School for Choristers), Mr. H. Sawford Dye, and 
Mr. F. A. Daines, the two last-named gentlemen being 
members of Norwich Cathedral choir. Mr. W. W. Harvey 
was at the organ. 

The new organ erected in the Parish Church of Hopton, 
near Great Yarmouth, by Mr. Eustace Ingram, of London, 
was opened on November 29, when Mr. Haydon Hare, 
organist of St. Nicholas, Great Yarmouth, gave a recital. 
The fine case of the old instrument has been retained. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Messrs, PaTerson’s fourteenth annual series of Orches- 
tral concerts was successfully inaugurated, in the McEwan 
Hall, on the 3rd ult., before a crowded and enthusiastic 
audience. Dr. Cowen, the new conductor of the Scottish 
orchestra, was warmly received. Additional interest was 


The first series of Dr. Bunnett’s Saturday evening organ | 


as pianist, composer, and conductor. He played his own 
concerto and conducted two numbers from an orchestral 
suite, also of his composition. 

At the third concert of the series (17th ult.) the Edinburgh 
Choral Union, under the direction of Mr. Collinson, gave the 
first performance in Scotland of Elgar’s cantata 
‘Caractacus.’ The many beauties of the striking work 
were well brought out in an extremely careful rendering. 
The orchestra gave the chorus better assistance than on 
any previous occasion on which the two bodies have been 
associated under the choral conductor, and the Choral 
Union members did their very best to answer every demand 
of their highly esteemed chief. The soloists were Miss 
Gleeson-White, Mr. Lloyd Chandos, Mr. Andrew Black, 
and Mr. Robert Burnett. 

Mr. Denhof’s enterprising scheme of Chamber concerts 
is meeting with a most encouraging amount of success, 
and the second concert (12th ult.) was given to an 
audience which quite filled the Music Hall. 

The Edinburgh Musical Education Society held two 
meetings (November 28 and 5th ult.), at which papers 
were read by Mr. Franklin Peterson and Dr. Kennedy. 

The Edinburgh Bach Society held its second meeting 
(November 27) in St. Giles’s Cathedral, and the third in 
the Musicians’ Rooms, on the 14th ult., when Mr. 
Franklin Peterson resigned the office of President, in 
consequence of his leaving Edinburgh. Mr. R. F. McEwen 
was elected to act as President until the close of the present 
session, 

The Edinburgh Society of Musicians is to entertain 
Mr. Peterson on Saturday, 12th inst., before he leaves to 
take up his new duties in Melbourne. 








| 
MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE Glasgow Amateur Orchestral Society gave a 
successful concert on November 27. The programme 
|included Beethoven’s ‘ Egmont’ Overture, Schubert’s 
|‘ Unfinished’ Symphony, and Grieg’s Pianoforte Concerto 
in A minor. The playing of the symphony was marked by 
great intelligence and sympathy. Mr. Frederick Dawson 
gave an admirable rendering of the solo part of the 
concerto, and Mr. W. T. Hoeck ably conducted. 

Great interest centred in the opening concert of the 
Choral and Orchestral Union on November 29, by reason 
of the début of Dr. Frederic Cowen as conductor of the 
Scottish Orchestra. Dr. Cowen comes among a public 
familiar with his compositions, and perfectly cognisant of 
his success as a conductor in London, Liverpool, and 
Manchester. His reception, by an audience which com- 
pletely filled St. Andrew’s Hall, was most enthusiastic and 
cordial. The personnel of this year’s orchestra is slightly 
changed, chiefly in the string and brass sections; but the 
management has succeeded in bringing together a band of 
musicians capable of rising to the highest level of 
orchestral interpretation. The programme in which 
Dr. Cowen elected to make his first appearance was 
sufficiently varied to test the conductor’s versatility: 
Overture to ‘ Fidelio’ in E (Beethoven) ; Concerto for violin 
and orchestra (No. 1) in G minor (Max Bruch); Harvest 
dance, ‘Summer’ (Edward German); Adagio from Violin 
Concerto, No. g (Spohr); and Symphony (No. 4) in F 
minor (Tschaikowsky). On listening to the performance it 
was difficult to believe that conductor and band had met 
each other for the first time a few days before, so solid, so 
confident, so finished in detail was the playing. From 
beginning to end of the concert there was the most 
complete understanding between the conductor and his 
forces. Lady Hallé took the solo part in the Concerto and 
in Spohr’s Adagio. Both pieces suited her admirably, and 
for the latter she received an enthusiastic recall. As a 
tribute of respect to the memory of the late Sir Arthur 
Sullivan, who conducted the Orchestral concerts here in 
1875-6 and 1876-7, the ‘Dead March’ was played before 
the opening number of the programme. 

The first Popular concert, on the 1st ult., was remark- 
able for a fine performance of Schubert’s ‘ Unfinished ’ 





lent to the occasion by the appearance of Mr. Moszkowski, 


Symphony and Liszt’s Hungarian Rhapsody, No. 1, in F. 
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Miss Muriel Foster made a highly successful first appear- 
ance at this concert. At the second Subscription concert, 
on the 4th ult., Mendelssohn’s ‘ Elijah’ was performed by 
the Choral Union, under the conductorship of Mr. Bradley. 


of the choral singing. The soloists were Madame Ella 
Russell, Miss Muriel Foster, Mr. Tom Leyland, and Mr. 
Daniel Price. The orchestral accompaniments were 
excellently played, and Mr. Berry lent judicious aid at the 
A novelty, in the form of two movements from 
Mr. Percy Pitt’s ‘ Cinderella’ ballet music, a repetition of 
Tschaikowsky’s symphony, and the appearance of Miss 


attractions at the Saturday ‘ Pop.’ on the 8th ult. 

The programme at the third Subscription concert, on the 
11th ult., included J. S. Bach’s ‘Concerto for violin and 
orchestra of strings’ (No. 1) in A minor, and Beethoven’s 
Symphony in A. Mr. Maurice Sons, the leader of the 
orchestra, was most successful in his interpretation of 
Tartini’s sonata ‘II trillo del Diavolo.’ 

The executive council of the Glasgow International 
Exhibition, 1901, are making considerable efforts in con- 
nection with music. Their desire is to make it truly inter- 
national, and they have secured the services of Sousa’s 
band from America, the Belgian Guides, and many other 
of the best Continental bands. The pupils of the Royal 
College for the Blind, Norwood, will contribute a week’s 
performances. The best choral organisations in Glasgow 
and the West of Scotland have also been engaged. 

During the month organ recitals have been given by Mr. 
Hutton Malcolm in Claremont Church, Mr. Wilby in 
Pollokshields East Church, Mr. D. S. Eadie in Pollokshields 
West Church. The choir of Govan Baptist Church gave a 
capital performance of Gaul’s ‘ Ruth’ on the r4th ult. 

The most important choral concert of the present series 
took place on the 18th ult., when Elgar’s ‘ Caractacus’ 
was performed, for the first time in Glasgow, by the Choral 
Union and the Scottish Orchestra. ‘The soloists were Miss 
Cicely Gleeson-White and Messrs. Lloyd Chandos, Robert 
Grice, and Andrew Black. The work is by far the best 
‘novelty’ produced here for many years, and, in the 
preparation of it, infinite pains had evidently been bestowed. 
The choral singing was exceedingly fine. In the title-rolz 
Mr. Black was magnificent, and Mr. Bradley conducted 
with conspicuous skill. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue second concert, on the 11th ult., of the series of 
concerts given by Mr. Theodore Lawson, in the Philhar- 
monic Hall, was not so well filled as one would wish to see 
it. Chief interest centred in the appearance of Lady Hallé, 
who led the Beethoven Quartet in C minor, her associates 
being Mr. Haydn Inwards, M. Emil Kreuz, and M. 
Jacques Renard, and, with Miss Fanny Davies, the already 
named players rendered Schumann’s Quintet in E flat with 
conspicuous effect and artistic resource. Madame Sobrino 
was the vocalist. 

The second concert of the Halle Society, under the 
conductorship of Dr. Richter, took place on the 8th ult., in 
the Philharmonic Hall. A novelty, as regards Liverpool, 
was introduced in the Overture to ‘ The Barber of Bagdad,’ 
by Cornelius. Two Wagner contributions, Dvordk’s 
Symphony ‘From the New World,’ and Grieg’s ‘ Peer 
Gynt’ Suite filled the programme. 

The concerts of the Philharmonic Society, which took 
place on November 20 and the 4th ult., included ‘The 
Idyllic’ Symphony by Dr. Cowen, performed for the first 
time in Liverpool. Miss Macintyre was the vocalist, and 
Miss Maud Powell played Max Bruch’s Violin Concerto 
with warm effect. At the earlier concert (November 20) 
Tschaikowsky’s ‘ Polish’ Symphony was given with full 
point and discernment of its intrinsic qualities, ‘ Elijah’ 
was given at the sixth concert, on the 18th ult., the 
principal singers being Madame Ella Russell, Madame 


pianist, Miss Margie Bennett, and supported by Mr. V. 
Akeroyd, Mr. C, Courvoisier, and Mr. W. Hatton, on the 
1st ult.; and the Liverpool Orchestral Society (under Mr. 
A. E. Rodewald’s skilful conductorship) at the City Hall, 
at which Mr. Alfred Ross, a young Liverpudlian artist, 
gave a highly meritorious performance of the Andante and 
Rondo from Vieuxtemps’s Concerto for the violin. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

At the Hallé concert on November 29 an admirable 
performance was given of the ‘Faust’ of Berlioz, under 
Dr. Richter’s direction. How wise was the discrimination 
of Sir Charles Hallé in introducing into this country the 
dramatic legend is proved by the fact that at the eighteenth 
performance the hall was as crowded as at all the previous 
renderings, and as it ison a ‘ Messiah’ or an ‘ Elijah’ night. 
Mr. Andrew Black and Mr. Ben Davies were excellent, 
Miss Jaxon was efficient, and a student of our Royal 
College of Music—Mr. Fowler Burton—thoroughly proved 
his right tobe heard. It was fitting that when Lady Hallé 
again appeared on the platform she so oft has graced, the 
gentlemen of the orchestra should rise respectfully to 
welcome her, as did the whole audience when she was 
recalled. Beethoven’s Violin Concerto was never more 
nobly played, and Bruch’s Romance in A afforded another 
opportunity for showing the grace and finish of her style. 
Dvorak’s Symphony ‘From the New Worid’ was nobly 
interpreted. At the gathering of the 13th ult. Mr. Borwick 
was the soloist, and the Symphony, No. 2, of Brahms. 

A good deal is, just now, being said about choral 
performances being confided to the care of the choir- 
trainer ; and there is no doubt respecting the prudence of 
entrusting the two annual renderings of ‘ The Messiah’ to 
Mr. F. H. Wilson, who has so carefully directed our 
Christmas oratorio in former years. 

To Mr. Brodsky’s meeting of the 5th ult. a special 
interest was imparted by the production of Mr. Dayas’s new 
Duet for pianoforte and violoncello. Not so lengthy as the 
violin and pianoforte duet of two or three seasons ago, the 
listeners were better able to follow its meaning and design ; 
and, with Mr. Carl Fuchs, the author was warmly recalled. 
The programme was completed by Dvorak’s Quartet in F 
major (Op. 96) and Beethoven’s Quintet in C (Op. 29). 

Mr. Max Mayer’s recitals of chamber music are always 
welcome, and especially when he brings back to us our old 
friend Willy Hess; although the early Quartet of Richard 
Strauss betrays a youthful inexperience of which, probably, 
he would now be ashamed. Many who have followed with 
great interest the progress of Miss Néruda’s pupil, Mr. 
Edward Isaacs, were extremely gratified by the success of 
his modest undertaking at the Athenzum, on the roth ult., 
when he had the assistance of his friend, Mr. Wladimir 
Hefft, also a youthful aspirant. To the Schiller Anstalt, 
Mr. Carl Fuchs brought down, on the Ist ult., Miss Maude 
Eisele and Herr Kruse, with Mr. Edward Iles as a vocalist ; 
and the third Harrison Subscription concert was enlivened 
by the pianoforte playing of Miss St. Angelo and the skilled 
violin playing of Mr. William Henley. 

The Vocal Society of Dr. Henry Watson gave, on the 
12th ult., an excellent concert, including Byrd’s five-voice 
Mass. 

That the first appearance in oratorio of so great an 
artist as Madame Blanche Marchesi should excite the 
widest interest goes without saying, and Mr. Lane’s bold 
enterprise could not fail to meet with highest reward. 
The whole interpretation of ‘The Messiah,’ on the 19th 
ult., was worthy; but Madame Marchesi rendered it 
altogether exceptional. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 
‘THe Newcastle and Gateshead Choral Union gave its 


first concert of the season in Olympia, Newcastle- 
on-Tyne, on November 28, which proved to be an 





Ada Crossley, Mr. William Green, and Mr. Santley. 
Concerts worthy of special notice and commendation 


are those given by the Schiever Quartet (under the able | were Sullivan's 


event of considerable importance. The works produced 
‘Golden Legend’ and Te Deum, 


leadership of Mr. Ernst Schiever), assisted by that talented | which were preceded by the ‘In Memoriam’ Overture, 
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as a tribute of respect to the memory of the com- 
poser. The whole of these works were exceedingly well 
rendered, the choral portions especially surpassing in 
excellence anything of the kind that has been heard in this 
district for a very long time. The soloists were Miss Agnes 
Nicholls, Miss Florence Bulleid, Mr. Edward Lloyd, Mr. 
Charles Tree, and Mr. Sidney Poyser, who were admirably 
chosen for their respective parts. Great credit is due to 
Mr. James M. Preston, the conductor of the Society, for the 
state of proficiency to which he has brought his choir and 
for the skilful manner in which he conducted the works 
performed. 

Excellent service in the cause of good music is being 
done by the Newcastle Postal Telegraph Choral Society, 
which has for its president Mr. S. Coleridge-Taylor, and 
for its conductor, Mr. J. R. Andrews. During the past 
six years this Society has performed many important works, 
its latest effort being the production of Mr. S. Coleridge- 
Taylor's ‘ Death of Minnehaha,’ which took place in the 
Town Hall, Newcastle, on the roth ult. The performance 
was in every respect highly satisfactory, the singing of the 
choir being perhaps the most meritorious feature. The 
Society is to be congratulated upon being the first to 
introduce this delightful work to a Newcastle audience. 
The first part, ‘ Hiawatha’s Wedding-Feast,’ was, it will 
be remembered, performed last season, under the direction 
of the composer. The soloists on the present occasion 
were Miss Agnes Nicholls and Mr. W. Peacock. At the 
same concert Schubert's ‘Song of Miriam’ was performed, 
with Miss Agnes Nicholls in the solo part, and two part- 
songs, ‘As torrents in summer,’ from Edward Elgar’s 
‘King Olaf,’ and ‘Phyllis tarries,, by Mr. C. Francis 
Lloyd, were charmingly sung by the choir, the latter being 
— Mr. J. R. Andrews conducted with his accustomed 
skill. 

On the rrth ult. the South Shields Choral Society gave 
a performance of Handel’s ‘ Judas Maccabzus,’ under the 
conductorship of Mr. M. Fairs. The members of the 
choir were quite familiar with the well-known choruses 
and sang with that confidence which is so essential to 
success. The soloists were Miss Agnes Nicholls, Miss Bessie 
Furze, Mr. Lloyd Chandos, and Mr. Ivor Foster. 

The Sunderland Philharmonic Society gave Dvorak’s 
‘ Spectre’s Bride’ and Schumann’s ‘ Song of the Night’ in 
the Victoria Hall, Sunderland, on the r2th ult., with Miss 
Agnes Nicholls, Mr. Lloyd Chandos, and Mr. William 
Llewellyn in the solo parts of the \first-named work. In 
Dvorak’s work and in Schumann’s delightful but rarely 
performed ‘ Song of the Night,’ the singing of the choir was 
excellent. The orchestra also was thoroughly efficient. 
Mr. N. Kilburn conducted, as usual. This Society has an 
excellent record of forty years’ good work, and deserves a 
much larger share of public support than it receives. 

Inspired probably by the success of the Postal Telegraph 
Choral Society, the National Telephone Vocal Society was 
formed last season, and gave its second concert on the 12th 
ult., in the Town Hall, Newcastle, the work selected for 
performance being the cantata ‘King Arthur,’ by Mr. 
J. More Smieton. The soloists were Miss Maggie Wilson, 
Mr. Joseph Reed, and Mr. J. Browning. 

Two other concerts given on the 12th ult. were those of 
the Gateshead Vocal Society, in the Town Hall, Gateshead, 
which consisted of selections from the works of Handel, 
with Madame Goodall, Madame Fisher Heath, Mr. Tom 
Child, and Mr. W. Thornton as soloists, and Mr. Newton 
Laycock as conductor ; and the Durham Amateur Orchestral 
Society, in the Town Hall, Durham. In this case Miss 
Miriam Edwards was the vocalist and Mr. Arthur Waller- 
stein the conductor, the programme consisting of works 
by Beethoven, Grieg, Haydn, Mendelssohn, and other 
composers, 

On the 13th ult, the Newcastle Amateur Vocal Society 
gave a performance of Dr. Prout’s ‘ Alfred,’ in the Town 
Hall, Newcastle, under the conductorship of Mr. J. E. 
Jeffries, and with Madame Medora Henson, Mr. Henry 
Brearley, and Mr. John Nutton as soloists. This Society 
is now in its twenty-sixth season and continues the excel- 
lent work it accomplished for many years under the 
direction of Dr. William Rea. 

Also on the 13th ult., the Tynemouth Amateur Vocal 
Society made its first appearance, under its new conductor, 


Mr. M. Fairs, in the Albion Assembly Rooms, North 
Shields, and gave very creditable performances of Goring 
Thomas’s ‘The Sun-Worshippers ’ and Thomas Anderton’s 
‘The Wreck of the Hesperus.’ The principal vocalists 
were Miss Winifred Wynne, Mr. Joseph Reed, and Mr, 
John Duncanson. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE Nottingham Orchestral concerts opened their third 
season on the 12th ult., with Mr. Henry J. Wood as con. 
ductor, Mr. Lyell Taylor as leader, and Madame Kirkby 
Lunn as vocalist. The performances throughout the 
programme were of the highest order, especially the 
second and last movements of Mendelssohn’s ‘Italian’ 
Symphony and Beethoven’s ‘ Leonora’ Overture (No. 3). 
Madame Lunn’s rendering of ‘Gerechter Gott’ (‘ Rienzi’) 
justified the recall she received. 

The Grantham Philharmonic Society gave its first 
performance of this season on the 6th ult. The chief 
pieces were Stanford’s choral ballad the ‘ Revenge’ and 
the ‘Last Post’ by the same composer. The soloists 
were Miss Florence Brierley and Mr. Ford Waltham, 
both of whom gained the approbation of the audience. 
The orchestra was heard to advantage in Beethoven's 
‘Prometheus’ Overture, and great credit is due to Mr. 
H. P. Dickenson, the conductor. 

The Mansfield Choral Society gave its first perform- 
ance on the 11th ult., when the chief item of interest 
was Sterndale Bennett’s ‘May Queen.’ The vocalists 
were Madame Norledge, Mr. Renshaw, Mr. Buxton, and 
Mr. Ellis. 

At Derby, on the rth ult., Mr. Harold Henry’s 
Orchestral Society commenced its ninth season with 
a concert of considerable interest. Mr. Henry, as solo 
violinist, was heard to advantage in the Allegro from 
David's Concerto in D, and the ‘ Peer Gynt’ Suite (No. 1) 
was ably rendered; but perhaps Coleridge-Taylor’s ‘ Dance 
Négre’ was the best performed piece during the evening. 
Miss Annie Smart proved a useful vocalist and the 
direction of the orchestra was in the able hands of Mr. 
Sydney T. Sadler. 

The Melbourne Glee and Madrigal Society gave a per- 
formance of Cowen’s ‘Rose Maiden’ on the 11th ult. 
The soloists were Madame Jeannie Bentley, Miss Gertrude 
Gill, Mr. Edgar Wollatt, and Mr. Arthur Lakin. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


Ir we have not had quite so large a number of concerts 
here this Term, yet in one great essential—the quality of 
the music—we have been most fortunate, for this has been 
almost uniformly excellent. The first concert of importance 
took place inthe Town Hall,on November 8. This was an 
orchestral one, under the auspices of the Musical Club, 
when the programme consisted of Wagner’s ‘ Faust’ 
Overture, Beethoven’s Violin Concerto (solo, Carl Halir), 
and Schubert’s Symphony (No. g) in C major. The 
orchestra, which was that of the Royal College of Music, 
under Professor Stanford, maintained its usual high 
level of excellence. 

On the roth ult., under the auspices of the Musical 
Union, a Chamber concert was given in the Examination 
Schools, by Herr Ludwig’s String Quartet, which included 
a fine performance of Beethoven’s Quartet in A minor 
(Op. 132). 

On the 22nd, in the same hall, the Oxford Gleemen 
gave their usual winter concert, consisting mostly of the 
old well-worn glees and part-songs. 

On the 5th ult. the Professor of Music, Sir Hubert Parry, 
gave a very interesting lecture in the Town Hall, on ‘ The 
development of varieties of musical style.’ Illustrations 
were given by the Professor’s choir from the works of 
Monteverde, Stradella, and Lasso. 

The excellent concerts at Balliol have gone their accus- 
tomed round, and (in consequence of the continued 
indisposition of Mr. J. Farmer) have been ably conducted 





by Dr. E. Walker. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Amonc the most interesting Orchestral concerts during 
the past month have been those given by the Sheffield 
Amateur Instrumental Society, on the roth ult., under 
Dr. Coward (Mendelssohn’s ‘Italian’ Symphony and 


- Sullivan’s ‘Merchant of Venice’ music); the Brincliffe 
» Musical Society, directed by Mr. J. H. Parkes (Haydn’s 


‘Clock’ Symphony); the Heeley Orchestral Society (con- 


| ductor, Mr. W. Chapman), and the Sheffield Orchestra 


(Dr. Coward), The last-named calls for more than passing 


> mention, as it formed part of a scheme the object of which 
| isto establish a permanent professional band in the city. 


Under Dr. Coward’s able direction, Beethoven’s Eighth 
Symphony, Sterndale Bennett’s ‘Naiades’ Overture, 
Cowen’s ‘ Language of Flowers,’ and Wagner's ‘ Ride of 
the Valkyries’ were performed. Miss Violet Simpson and 
Mr. J. Lycett were the vocalists. At Rotherham the 


| reorganised Orchestral Society played an excellent pro- 


gramme, which included two of Mozart’s overtures and 
Haydn’s Second Symphony. Mr. T. Brameld conducted. 
The Doncaster Musical Society opened its thirteenth 


» season on the 11th ult., when the ‘Spring’ section of 


Haydn’s ‘Seasons’ and ‘Hiawatha's Wedding-Feast ’ 
were performed, under the baton of Mr. T. Brameld. 
Vigorous and expressive chorus singing was a feature 
The principals were Miss L. Brooks, 
Mr. H. Brearley, and Mr. R. Crawshaw. Mr. Charles 
Reasbeck led the band and Mr. H. Moore was at the 


organ. 

The Sheffield Male Glee and Madrigal Society made two 
appearances during the month, singing on the 3rd ult. at 
the Albert Hall, when, in conjunction with Madame 
Albani and Mr. Douglas Powell, it sang a selection from 
‘Tannhauser,’ including the ‘ Pilgrims’ chorus,’ which was 
given with fine effect ; and later, on the 13th ult., winning 
fresh laurels at its ordinary Winter Subscription concert. 
On the latter occasion the programme included Mendels- 
sohn’s ‘ To the sons of art,’ Stainer’s ‘Bind my brows,’ 
and a number of shorter pieces. Miss Margaret Cooper 
and Miss Ethel Griffith were the soloists and Mr. J. A. 
Rodgers conducted. 

Reference should be made to the excellent performance 
of Mr. Elgar’s ‘ Caractacus’ given by the Sheffield Choral 
Union, on November 29, too late in the month for notice in 
the last issue. The work was performed in the Albert 
Hall, under Mr. S. Suckley, and was warmly received by a 
large audience. The chorus singing gave evidence of 
painstaking preparation, and the principals, Madame 
Goodall, Mr. Tom Child, Mr. J. Browning, and Mr. T. C. 
Fagg acquitted themselves with credit. Mr. Phillips was 
at the organ. The orchestra played the overtures to 
‘William Tell’ and ‘ Tannhauser.’ 

The Norton Lees Choral Society gave Mr. Elgar's 
‘King Olaf’ on the 14th ult., in praiseworthy style, and 
performed its task with credit to itself and Mr. 
Horace Reynold, who conducted. The principals were 
Miss Ethel Bird, Mr. J. Farnsworth, and Dr. C. H. Cairns, 
and Mr. A. Farnsworth accompanied. 

The performance of ‘St. Paul,’ by the Sheffield Amateur 
Musical Society, on the 18th ult., was in some respects the 
best thing the Society has done, the choir singing with pure, 
full tone and working up to a number of imposing climaxes 
in several of the more elaborate choruses. Mr. Scholl- 
hammer conducted, Mr. John Peck led an excellent 
orchestra, and Mr. J. W. Phillips rendered invaluable 
service at the organ. ‘The soloists were Miss Maggie 
Jaques, Miss A. Whitehead, Mr. H. Brearley, and Mr. J. 
Lycett. 

At Barnsley, the St. Cecilia Society does admirable work 
under Dr. Coward, and in its performance of Mr. 
Coleridge-Taylor’s ‘ Hiawatha’ (complete), on the 18th ult., 
it scored another success. The solos were sung by 
Miss Alice Esty, Mr. Gregory Hast, and Mr. Charles 
Copland. Mr. G. W. Buckley led a capable orchestra. 

The St. Peter’s (Abbeydale) Choral Society gave a 


Successful concert on the roth ult., performing Mendels- | 


sohn’s ‘ Walpurgis Night’ and ‘Hear my Prayer,’ under 
Mr. Wm. Gadsby. 


The Baslow Choral Society (Mr. E. U. Ireland, con- 
ductor) performed Handel’s ‘Judas Maccabzeus’ on the 
19th ult., and on the same date the newly-formed Penistone 
and District Choral Society gave its initial concert under 
Mr. James Cooper, singing selections from ‘ The Messiah ’ 
and Mendelssohn’s ‘ Hear my Prayer.’ 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Albrighton Choral Society recently gave its first 
concert of the season in the Assembly Room. The 
performance was very successful and there was a large 
audience. The first part of the programme consisted of 
Roland Rogers’s cantata ‘ The Garden.’ In this Miss Ella 
Field was heard to advantage in the solo, ‘ Oh! the sunny 
day has fled,’ and in several duets with Mr. W. White- 
house. The band and chorus were under the conductorship 
of Mr. Ernest Darby. 

The Wolverhampton Festival Choral Society opened 
its thirty-third season on November 29, under circum- 
stances which must have evoked mixed feelings, for not 
only has the Society itself had to mourn the death of its 
popular conductor, the late Dr. Heap, but the main feature 
of the concert was one of the noblest works of Sir Arthur 
Sullivan. On this occasion Mr. Henry J. Wood, the 
successor to Dr. Heap, made his début before a Wolver- 
hampton audience and fully bore out his high reputation. 
Sullivan’s chorus from the ‘ Martyr of Antioch,’ ‘ Brother, 
thou art gone before us,’ was sung as a mark of respect to 
the memory of the late conductor, Dr. Swinnerton Heap. 
To this succeeded Sullivan’s ‘Golden Legend.’ The 
principals were Miss Agnes Nicholls, Miss Alice Lakin, 
Mr. Lloyd Chandos, and Mr. Daniel Price. Mr. John 
Shinton, a member of the Society, also took a small part. 
Seldom, if ever, was the choir in such magnificent form 
and voice. Mr. Wood was heartily cheered at the close. 

The Stafford Choral Union gave a good performance of 
‘The Messiah ’ on the 18th ult. 


MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


TueE Cardiff Musical Society gave its first concert for 
the season on November 28, when the ‘ Spectre’s Bride’ 
(Dvorak) and the ‘ Revenge’ (Stanford) were performed,’ 
the soloists being Madame Sobrino, Mr. Charles Saunders, 
and Mr. David Hughes. Mr. Aylward conducted with his 
accustomed care and ability, the performances being of high 
merit throughout. During the interval Handel’s Dead 
March in ‘ Saul’ was played on the organ in memory of 
Sir Arthur Sullivan. 

On November 29 the third of a series of organ recitals 
was given by Dr. Arthur Bly, at Llandaff Cathedral, the 
programme including compositions by Schumann, Sullivan, 
Guilmant, Saint-Saens, Wagner, Tschaikowsky, Bairstow, 
and Widor. Mr. J. Lane Herbert contributed two solos 
from ‘Elijah.’ These recitals have drawn large congre- 
gations and are evidently much appreciated. 

Mendelssohn's ‘ Elijah’ was very successfully rendered 
at Barry, Glamorganshire, on the 12th ult., by the local 
choral society, under the baton of Mr. W. T. Samuel, 
and an effective orchestra, led by Mr. Paul Draper and 
Mr. A. G. Roberts. The solo parts were entrusted to 
Miss Drinkwater, Miss Rachel Thomas, Miss Rees, Mr. 
Todd Jones, and Mr. David Hughes, whose singing of the 
part of the Prophet was, as usual, of a very high order. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 
Leeps has been distinguished during the past month by 


two choral concerts of exceptional excellence which may be 
said to indicate that competition is sometimes as good for 





art as it is proverbially declared to be for trade. On 
| November 21 the Philharmonic Society gave a most 
linteresting performance of Dr. Stanford’s ‘Elegiac Ode,’ 
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than which he has written nothing that may so advisedly 
be styled ‘charming.’ There are certainly very few works 
by native composers that are so fresh in melody, so refined 
in colour, and so fragrant in feeling, The composer has 
been genuinely inspired by Walt Whitman’s poetic imagery 
and musical, though irregular, diction, and an opportunity 
of hearing a work that has been unduly neglected was 
very welcome, especially in view of a remarkably good 
performance, in which Miss Agnes Nicholls was the soloist. 
The ‘ Prologue in Heaven’ from Boito’s ‘ Mefistofele’ gave 
variety to the concert, and the highly original music, 
perhaps bizarre, but undoubtedly impressive, was enjoyable 
on its own account. Mr. Andrew Black’s fine declamation 
of the part of Mefistofele was a striking feature of the per- 
formance, in which Dr. Stanford had taken great pains. 
The concert ended with a really fine rendering of the 
Choral Symphony, in which the joint efforts of the Philhar- 
monic chorus and the Hallé Orchestra marked the Society’s 
highest achievement, and one that has, on the whole, never 
been surpassed at Leeds, even on the three occasions 
when the work has been heard at Leeds Festivals. 
Miss Ada Crossley and Mr. Lloyd Chandos completed 
the quartet of soloists. A week later, on November 
28, the Leeds Choral Union undertook the whole 
of Mr. Coleridge-Taylor’s ‘ Hiawatha’ Trilogy. Con- 
ducted by the composer himself, the work met with what 
was probably the best performance it has yet had. The 
choir, though a very large one, sang with spirit and 
great beauty of tone, while their close acquaintance with 
the music must be placed to the credit of their ordinary 
conductor and trainer, Mr. Benton. The soloists were 
Miss Evangeline Florence, Mr. Brearley, and Mr. Black. 
Though on a much smaller scale, a concert by the St. 
Chad’s Choral Society, under Mr. H. P. Richardson, must 
be singled out for especial notice, since it revived an 
almost unknown Handelian work: the incidental music 
written for Smollett’s ‘Alceste.’ Like every Handelian 
revival, it revealed some interesting features, and was 
efficiently performed. 

The other concerts of the month require only a brief 
chronicle. Miss Eisele, a well-known Leeds pianist, gave 
a good programme of chamber music on the 3rd ult., being 
assisted by the Schiever Quartet in works by Saint-Saéns, 
Beethoven, and Brahms (the Pianoforte Quintet in F 
minor). On the roth ult. Miss Edith Robinson, the 
Manchester violinist, gave a very pleasant concert, Miss 
Fanny Davies appearing as pianist and Mr. Frohlich as 
vocalist. The third of the Messrs. Haddock’s ‘ Musical 
Evenings,’ on the 11th ult., introduced Liza Lehmann’s 
now well-known song-cycle, ‘In a Persian Garden,’ which 
was sung with moderate success by Madame Amy Sherwin, 
Miss E. Foxcroft, Mr. Mandego Jackson, and Mr. W. 
Llewellyn; with Mr. H. D. Thomas as accompanist. 
Mr. Liebling was the pianist and Mr. Clensy played some 
violin solos. The Leeds Symphony Society gave a concert 
on the 17th ult., under Mr. Grimshaw’s conductorship, the 
chief thing in the programme being Schumann's ‘ Rhenish’ 
Symphony, played with moderate success by the orchestra, 
which is largely amateur in its composition. Miss G. M. 
Dawson played one of Mozart’s violin concertos and Miss 
Ada Beecroft was the vocalist. 


BRADFORD. 


The second of the Subscription concerts, which took 
place on November 23, was of the miscellaneous order, but 
of more artistic interest than is generally implied by this 
description. Not only were the songs that were sung by 
Miss Palliser, Madame Marian McKenzie, Mr. Ben Davies, 
and Mr. Denham Price well chosen, but these artists, 
perfectly accompanied by Mr. Henry Bird, gave a really 
brilliant performance of the ‘ Persian Garden’ cycle. Miss 
Maud Powell’s artistic violin playing and Mr. Rosenthal’s 
extraordinary technical achievement as a pianist were the 
other features of the concert. The next concert of the 
series was on the 7th ult., when ‘ The Messiah’ was given. 
It is understood that this was chosen as the fittest work to 
celebrate the close of the century, and, though there is 
nothing very distinctive in one more added to the innumer- 
able ‘ Messiah’ performances in the West Riding at this 
season, it is certainly a striking testimony to the enduring 


vitality of an oratorio written more than a century and a half 
ago. This occasion was interesting as being the farewell of 
Mr. Edward Lloyd, with whom was associated the veteran, 
Mr. Santley, whose singing was quite remarkable for its 
power and artistry. The chorus of the Bradford Festival 
Choral Society sang well, if not brilliantly, and the Hallé 
Orchestra had an easy task. Dr. Cowen conducted, his 
reading of the music following the accepted lines. 


On the 15th Dr. Cowen, who has done much for music ’ 


in Bradford of late years, conducted the Permanent 


Orchestra’s concert, at which the first three movements | 
of Raff's ‘ Lenore’ Symphony were played with much fire, F 
the strings being particularly good. Mr. Landon Ronald's F 
clever and attractive ‘ Suite de Ballet ’ was also introduced F 

The vocalists were Miss Palliser and Mr. § 
After the concert the Society presented its 
conductor with a handsome testimonial in recognition of F 


to Yorkshire. 
W. Green. 


his having been raised to the Doctorate. 


On the 4th ult. Miss Annie Robinson, a young pianist 


of very exceptional promise, gave a most successful recital, 
her programme showing command over an extraordinary 
range of styles and periods. She was assisted by Miss 
Wehner, an artistic singer, whose name was inadvertently 
mentioned in our last in connection with Miss Lummert’s 
concert, in which she took no part. 


OTHER YORKSHIRE TOWNS, 


The two Huddersfield Subscription concerts that have 
taken place during the past four weeks do not need 
criticism. The Glee and Madrigal Society, conducted by 
Mr. Ibeson, gave one of its programmes of concerted vocal 
music on the 11th ult. At Dewsbury the Choral Society, 
which is less active this season than it has been of late, 
gave a miscellaneous concert on November 26, singing 
Schubert’s ‘ Miriam’s Song’ and a tuneful little cantata, 
‘Spring,’ by a local amateur, the Rev. J. F. Downes, 
Mr. Rawdon Briggs’s string quartet party and Madame 
Bertha Moore gave variety to the concert, which was 
conducted by Mr. T. L. Chadwick. The Morley Choral 
Society, under Mr. Alfred Benton, gave Mr. Coleridge- 
Taylor’s three ‘Hiawatha’ cantatas on November 29. The 
performance was a very plucky one, though Mr. Benton’s 
tempi differed in several cases from the composer's. 
Madame Sadler Fogg, Mr. Brearley, and Mr. Uttley were 
the principals. At Keighley the Musical Union opened its 
season on November 27 with ‘Judas Maccabzeus,’ which 
was efficiently performed under Mr. J. B. Summerscales, 
who is also conductor of the Keighley Orchestral Society, 
at whose concert, on the 12th ult., Beethoven’s ‘ Eroica’ 
Symphony was most creditably given. Miss May Mukle 
was the violoncellist and Miss Palliser the vocalist. The 
Pudsey Choral Union chose ‘ Elijah’ for its concert, on 
November 26. The soloists were Madame Storer, Miss 
Ramsden, Mr. T. Child, and Mr. Lightowler, and Mr. 
Albert Jowett conducted. One of the excellent Wake- 
field Chamber concerts, which are organised by an enthu- 
siastic lady amateur, took place on November 22, when a 
remarkably brilliant rendering of Brahms’s Pianoforte Trio 
in C minor (Op. 101) was given by Miss K. Goodson, 
Miss Maud Powell, and Mr, M. Loevensohn, all of whom 
contributed solos, while Mr. Lawrence Rea proved a highly 
artistic vocalist. 

At Harrogate a Sullivan programme was given, on 
November 30, by the Choral Society, which has made 
very satisfactory progress since Mr. C. L. Naylor became 
its conductor. The ‘Golden Legend’ was the chief 
composition and was effectively given. Of the soloists, 
Miss Agnes Nicholls and Mr. Charles Tree (Lucifer) 
were the most efficient. York has been unusually active 
in musical matters of late. On November 26 the Musical 
Union gave a chamber concert, Mr. Kruse’s excellent 
quartet party being the artists. On the 1st ult. Mrs. 
Burrell and Miss Bigge gave a very pleasant concert in 
aid of the Minster organ fund, which now, owing in 
large measure to the activity of the York ladies, reaches 
about £4,000. On the 6th the Symphony Orchestra, 
under Mr. T. T. Noble, gave a concert, of which 
Schubert’s ‘ Unfinished’ Symphony and a Mozart 





concerto (with Mr. Padel as pianist) were the principal 
jeatures. The Musical Society is now also under 
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Mr. Noble’s direction, and gave, on the 11th ult., the 
first performance in York of the “ Wedding-Feast ” and 
‘Death of Minnehaha,’ with Miss Atherden, Mr. W. 
Green, and Mr. J. Sandbrook as principals. Mr. Noble’s 
conducting was marked by much vivacity and energy, 
and he will undoubtedly increase the efficiency of the 


ssociety. On the 8th ult. Miss Edith Robinson gave a 
‘concert in York similar to that which has been already 


chronicled at Leeds. At Malton an interesting Chamber 


) concert was given on the 17th ult., by Miss Wheelhouse, a 
| violinist of the Joachim school. 
' Alderson-Smith (violoncello), Miss Bigge (pianoforte), and 
| Miss McLaughlin (vocalist). 


She was assisted by Miss 


At Scarborough a concert was given, on the 4th ult., by 


and Schumann being included in an interesting programme. 
The Scarborough Choral Union gave ‘ Hiawatha’s 


Wedding-Feast ’ and Cowen’s ‘ Rose Maiden,’ on the 14th 


ult, 

_ Brearley, and Mr. John Browning being the principals. 

_ MS. overture by the conductor was an interesting feature 
of the concert. 


Mr. 


Mr. Pitcher conducting, and Miss Raper, 
A 


FOREIGN NOTES. 


BAayREUTH.—Siegfried Wagner has completed the score 
of a new opera, ‘ Herzog Wildfang,’ to which he has like- 
wise written the libretto. It is to be first produced in the 
course of the present month at the Munich Royal Theatre. 


BREMEN.— The first performance took place, on 
November 29, at the Stadt-Theater, of a new three-act 
opera by Alexander von Fielitz, a composer already well- 
known in German musical circles. The work, entitled 
‘Das stille Dorf’ (‘ The quiet village’), is founded upon a 


popular story by R. Baumbach, the score being highly | 


effective and replete with tuneful melody. It was received 


with great favour. 


BupaprEest.—At the second Philharmonic concert of the 
present season a new orchestral suite, entitled ‘In the 
Hungarian style,’ by Akos von Buttykay, proved a clever 
and effective work, which was received with much favour. 
—A new opera, entitled ‘ Rosamunda,’ by Vavrinecz, 
was brought out at the Royal Opera, last month, and 
achieved a brilliant success, such as has been vouchsafed 
hitherto to no national composer here, with the exception of 
Erkel and Goldmark, 


Campinas (BraziL).—A monument, the requisite funds 
for which (300,000 francs) have already been fully sub- 
scribed, is about to be erected here to Carlos Gomes, 
composer of ‘I Guarany,’ and the only native musician 
who has hitherto achieved a European reputation. 


Darmstapt.—A new symphonic poem, entitled ‘ Zwei 
K6nigskinder,’ by the well-known Mayence conductor, 
Fritz Volbach, was produced last month for the first time, 
ata Symphony concert of the Court orchestra, under the 
composer's direction, and received with great favour. 


Lerpzic.—The Riedel-Verein opened its new season with 
the performance, on November 18, of ‘ The Messiah’ (Dr. 
Chrysander's version), and, on November 21, of Bach’s 
‘Hohe Messe,’ the latter occasion being rendered special 
on account of its being the 250th concert given by this 
excellent society. The Riedel-Verein was founded in 1854, 
and has been the first to institute annually recurring per- 
formances of Bach’s stupendous Mass. Both the works 
referred to received an admirable interpretation, under 
Dr. Georg Goebler’s direction, the solo parts being in very 
able hands, and Herr Paul Homeyer ably holding the 
Important post of organist. Heinrich Zdéllner’s ‘ Die 
versunkene Glocke’ was produced at the Stadt-Theater for 
the first time last month with marked success. 


Moscow.—A new opera, ‘King Soltan,’ by Rimsky- 
Korsakoff, was brought out at the Imperial Opera last 
month, and very favourably received. 


Parts.—Under the name of Opéra Populaire, a new lyrical 
stage has been added to the theatres of the metropolis. It 
was opened, on November 27, with the performance of 
Gounod’s ‘La Reine de Saba,’ a work which had not been 
heard in Paris since its first production in 1862, and, having 
been well mounted, it achieved a measure of success. —— 
On the rst ult. the excellent choir and orchestra of the Schola 
Cantorum, under the direction of M. Ch. Bordes, gave the 
first of a series of three performances devoted to Johann 
Sebastian Bach, a composer as yet but little known and 
appreciated by the generality of French amateurs. The 
programme included the cantata ‘ Alles nur nach Gottes 
willen’ and the Pianoforte Concerto in A, the latter 
ably played by Mdlle. Berth Duranton. M. Guilmant was 
the organist. 

PraGuE.—A posthumous opera, in three acts and a 
prologue, by the recently deceased national composer, 
Zdenko Fibich, was produced for the first time, last month, 
at the Czech National Theatre, with great success. The 
work is entitled ‘ Pd4d Arkuna,’ a Sclavonic subject, 
effectively treated by the librettist, Agnes Schulz, who 
also wrote the books of several others of the same 
composer’s operas. The performance, under the direction 
of Capellmeister Kovarovic, a pupil of Fibich, was an 
excellent one, and the audience were most enthusiastic. 


PresspurG.—In the presence of a very numerous 
congregation, including many well-known musicians, Beet- 
hoven’s ‘ Missa Solemnis’ was performed on November 28, 
at the Kronungs Dom, in connection with the celebration 
of High Mass. This is believed to have been the first 
occasion on which that sublime work has been used in 
association with the liturgy of the Roman Catholic Church. 


SONDERSHAUSEN.—A new Symphony in D minor, with 
the motto ‘ Durch Kampf zum Sieg,’ by Carl Kleemann, was 
produced with considerable success at a recent concert of 
the Hofcapelle, under Professor Schroeder’s direction. 





MISCELLANEOUS. 


THE good work of the Oxford House Musical and 
Dramatic Association, to which we have already called 
attention, continues to make satisfactory progress. The 
choir has now over 100 members, drawn from all classes of 
working people. At a performance of ‘ The Messiah,’ on 
the 15th ult., with full orchestral accompaniment, the Bishop 
of Stepney gave an address on Hooliganism. It is very 
gratifying to learn that some 16,000 persons were present 
at the twenty-eight performances during last winter. Mr. 
Mr. A. P. Charles, Excelsior Hall, Bethnal Green, is the 
hon. secretary. 

Tue ‘Programme for tgo1’ of the Stratford Musical 
Festival (founded in 1883) is, as usual, an interesting 
document, which gives evidence of the continued vitality 
and success of this competitive undertaking. The various 
contests are announced to be held in the Town Hall, 
Stratford, on March 18, 20, 22, and 23. As heretofore, the 
energetic Secretary is Mr. J. Graham, 70, Dacre Road, 
Upton Manor. 

‘A WaLTHEW CoNcERT,’ consisting entirely of the 
compositions of Mr. Richard H. Walthew, formed (on 
November 25) one of the series of the South Place Sunday 
Popular Concerts. The new compositions by the rising 
young composer performed on this occasion included a 
String Quartet in E minor and Drei Intermezzi for violin 
and pianoforte. 

Tue orchestra of the Nonconformist Choir Union will 
resume its Saturday afternoon rehearsals, at 3 p.m., on the 
5th inst., in Essex Hall, Essex Street, Strand. Mr. Tt. K. 
Croger is the conductor. 

Tue Orchestral Association has removed from 39 to 28, 
Gerrard Street, Soho, where the Society has acquired more 
suitable premises for the carrying on of its important work. 

Messrs. S. AND P. ErarpD have recently opened additional 
showrooms at 189, Regent Street. 

THE current issue of the School Music Review contains 
an article (with music type examples) on ‘*‘ O hush thee, 
my babie” (Sullivan)—A study in arrangements.’ 
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OBITUARY. 


HEINRICH PorcEs, the distinguished Munich musician 
and critic, whose death, at the age of sixty-three, occurred 
in that city on November 17, was a native of Prague. He 
was editor for some time of the Neue Zeitschrift fiir Musik, 
the journal founded by Schumann, and upon taking up 
his residence in the Bavarian capital he became the highly 
influential musical critic of several leading journals there. 
Both in his numerous writings and in his double capacity 
of professor at the Royal Musikschule and conductor of a 
choral society founded by him, the deceased artist proved 
himself throughout an enthusiastic exponent and con- 
sistent champion of the works of Berlioz, Liszt, and 
Wagner. He took a leading part in the foundation of the 
Bayreuth Theatre, assisted in the rehearsals for the original 
‘ Nibelungen’ representations, and in 1882 was chorus- 
master in the ‘Parsifal’ performances, his admirable 
training of the flower maidens in the last-named drama 
causing the poet-composer humorously to bestow upon 
Porges the name of ‘ Blumenvater,’ which clung to him 
through the remainder of his distinguished career, 

On the 13th ult., at 5, Stanford Road, Kensington, 
WENTWORTH Linpsay COLE, aged sixty-four years. Mr. 
Cole, who was for many years connected with the manage- 
ment of the Royal Albert Hall, took an important part in 
the establishment of the Royal Choral Society and of the 
Royal Amateur Orchestral Society, and rendered Messrs. 
Novello invaluable aid in their series of daily concerts in 
the Royal Albert Hall in 1873 and 1874. 

On November 26, at 30, Cranley Gardens, ELiza 
PupseEy, widow of the late Sir Charles Freake, Bart., of 
Cromwell House, South Kensington. Only four days 
before her death Lady Freake sent a wreath to be placed 
on the coffin of her old friend and protégé, Sir Arthur 
Sullivan. 

The death of Mr. Henry 
another column. 


CORRESPONDENCE. 
A CORK CORRECTION. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Russe. is referred to in 





Sir,—Referring to your Belfast notes in the current 
number, I beg leave to state that the ‘Martyr of 
Antioch’ was performed in Cork by the local Musical 
Society some time between the year 1880—the year of its 
publication—and 1882, under the conductorship of Dr. J. 
C. Marks. As a boy soprano, I lent my puny aid to that 
performance, and had also the pleasure of being a unit in 
the Belfast Philharmonic Chorus (as a bass), on the 16th 
ult.—a unique experience. With best wishes, 

Yours sincerely, 
G. C. JEFFERYES. 

136, Fitzroy Avenue, Belfast, 

December 10, 1900. 


(We are able to supply, from THE Musica Times, Mr. 
Jefferyes with the exact date of the Cork performance to 
which he refers, and at which he lent his aid. It took 
place in the Assembly Rooms, Cork, on March 15, 1882, 
when the solo vocalists were Mrs. T. Wood, Mrs. Murphy, 
Mr. J. H. Scott, Mr. J. Sullivan, and Mr. E. Herbert. 
The foregoing information, and the fact that Dr. Marks 
conducted, is duly recorded in the issue of this journal for 
April, 1882.—Ep., M.T.] 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

ADELAIDE.—Gounod’s ‘ Redemption’ was performed by 
the Choral Society, assisted by the Adelaide Grand 
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that the work had been most carefully rehearsed, the choi 
showing great power and precision, and the orchestra (le 
by Mr. A. C. Quin) being highly efficient. The so) 
vocalists were Misses Guli Hack, Ethel Hack, and Emily. 
Lyall; Messrs. J. Chamberlain, F. G. H. Allen, J. J. Virgo, 
P. Dawson, and W. S. Deane. Mr. J. M. Dunn preside 
at the organ, and Mr. C. J. Stevens, who conducted, is tof) °.’.,. 
be congratulated on a very successful performance. 1 


ALL SatnTs’, PETERSHAM (SYDNEY, N.S.W).—Th 





Orchestra, on October 4. The performance was under the 
direction of Mr. C. J. Stevens, who was the first to | 
introduce the work here—some eleven years since. The | 
choir numbered 250 voices and it was evident throughout | 


thirtieth anniversary of the dedication of the abowp DA 
church was held with befitting solemnity on November 1,f found 
The anthems were ‘ Give thanks, O Israel,’ by Rev. Sir F.A.p This 
Gore Ouseley, and ‘ I will sing of the mercies of the Lord fap '¥° § 
ever.’ A distinct improvement was noticed in the singing f the D 
and the marking of light and shade was observed with oss 
commendable care and taste. The ordinary choir was | Beet 
augmented by St. James’s choir, Sydney, All Saints p Dan¢ 
Mission Church, and portions of other church choirs, § Huns 
which made altogether about 125 strong. Mr. William and ( 
T. Wood, hon. choirmaster, conducted; Mr. Williamy 94! 
Angus, organist of All Saints’, ably presided at the organ; § '4™ 
Mr. Arthur Mason, organist of St. James’s, Sydney, T.H 
playing the concluding voluntary. Ex 
Bansury.—The first concert of the Banbury Philharmonic f his ¢ 
Society was given on the 11th ult., when the programme § indic 
included ‘ Hiawatha’s Wedding-Feast ’ (Coleridge-Taylor), f and 
‘Elizabeth’s Prayer’ (Wagner), and the ‘ Hymn of Praise’ § Beet 
(‘ Lobgesang’) (Mendelssohn). Mr. Coleridge-Taylor con- § mino 
ducted his own work, which was most enthusiastically J sohn 
received, and Mr. W. L. Luttman (conductor of the § dese 
Society) directed the band and chorus through the rest ot — Soci 
the programme. The band and chorus numbered 17; § Hall 
performers, and Miss Amy Sargeant and Mr. Henry § Asce 
Franckiss were the vocalists. inter 
BARNSTAPLE.—The first concert this season of the § 0 
Musical Festival Society took place in the Music Hall, Eme 
on the 3rd ult., when Coleridge-Taylor’s ‘ Hiawatha’s The 
Wedding-Feast’ was performed (for the first time here), § L4s 
together with Dr. Edwards's fine motet ‘Praise to the — % | 
holiest’ and a miscellaneous selection. Mr. Henry § Mes 
Beaumont gave the solo in ‘Hiawatha’ and Madame F 
Emily Squire that inthe motet. The choirsang excellently F perf 
throughout, and the orchestra played the accompaniments § Aire 
in the two choral works and some overtures very brilliantly. § Mr. 
Dr. Edwards conducted, and the performance was entirely — voc: 
successful. W. 
BisHop’s STORTFORD.— The fourth concert of the G 
Musical Union took place on November 28, the chief jp j 
feature of the programme being Mendelssohn’s ‘ Hymn of § ‘¢¢ 
Praise,’ which was very creditably rendered by choir and & cho 
orchestra. The solo vocalists were Miss Zippora Monteith, § sinc 
Miss Adelaide Lambe, and Mr. Samuel Masters. Mr. A. § exp 
Eaglefield Hull conducted. witl 
Bury.—The members of the New Road Congregational § whi 
Church choir gave a performance of Handel’s ‘Samson’ on § A.) 
the 4th ult. The choir, which numbered over sixty voices, — con 
sang with intelligence and precision. The soloists were § was 
Miss N. S. Cummins, Madame Ellen Schofield, Mr. § Mu 
Thurgate Simpson, Mr. Frank Barker, and Mr. Jesse Lee, § can 
Mr. J. A. Meale presided at the organ, and Mr. George § by 
Webb, who conducted, deserves much credit for his care in ff spit 
training the choir. ] 
CHELMSFORD. — The Musical Society gave a good ff Ve 
performance of ‘Hiawatha’s Wedding-Feast’ and the § the 
‘ Death of Minnehaha,’ in the Corn Exchange, on the 11th Pos 
ult. The solo parts were undertaken by Miss Esther § or: 
Palliser, Mr. Iver McKay, and Mr. Lawrence Rea. The § wi 
band (led by Mr. G. H. Wilby) and chorus comprised over § the 
100 performers, and Mr. F. R. Frye conducted. | 
CHoRLTON-cuM-Harpy.—The first concert by the § ful 
Choral Society this season took place on the 8th ult., in § Tt 
the Public Hall, when Handel’s ‘Samson’ was performed. ere 
The solo vocalists were Miss Nellie Teggin, Madame we 
Barker, Mr. Harry Berrey, and Mr. Fowler Burton. Miss M 
A. M. Norquoy and Mr. G. F. Walter presided at the art 
pianoforte and organ respectively, and, in addition, this 
accompaniment was augmented bya small string band. The 5 
choruses were sung with precision, under the direction of i 
Mr. T. M. Ferneley. . 
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CovENTRY.—The Musical Society gave a performance 
of Handel’s ‘Judas Maccabzus,’ in the Corn Exchange, on 
the 4th ult. The choir displayed satisfactory results of its 
training by the conductor, Mr. Hoyle, the choruses, ‘ Fallen 
is the foe’ and ‘See, the conquering hero,’ especially 
being sung with much vigour and expression. The 
orchestra was also excellent. The soloists were Madame 
Siviter, Miss Alice Lakin, Mr. Herbert Grover, and Mr. 
§, J. Bishop. Mr. W. Aubrey Edwards was at the organ. 


DARLINGTON.—The Darlington Choral Society was 
founded in 1856 and the Orchestral Society in 1878. 
This year an amalgamation has been effected between the 
two societies and the first combined concert was given in 
The programme included 
Rossini’s ‘ L’Italiana’ and Gounod’s ‘ Mirella’ Overtures ; 
Beethoven's Symphony, No. 2, in D; Dvoradk's Sclavonic 
Dances, Nos. 1 and 4; Serenade for strings (Pierne) ; 
Hungarian March from ‘ Faust’ (Berlioz), and the March 
and Chorus from ‘ Tannhauser.’ The choir was heard in 
Gaul’s part-song ‘ The silent land’ and Bishop’s ‘ Now 
Madame Goodall was the solo vocalist and Mr. 
T. Henderson conducted. 


ExETER.—Mr. Bishop is doing excellent work here in 
his efforts to establish concerts of high artistic merit, as 
indicated by the fact that the programmes of the afternoon 
and evening concerts, given on November 23, included 
Beethoven’s Trio (Op. 97) and Tschaikowsky’s Trio in A 
minor, performed by Mr. W. Henley, Mr. Marix Loeven- 
sohn, and Mr. Arthur Cooke. So good an enterprise 
deserves, if it does not command, success. ——The Oratorio 
Society gave two concerts on the r4th ult., in the Victoria 
Hall. In the afternoon, Dr. H. J. Edwards’s oratorio ‘ The 
Ascension’ was performed, and received an excellent 
interpretation under the direction of the composer. The 
solo vocalists were Madame Emily Squire, Miss Fanny 
Emerson, Mr. Reginald Brophy, and Mr. W. Llewellyn. 
The programme also included Professor Stanford’s ‘ The 
Last Post’; and Sullivan’s ‘ Brother, thou art gone before 
us,’ in memory of the late composer. In the evening ‘The 
Messiah ’ was performed. 


FRIZINGHALL. — Haydn's ‘ Creation’ was creditably 
performed by the Choral Society, on the 4th ult., in 
Aireville Road Church, under the direction of Mr. Fitton. 
Mr. J. H. Patrick presided at the organ, and the solo 
vocalists were Miss Maud Sugden, Mr. F. Fallas, and Mr. 
W. Roberts. 


GLoucEesTER.—The Choral Society scored a great success 
in its production of Coleridge-Taylor’s complete trilogy, 
‘Scenes from the Song of Hiawatha,’ on the 4th ult. The 
choir, which has received a large accession of members 
since last season, sang with great spirit and admirable 
expression. The members seemed impressed throughout 
with evident appreciation of the beauties of the work, 
which they sang con amore, and great credit attaches to Mr. 
A. Herbert Brewer for his admirable training and spirited 
conducting. The orchestra, led by Mr. E. G. Woodward, 
was also excellent. The solo vocalists were Miss Adelaide 
Mullen, Mr. Henry Beaumont, and Mr. Robert Grice. The 
cantata was preceded by a concert-overture in A, composed 
by Mr. J. W. G. Hathaway, which was played with much 
spirit. 

Huti.—An interesting ceremony took place in the 
Vestry of St. Mary’s Parish Church, at the close of 
the morning service on Advent Sunday, when Mr. Walter 
Porter, who on that day completed his twenty-fifth year as 
organist and choirmaster, was presented by the choirmen 
with a walnut revolving bookcase in commemoration of 
the event. 


LEICESTER.—The New Musical Society gave a success- 
ful performance of Handel’s ‘Samson’ on November 209. 
The choir sang with precision and vigour, reflecting much 
credit on their conductor, Mr. Hancock. The solo vocalists 
were Madame Annie Norledge, Miss Ethel le Marchant, 
Mr. C. Saunders, and Mr. Charles Knowles, the last-named 
artist being specially successful in ‘ Honour and arms.’ 


Lincotn.—The autumn concert of the Lincoln Musical 
Society, of which Dr. G. J. Bennett (organist of the Cathe- 
dral) is hon. conductor, took place in the Drill Hall, on 





November 28. The first part of the evening was devoted 
to the performance of Handel’s ‘Acis and Galatea,’ which 
was received with every sign of satisfaction by a crowded 
and fashionable house. There was a full orchestra (leader, 
Mr. Edward O’Brien) and a chorus of upwards of 200 per- 
formers. The soloists were Madame Bertha Rossow, Mr. 
William Green, and Mr. Charles Woodward (of the Cathe- 
dral choir), all of whom greatly distinguished themselves. 
A notable feature of the choral singing was the rendering 
of ‘ Wretched lovers,’ which was given with splendid volume 
of tone and admirable precision. The second part of the 
programme included a fine performance of P. Cornelius’s 
ballad ‘ Die Vatergruft,’ the solo being sung by the Rev. 
H. A. Tapsfield, priest-vicar of the Cathedral, who has just 
been appointed to a minor Canonry at St. Paul’s Cathedral. 
The orchestra contributed Mendelssohn’s ‘Ruy Blas’ 
Overture, two movements from Delibes’s ballet ‘ Sylvia,’ 
and Rubinstein’s ballet music from ‘ Feramors.’ 

MANCHESTER.—The Whalley Range Choral Society 
gave its first concert of the season, on November 26, at the 
Whalley Range High School. Sullivan’s oratorio ‘The 
Prodigal Son’ occupied the first portion of the programme 
and the choruses, on the whole, were admirably rendered. 
The second portion consisted of miscellaneous items, 
including Leslie’s ‘ Lullaby of Life’ and Elgar’s ‘ It comes 
from the misty ages,’ the latter of which was specially 
appreciated by the audience. In memory of Sir Arthur 
Sullivan, Mendelssohn’s Choral from ‘ St. Paul,’ ‘To Thee, 
O Lord, I yield my spirit,’ was sung at the commencement 
of the concert. Mr. Harold Elveston presided at the 
pianoforte and Mr. Oliver West at the organ. Mr. John 
Browning conducted. 


Port ELizaBETH.—Rossini’s ‘Stabat Mater’ was sung 
at St. Augustine’s Roman Catholic Church on November 
22. The choir and orchestra numbered fifty performers, 
almost entirely consisting of resident amateurs, conducted 
by Mr. C. W. Smart, organist of the church. Such 
performances deserve far better support than the one 
referred to received. 


PorTLAND.—The Choral Society gave its eighth concert 
in the Jubilee Hall, on the 5th ult., when a selection from 
Handel's ‘ Judas Maccabzeus’ was given, under the able 
conductorship of Mr. Matthew W. Loan, the choir singing 
with firmness and spirit. The soloists were Miss Ethel 
Beetlestone and Messrs. Dean Trotter and Norman 
Kendall. A small orchestra (selected from several naval 
bands here and led by Mr. Alec Stone) acquitted itself well. 
Mrs. M. W. Loam accompanied on the pianoforte and Mr. 
W. H. Markham Lee was at the organ. 


PorTsMoUTH.—The choice of Coleridge-Taylor’s ‘ The 
Song of Hiawatha’ (Parts 1 and 2) for performance by the 
Borough of Portsmouth Philharmonic Society at its recent 
concert was fully justified, as a repetition of the work is 
already contemplated. The singing of the chorus, under 
the excellent direction of Mr. W. Monk Gould (hon. 
conductor to the Society), was deserving of highest praise, 
and the orchestra, with Mr. Matthew Lewis as leader, gave 
a good account of themselves in performing the bright and 
picturesque accompaniments to the work. The soloists 
were Madame Bertha Moore, Mr. Henry Beaumont, and 
Mr. Francis Harford. The concert—the first of the 
twentieth season—which took place in the Town Hall, 
on the 13th ult., was crowned with success. 


PresTon.—The first concert given this season by the 
Choral Society took place on the roth ult., when the pro- 
gramme included Parry’s ‘ Blest Pair of Sirens,’ Schubert's 
* Song of Miriam,’ and Mendelssohn’s ‘ Hear my Prayer,’ the 
solo parts in the last two works being superbly sung by 
Madame Ella Russell. The choir sang with excellent expres- 
sion, the voices being admirably balanced, and the orchestra 
was fully efficient, both in the accompaniment of the 
choral work and in the performance of Mendelssohn’s 
‘Italian’ Symphony, Sullivan’s ‘In Memoriam’ Overture, 
and Mackenzie’s ‘ Benedictus.’ Mr. E. Richardson was 
at the organ and Mr. Risegari conducted with much skill. 

St. Neots.—The Choral Society gave an excellent 
performance of Coleridge-Taylor’s ‘ Hiawatha’s Wedding- 
Feast,’ on the 18th ult., under the direction of Mr. A. 
Thompson. 
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SALTBURN.—The Choral Society gave a concert in the 
Assembly Hall, on the 6th ult., when Coleridge-Taylor’s 
‘ Hiawatha’s Wedding-Feast’ and Elgar’s ‘ Banner of St. 
George’ were very creditably performed by the choir, 
assisted by an efficient string orchestra (led by Mr. Arthur 
Wilson). Some songs and a string quartet by the 
conductor, Mr. H. R. Wooledge, were also included in the 
programme. 


SCARBOROUGH.—The Scarborough Choral Society per- 
formed, on the 14th ult., in the Grand Hall of the Spa, 
Coleridge-Taylor’s ‘Hiawatha’s Wedding-Feast,’ Cowen’s 
‘ Rose Maiden,’ and an orchestral overture by the conductor, 
Mr. R. J. Pitcher, which was well received. The principals 
were Miss M. Raper, a fine mezzo-soprano singer who has 
recently made her début, Mr. T. H. Brearley, and Mr. J. 
Browning.——On the 17th ult. a lecture on Schubert was 
delivered by Mr. R. J. Pitcher, in the Mechanics’ Institute, 
to a good audience. Among the several illustrations was 
Schubert’s Duet (Op. 70) for violin and pianoforte, which 
was performed by the lecturer and Mr. W. H. Cass. 


WELLINGTON (N.Z.).—A musical welcome was given, 
on October 15, to Mr. Robert Parker, on his return from 
England, by the Glee and Madrigal Society, the Wellington 
Liedertafel, and the choir of St. Paul’s Pro-Cathedral, of 
which bodies Mr. Parker is director. A delightful 
programme, chiefly of old English music, had been 
prepared, the most successful pieces being Dowland’s 
‘ Awake, sweet love,’ Weelkes’s madrigal ‘ As Vesta was,’ 
Orlando Gibbons’s ‘ The Silver Swan,’ and Pearsall’s ‘ 'n 
Dulci Jubilo’ and ‘ When Allen-a-Dale’; all of which 
were sung with admirable expression and perfect balance 
of parts, under the direction of Dr. Kingston Fyffe. Three 
of Henry Purcell’s songs were artistically interpreted by 
Madame Eveleen Carlton, Dr. Fyffe, and Mr. John Prouse. 
In reply to a congratulatory speech made by the Rev. T. 
H. Sprott, vicar of St. Paul’s, Mr. Parker gave a brief 
account of some of his musical experiences in England. 


Winvsor.—The Windsor and Eton Choral Society gave 
its first concert of the season on the toth ult., at the 
Royal Albert Institute, when the programme included 
Handel's ‘ Alexander’s Feast’ (Sir Walter Parratt accom- 
panying the recitatives on the pianoforte), Stanford’s 
choral ballad ‘ Phaudrig Crohoore,’ and Mozart’s Symphony 
in C major. The orchestra consisted of members of the 
Windsor and Eton Amateur Orchestral Society. The solo 
music was interpreted by Miss Delia Mason, Mr. J. W. 
Dempster, and Mr. Eaton Cooter. Dr. Harford Lloyd 
conducted. 








ANSWERS TO CORRESPONDENTS. 


STUDENT.—We know of no book treating of the Com- 
mercial aspect of ‘ Copyrights’ and ‘ Royalties’ ; but as 
regards the legal side of the question, you will find the 
whole subject simply, yet exhaustively, dealt with in the 
last edition of Stainer and Barrett’s ‘ Dictionary of 
Musical Terms’ (Novello) under ‘Copyright.’ It would 
not follow that the payment of asum down by a publisher 
necessarily transferred the Copyright to him, nor is 
publication by the composer himself usual in the case of 
Royalties. 


J. M.—It is possible to make organ pipes of paper; there is 
an example in the Royal Victoria and Albert (South 
Kensington) Museum. It is a fifteenth century Positive 
organ. We know of no recent instances nor of any 
treatise where the making such pipes is described. Mr. 
Thomas Elliston, of Siam House, Sudbury, Suffolk, has 
written the latest book upon organ construction; he 
would, perhaps, answer your question authoritatively. 


C. C.—The proportion for each succeeding equal semitone in 
the ascending musical scale may be thus found (we quote 
from Dr. A. F. Ellis's History of Music Pitch) :— 
‘Form a series of equal tones by continually adding 
124 per cent. then the semitones may be found 
by adding 6 per cent. to each of the tones, and after- 
wards subtracting 1 in 2,000. The result ought not 


Exam.—In many old editions of pianoforte and other mug 
the slurs may be regarded more or less as in the natuy 
of engraver’s flouvishes—ornamental or otherwise—thay 
as phrasing indications per se. Modern editions, thougi 
not always above reproach, are more musicianly i 
this important respect, 


695.—It is rather difficult to put into cold print phonetic 
pronunciation. The following must be considered a; 
being the approximate pronunciation in singing :— 

Dulci = Doolchi. | Calorum = Chaylorum, 
Princeps = Princheps. ; | Regis = Ragis (g soft). 
Fesu, Fubilo = Yeasoo, Yubilow. 

H. E. W.—As aids to score reading (one or more C clefi) 
try ‘Studies in Strict Counterpoint,’ by Gordon Saundey 
(No. 41 of Novello’s Primers), and the volume of 
examination papers published by the Royal College of 
Organists, Hart Street, Bloomsbury. 


| Novice.—The book by ¥ohn Hullah to which you refer is 
probably ‘Time and Tune in elementary schools,’ pub. 
lished by Messrs. Longmans. Stainer’s Harmony 
Primer, and ‘A Course of Harmony,’ by Bridge and 
Sawyer, might be of service to you. 


W. M.—We have already had submitted to us half-a-dozey 
poems on the late Sir Arthur Sullivan—all of which 
have been returned to the poets who kindly sent them- 
and we cannot entertain any more: not even a sonnet! 





Musicus.—Mendelssohn’s ‘ Athalie.’” The Overture may be 
played :—Maestoso con moto, crotchet = 96; Molto 
allegro, minim = 120; the March, crotchet = 132. 


I.S.M.—We are sorry that we cannot trace the lines, 
although we have made every effort to do so. Send 
your enquiry to Notes and Queries. 


Ex.—Most of the oratorios are published in folio size by 
Messrs. Novello, either in complete form or in separate 
numbers. 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 
BRIDGE, J. FREDERICK—“0O Lord, Thy word 


endureth.” (No, 690. Novello’s Octavo Anthems.) 6d. 
— ‘O tarry thou the Lord’s leisure.” Anthem 
(from ‘Mount Moriah”). For Four Voices, 3d. 
URNSIDE, MARGARET—* Song of the Virgin 
to her Child.” Christmas Carol. 1d. 


LARKE, HAMILTON—* To a red rose.’ Part: 
Song. Fors.a.T.B. (No. 849. Novello’s Part-Song Book.) 34. 


RONK, CUTHBERT H.—‘ The Works of Anton 
Rubinstein.” A Study. 1s. 


CURZON, NINA—Two Kyries. 3d. 


AVIES, H. WALFORD — * Prospice.” _ 1st 
Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d.; 


Book of 


Bass, 6d. 
LGAR, EDWARD — “Caractacus.” 
words, with Analytical Notes. 1s. 

‘‘ Britons, alert.” From ‘*Caractacus.” (No. 785 
Novello’s Octavo Choruses.) 3d. 


ORM or PRAYER to ALMIGHTY GOD. 
Used at St. Paui’s Cathedral, December 31, 1900. 6d. Words 
only, 2d.; or, 10s. per 100 net. 


Fo: ARTHUR M.—* At last.” Hymn. 2d. 
ERMAN, EDWARD—* The Chase.” Part-Song. 


For s.A.T.B. Revised edition. (No. 847. Novello’s Part-Song 
Book.) 3d. 


(= TFFARD, W. J. F.—*‘ See, the Babe of Bethlehem 

lies.” Christmas Carol. 14d. 

OODHART, A. M.—‘“ Wassail.” Part-Song. 
For s.a.T.B. (No. 624. Novello’s Part-Song Book.) 3d. 
EGNER, ANTON—Deux Morceaux: (a) Ber- 


ceuse ; (b) Gavotte. For Violoncello and Pianoforte. 3s. 6d. 
—— Ditto. For Violin and Pianoforte. 3s. 6d. 








to be wrong by a tenth of a vibration anywhere.’ 


OLLINS, ALFRED—“ Intermezzo.” (No. 288. 


Original Compositions for the Organ.) 18. 6d. 
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= Fg odin yor) al hein and General use throughout Royal College oem = a i = DA 1 
ig : . ondon Concerts... is a «i aa “ aa ae" ae 
ARKER, HORATIO—*“ A Wanderer’s Psalm.’ | Suburban Concerts .. 0 6. 0 -. we eee eee 44 
Vocal Parts. 1s. each. Musicin America .. oe ae «a ee ee és oo G1 
’ ] ae ee ee oe ee ee ee ee 
ARRATT, WALTER—* The face of death.”| ” Birmingham YS Se ee ee 
Anthem. For Funeral and In Memoriam Services, (No. 689. pe Bristol 2 oe is Zi we wa at arte 
Novello’s Octavo Anthems.) 2d. wa Dublin aa - a es “ aa “ — 
POWELL, REV. J.BADEN—“Hail! Festal Day”) » EastAngia| ss 
(No. 2). Procession. For Dedication of a Church. 3d. " Sheaae i a a ig a ia ii 46 
PURCELL, HENRY—“ If love’s a sweet passion.” Liverpool and District . va de 
No. 1 of Three Songs from “The Fairy Queen.” For » Manchester : + + - ++ 47 
Soprano. 2s. we Northumberland and Durham. ‘aa ee i «+ 47 
— “When I have often heard.” No. 2 of Three ” ee ee edie: 
Songs from “The Fairy Queen.” For Soprano. 2s. " Shetheld and Disiriet 3.323232] fg 
— “Hark! Hark! The Ecch’ing Air.” No. 3 of “SGU SC ce, kw ew ae ko ca 
Three Songs from “‘ The Fairy Queen.” For Soprano. 2s. ” a *S. . . “ .- a . s+ 49 
. Oorksnil oe ee oy oe oe oe oe - 
RICHMOND, C. A—“The Four Winds,” and |ForignNotes 323k 
other Child Songs. 5s. — hs we we aa as aa as «ae 550 
— 1 H bituary ° ee ee ee ee ee e- ee ee §2 
— C. C.—(inG). Benedicite, omnia Correspondence 7 ; a fe 
¥ x . tief Summary 0 ountry an Colonial News ee ee oo 52 
CHOOL MUSIC REVIEW. No. 103. Contains | Answers to Correspondents i daa. hides, 
the following Music in both Notations: “Christmas Eve.” Music published during the last Month : 34 
fpaiee Unison Song. By ALFRED Morrar. “eZ Bells.” A New | Thanksgiving Anthem for the Opening of the New Century—‘ All 
ears Hymn. By J. Starner. “The Golden Carol.” Old French people that on earth do dwell.'—John E. West .. 33 
Melody. Arranged by J. Strainer. “Evening.” Round for Three Chorus— Britons, alert!’—Epilogue to ‘ Caractacus. "_Edward 
Voices. By W. W. Pearson. 14d. Elgar. —(Extra Supplement.) 
look about thee.” A 


S AINER, J.—“ Cupid, 
Fa La for a.T.T.B. (No. 343. The Orpheus.) 4d. 
— “Atthe Manger.” A Litany of the Incarnation. 
(No. 536. Novello’s Parish Choir Book.) 1d. Words only, 4d.; or, 
as, 6d. per 100, 
TILLEARD, J.—‘‘ King of Peace, in justice 
reigning.” (No. 6. Hymns re) Thanksgiving after War.) 1d. 
Words only, 2s. 6d. per 100. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNAvuGutT :— 


No. 1163. Jack Horner P aa THEODORE DistIn_ 14d. 
», 1164, There shall come a star .. CuTHBERT Harris 14d. 
» 1165. Day of wrath » STAINER 14d. 


», 1167. Crown Him, the Virgin's Son ©'B.Luarp SELBY 1d. 
» 1168. In prideof May .. T. WEELKES 1d. 
» 1169. We are but strangers here ARTHUR SULLIVAN 1d. 

NOVELLO’S ANTHEM BOOK. Books 2, 3, 4, 
5,and6. Each od. 

ORRANCE, REV. G. W.—‘* A Welcome to the 
Queen.” Part-song for s.a.T.B. 3d. 

OZER, FERRIS—‘O God, Thou art my God.” 
(No. 679. Novello’s Octavo Anthems.) 4d. 

RASENSTER, REV. E. A.—(in D). 
and Nunc dimittis. 3d. 
ARNER, H. WALDO—“ Elegie.” 


and Pianoforte. 1s. 6d. 


Magnificat 
For Violin 


— “Scherzo.” For Violin and Pianoforte. 2s. 
WEST; JOHN E.—Fantasia. (No. 19. Recital 
Series of Original Compositions for the Organ. Edited by 


EpwIn (is LEMARE.) 2s. 6d. 

— (in G). Benedictus. (No. 528. Novello’s Parish 

Choir Book.) 4d. 

— ‘All people that on earth do dwell.” Thanks- 

giving Anthem. (No. 695. The Musical Times.) 14d. 
HINFIELD, REV. W. G.—Seven Carols (in- 

cluding Two War-Christmas Carols)... Edited by Rev. A. A. 

Toms. 6d. Words only, 1d. 

V JILHELMJ, AUGUST, anp JAMES BROWN— 
A Modern School for the Violin, No. 18. (Styrian Dances.” 

By Joser LANNER.) 28. saved 

— A Modern School for the Violin. No. 


(Twelve Christmas Carols.) 2s. 


23. 
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SCALE OF TERMS FOR ADVERTISRMONTS. 


Two Lines .. ee ee oo oe oe 
Three Lines ee ee ee oe 
For every additional Line oe ee ee 
HalfaColumn .. eo ee ee ee 
AColumn .. ee ee ve ee ee 
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Special Pages “(Cover, &e. ) by arrangement. 
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MISS CHARLOTTE DICKENS laavenel 
(Medalist, R.A.M., Med. Soc. Arts.) Concerts, Oratorio, Opera, &c. 
Grove House, Prince of Wales Road, Battersea Park, S.W 
January Engagements include “ Faust ” (Marguerite), 7 and 8, before 
H.R.H. Princess Henry of Battenberg, at Cowes. 


MADAME CLARA NEIMAN, R.A.M. 
(Former Pupil of Walter Macfarren). 
Concerts, At Homes, &c. Good sight-reader. Lessons. 
Highest testimonials. 3, Tolmers Square, N.W. 


MISS LILIAN CLOSE (Contralto) 
For Oratorios, Concerts, &c. 
9, Hetley Road, Shepherd’s Bush, W. 


MISS ADELAIDE LAMBE (Contralto) 
Principal, Peterboro’ Triennial Festival, 1898; Sheffield Subscription 
Concerts, Quéen’s Hall, Crystal Palace, &c. 

For terms and dates, address, 30, Mornington Crescent, N.W. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
“ HrawaTua.”—" The solo, sung with "good effect by Mr. J. G. 
Blanchard.”—Daily Telegraph. 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 
































Eleni 
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HERBERT BROWN (Baritone) 
Gold and Silver Medalist. 
“ 28, Carlton Hill, N.W., 
‘London, Feb., 1900. 

“T am happy to say that I had an opportunity of hearing Mr. 
Herbert Brown sing the bass solos from my ‘ Ancient Mariner,’ and 
was greatly struck by the beauty of tone and effective character of his 
voice, as well as his excellent style of singing. I feel sure that a most 
successful career is before him. 

“Joun Francis BARNETT.” 
For terms, apply, Oakworth, Keighley. 


MR. WALTER HELLIWELL (Baritone) 
For Oratorios, Concerts, &c. 
Address, 54, King Street, East Rochdale. 


R. WILLIAM WILD (Tenor), of the Sir Charles 

and Lady Hallé South African Concert tour, 1895 (pupil of 

Andrew Black, Esq.). Specially recommended by the late Sir Charles 

Hallé. Numerous re-engagements. Success everywhere. Address, 
Grosvenor Square, Stalybridge. 











MADAME LOUISE BURNS 


(SOPRANO). Silver Medalist, R.A.M. 
Oratorios, Ballad Concerts, Opera, Recitals, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS HONEYBONE 


OPRANO). 

“ Miss Honeybone is an artist who possesses a voice of exceptional 
range. Her rendering of song, ‘O divine Redeemer’ (Gounod), was a 
most artistic effort.” —A shton-under-Lyne, Oct., 1899. 

41, Hampden Street, Nottingham. 


MISS GERTRUDE WESLEY 


(MEZZO-SOPRANO AND HARPIST), 
Doncaster. 








MR. HENRY BEAUMONT 


(TENOR, I.S.M.) For Oratorio. 

Choral bookings include: Bristol Festival, ‘‘ Elijah,” ‘‘ Redemp- 
tion,” ‘Flying Dutchman,” ‘ Lohengrin’s Narration ’’; Gloucester 
Choral, “‘ Hiawatha”; Cardiff Festival Choral, ‘‘ Hora Novissima "; 
Bristol Choral, ‘ Messiah”; Todmorden Choral, “ Hiawatha”; 
Hebden Bridge Choral, ‘ Faust"; East End Choral, ‘Golden 
Legend” ; Barnstaple Choral, “‘ Hymn of Praise” and ‘“ Hiawatha's 
Wedding-Feast”; Reading Philharmonic, ‘‘ Last Judgment” and 
“Stabat Mater”; South London Choral, “Judas”; Portsmouth 
Choral, “Hiawatha”; Leicester Choral, Beethoven in C and 
“Engedi’’; Sowerby Bridge Choral, ‘‘ Maritana”; Bristol Choral, 
“St. Christopher.” Address, 83, Maida Vale, London, W. 


MR. CHARLES KNOWLES 


(BARITONE), 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
Queen’s Hall Promenade and Symphony Concerts, 
Crystal Palace and Principal Provincial Concerts. 











Choral Society Engagements include: Highbury (London), 
‘Faust’; Cambridge, “Judith”; Batley, ‘Golden Legend”; Brad- 
ford, “Seasons”; Accrington, ‘Hiawatha Trilogy”; Sheffield, 
“King Olaf”; “Acis and Galatea,” ‘Building of the Ship,” 
“Creation,” &c., in addition to ballad and orchestral concerts. 

Terms for Oratorio and other Concerts on application to— 
24, Acacia Road, St. John’s Wood, London, N.W. 


‘An exceptional Baritone.”—Vide the late Madame Patey. 


ALEXANDER MUSGROVE 











Madame STEPHANIE OLIVE. 
Mr. RicHarD Evans. Mr. P. Gorton Youna. 
Humorous Quartets, Glees, Handbell Solos. 
Concerts, Banquets, &c., apply, 21, Josephine Avenue, Brixton. 


VICTORIA MADRIGAL SOCIETY. 
A few additional Members are required by this Society. Good 
voices and fair reading necessary. No subscription or entrance fee. 
Apply, St. Peter’s Institute, Buckingham Palace Road, Victoria, on 
Tuesday evenings, 9 o'clock, after Rehearsal. 


THE LONDON ORATORIO QUARTET 
Madame LOUISE BURNS. j; Mr. D'ARCY CLAYTON. 
Miss FLORENCE CROFT. | Mr. SAMUEL HEATH, 

A thoroughly reliable Quartet for Choral Societies. 
Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C. 


O VIOLINISTS, SCHOOLS, &c. — Young 
Pianist offers Accompanying or Teaching and nominal sum 


weekly for London home. Highly recommended. Address, H., 
Novello & Co., Ltd., 1, Berners Street, W. 














EZZO-SOPRANO.—Young Lady, for 18 months 
principal Soloist and Leader in City Church, desires CHURCH 
APPOINTMENT. Address, L., Novello & Co, Ltd., 1, Berners St., W, 


Atbr°e PART-SINGER, for six years in popular 


Male-Voice Quartet (now disbanded), is at liberty to join simila 





party. Soloist at well-known musical church in North London & 


Good appearance. Height, 5 ft.8in. Write, stating full Particulars, 
to A. P. S., Novello & Co., Ltd., 80 and 81, Queen Street, E.C. 





ANTED, LEADING TENOR. Sundays anf 


one practice. Salary, £6 perannum. Apply, Christ Church © 


Endell Street, W.C. Friday, 8.30. 





HOIR BOYS at St. Peter’s Ch., Vere St., W.p 


receive FREE EDUCATION at the Polytechnic School, Regen 


Street, after a short term of probation. Previous experience no — 


essential, but good voice and musical instinct desirable. School work 
in no way interfered with. Write, for appointment, Mr. Augustus 
Toop, 18, Berners Street, W. 





HOIR BOYS in the American Church in Paris, — 


receive FREE EDUCATION and BOARD and the advantage 
of acquiring a practical knowledge of the French language. Require. 
ments: Good, full voice (essential) and some choir experience. Boys 
between 10 and 11, living in London, can be trained free of expense to 
parents. Write, for particulars or appointment, Mr. Augustus Toop, 
18, Berners Street, W. 


HOIR-TRAINING.—Mr. AUGUSTUS TOOP 

makes this a specialty, and is prepared to undertake the manage. 
ment and training of Church Choirs in London. Mr. Toop will bk 
pleased to arrange for any of the Clergy to hear his Choir at St, 
Peter’s Ch., Vere St., W., on any Friday evening, by appointment. 
Address, 18, Berners Street, W. 


LTOS WANTED, for Ladies’ Quartet. First- 
class vocalists only. Apply to Sandos, 26, Upper George 
Street, Hyde Park. 


T. ANNE'S, Soho.—VACANCY for TENOR 
SOLOIST, able to sing Bach’s ‘‘ Passion” (St. John). Salary, 
about £20. Precentor, 28, Soho Square, W. 


KiNG'S COLLEGE, Cambridge.— There is a 

VACANCY in the Choir fora BASS, either a Lay Clerk ora 
Choral Scholar. Stipend offered, £80 a year (with certain allowances 
in case of Choral Scholar). Date of competition, February 13, 1901. 
For further information, apply to the Dean, King’s College, Cambridge. 
Applications to be sent in by February 6. 


2ROMPTON ORATORY.—WANTED, DEEP 
BASS (not Baritone). Must be good reader. Salary, £25 
Apply, Musical Director. 


T. ASAPH CATHEDRAL.—ORGANIST and 

CHOIRMASTER WANTED, to succeed Dr. Wilson, appointed 

to Ely. (Dr. Wilson succeeded Dr. Allen at St. Asaph on his appoint 

ment to Ely, and who is now Organist of New College, Oxford). Apply 
to Chapter Clerk, St. Asaph. 





























HOIRMASTER WANTED. Earnest com- 

municant. Two Sunday services and two practices. Salary, £20. 

Must reside within a walk. Apply, by letter, stating age, &c., to V, 
88, Bravington Road, Maida Hill, W. 


RGANIST and CHOIRMASTER REQUIRED, 

for Wesley Chapel, Redruth. Salary, £40 per annum. The 

new organ will be ready about March 1. Applications, with testi- 

monials, to be sent to the Secretary to the Trustees, Humphry T. 
Williams, Claremont, Redruth. 


CAPABLE ORGANIST and CHOIRMASTER 
is REQUIRED for the Congregational Church, Guildford. 
Salary, £40 per annum. Apply, by letter, with testimonials, to 
R. Salsbury, East Hill, Guildford. 
Dg mired and CHOIRMASTER REQUIRED, 
immediately, at Trinity Congregational Church, Brixton, in 
consequence of illness of present Organist. Salary, £20 pet 
annum. Full particulars to Mr. D. Messent, Maxton, Loats Road, 
Clapham Park. 


RGANIST and CHOIRMASTER WANTED, 
for St. John’s Church, Lewisham High Road, S.E. Salary, £60. 














| Apply to The Vicar. 





RGANIST and CHOIRMASTER, thoroughly 
successful in boys’ voice production, desires APPOINTMENT 
after January 1. Organist, Broadhurst, Melbourne Road, Ilford, E. 


HE ORGANIST and CHOIRMASTER of an 
important Abbey Church has VACANCIES for one or two 
ARTICLED PUPILS (resident). The course of study offers a com- 
plete preparation for the organists’ profession. Fine four-manual 
organ and Cathedral services. Apply, by letter, A., Novello & Co, 
Ltd., 1, Berners Street, W. 


HE ORGANIST of Norwich Cathedral has 4 

VACANCY for a PUPIL, who would, when competent, act a8 

= on in the Cathedral. Apply to Dr. F. Bates, The Close, 
orwich, 


‘THE Organist of Christ Church, Doncaster, has 


VACANCY fora RESIDENT PUPIL. Exceptional advantages 
and sound musical instruction. Full Catholic services, Apply as above. 
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ag bg .—WANTED, first-class TUNER and 
REPAIRER, with small capital, to work and extend ae 
Business. A splendid chance for energetic young man. Apply, in 
first instance, instance, to Partner, Novello &C Co., 526., 3, Berners Street, , We 


TUNER WANTED, near London. Young, cap- 
able, and energetic. Preference given to one with factory 
training, knowledge of repairs, and able to canvass. Best references 
and good appearance necessary. Apply, by letter, enclosing photo, 
copies of testimonials, wages required, &c., W., 2, Gt. Percy St., W.C. 


YX 7ANTED, for the Country, an IMPROVER to 

the Pianoforte Tuning and Repairing Business. State salary 

expected, experience, and references ; also send photo, to Improver, 
Country, Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, for South Wales, a good PIANO 

REGULATOR and REPAIRER. Must also be able to 
undertake American Organ and Harmonium repairs. Apply, Dale, 
Forty and Co., Piano Merchants, Cheltenham. 


MANAGER requires RE- ENGAGEMENT. Ad- 
vertiser is a thoroughly experienced manager, good tuner, 
successful salesman, with excellent testimonials. Abstainer. Apply 
to N 20, Novello & Co., Ltd., 1, Berners Street, W. 
Music ASSISTANT.—Duck, Son and Pinker, 
Bath, require, immediately, a Young Man who has a good 
knowledge of the Catalogues and is a smart salesman. State age, 
references, salary required, and enclose photograph. 
SSISTANT WANTED, in Music Stores. 


age, nature of experience, and salary required. 
Business, Novello & Co., Ltd., 1, Berners Street, 




















State 
Address, 





ANTED, in a Provincial Business, a LADY to | 


MANAGE the SHEET MUSIC DEPARTMENT. Apply, 





with photo, stating age, salary required, and references, to W. H. S., 
Novello & Co., Ltd., 1, Berners Street, V W. 
ANTED, for Midlands, young LADY 


ASSISTANT for Music Warehouse, able to keep books. Send 
references, photo, and salary required, to Midland, Novello & Co., Ltd., 
1, Berners Street, W 


ALESMAN WANTED, as Second Assistant, at 
my chief establishment, 38, Regent Street, Clifton. Comfortable 
permanency fora young Man or Woman of good address and know- 
ledge of Catalogues. Send copy of references, salary required, and 
photo to Ernest Crichton, Clifton, Bristol. 








Two: -MANUAL PIPE ORGAN. £50. Mahogany 
Case ; 8 ft.6in. high; 8 stops; good orderand tone. Ditto, 18 stops, 
I-manual, £35. Stoneham’s, 52, Hazlewood Crescent, Westbourne 
Station, London. Seen by appointment. Evenings preferred. 


£175. 


Par 





RGANS for SALE.—One new, 2 manuals, pedals, : 


and Bourdon, 12 stops; one Second- hand, 2 manuals, 12 stops, 
pedals, and Bourdons, hydraulic engine, feeders, &e, Cope, 74, Asylum 
Road, Peckham, S.E. 


ONTINENTAL MUSICAL INSTRUMENT 

COMPANY, 89, Newman Street, (4 doors from) Oxford 

Street, W. Instruments of all kinds, finest. Violin Strings, and Room 
for Lessons for Professors. 


VERY MUSICIAN should send for DINHAM, 
BLYTH and CO.’S Specimens and Price Lists (free) for 
lithographing Songs, Anthems, Services, &c., from 24 copies , 
and upwards, at trifling cost. 27, Fenchurch Street, London. 
Established 1872. 








Just Published, 


GRAND NEW SACRED SONG. 
SUN OF MY SOUL 


JOSEPH H. ADAMS. 


No. 1, in D, for Contralto or Baritone. 
No. 2, in F, for Soprano or Tenor. 








Price Two Shillings each net. 
Orchestral Parts on hire. 





London: NovELLo AND Company, Limited. 
Easy and effective. 
AGNIFICAT and NUNC DIMITTIS in B fiat. | 


Just published. Novetto anp Co., Ltd. Price 3d. Speci- | 
men free to Organists, &c. ERNEST Darsy, Wolverhampton. 


IGHT NEW TUNES for SUNDAY SCHOOL 
FESTIVALS, including one for THE NEW CENTURY. 
Music, 78. per 100: Words, 2s, per 100. Special Title-page for 
quantities. Write immediately for sample to SUNDAY ScHooL UNron, 
1, Piccadilly, Manchester. 








OBEDIENT TO THE CALL 


A PATRIOTIC SONG 
THE WORDS WRITTEN BY 


E. W. HOWSON 


THE MUSIC COMPOSED BY 


EATON FANING. 


In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 











London: NoveLtLo AnD Company, Limited. 





SUNG WITH THE GREATEST SUCCESS AT THE PALACE 
THEATRE, THE EMPIRE THEATRE, ST. JAMES’S 
HALL, AND ROYAL ALBERT HALL. 


BY ORDER OF 
- THE QUEEN 


SONG 


THE WORDS WRITTEN BY 


ISABEL SULIVAN 


SET TO THE TUNE OF 


“THE WEARIN’ OF THE GREEN” 
(1757) 


ARRANGED BY 


ALICIA ADELAIDE NEEDHAM. 


In E Frat, F, anp G. 


PRICE TWO SHILLINGS EACH. 


London: NovELLo AND CoMPANY, Limited. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW For JANUARY 


CONTAINS :— 





GENERAL NOTES. 

Some NINETEENTH CENTURY CoMposERS. COMPILED BY C. EGERTON 
Lowe. 

PorTRAIT OF ARTHUR SULLIVAN. 

“(QO HUSH THEE, MY BABIE” (SULLIVAN). 

| MENTS. 

! Dates or CHORAL COMPETITIONS. 

| THEORY QUESTIONS. 

VIOLIN PIECES EDUCATIONALLY ARRANGED. 

| ScHooL S1GHT-SINGING READER—STAFF. 

| THE Musica ASSOCIATION. 

| PERFORMANCES OF THE OPERETTA “ PRINCESS ZARA.” 

\“*Puss In Boots” aT LIVERPOOL. 

ANSWERS TO THEORY QUESTIONS. 

ScHooL CONCERT AT KIMBERLEY. 

Tue Grocers’ Company’s Boys’ ScHOOL, HACKNEY. 

MISCELLANEOUs ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE JANUARY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“For THE New YEAR.” By MENDELSSOHN. Arranged for s.s.A. 
|“ THE Brook.” Junior Unison Song. By J. W. CHADWICK. 
| THE Juntor ScHoot Music Course. 
| Also, EXTRA SUPPLEMENT, containing “ BUTTERCUPS AND DalIsIEs.” 
Unison or Two-part Song. By W. A. C. CruicksHAnk. (No. 362. 
Novello’s School Songs. Price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 


A Stupy 1n ARRANGE- 








London: NovELLo AnD Company, Limited. 


UMOROUS PART-SONGS. By A. B. ALLEN. 
‘* Tom, the Piper’sson.’’ s.a.7.B. Price 3d. 
« Dickory, dickory, dock.” s.a.1.B. Price 4d. 
London: NovELLOo AND Company, Limited. 
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CANTIONES SACRA 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


MONK OF THE ORDER OF ST. BENEDICT. 





4. ADORAMUS TE, CHRISTE 
22. ADOREMUS (ror BENEDICTION) 


F.E.Gladstone 2d. | 
C. W. Pearce 6d. 


2. ADOREMUS (Morert) 
1o. ALMA REDEMPTORIS MATER 
27. AVE MARIS STELLA 

11. AVE REGINA CCELORUM 
26. BENEDICTA ET VENERABILIS 


F. E. Gladstone 6d.|_ 


6. BENEDICTION SERVICE (Unison) S. Ould 3d 


3. DEUS MISEREATUR 
12, DOMINE, SALVAM FAC... 
25. MISERERE (Grecortan Cuanr) 
Harmonised by V. Novello 3d. 
17, HAEC DIES . . . 
7. HODIE SANCTUS BENEDICTUS 
Peter Philips 4d 
.. F. E. Gladstone 6d 
-. F. E. Gladstone 8d. 


20. LITANY OF LORETTO 
23. MAGNIFICAT in A.. 


1. MAGNIFICAT In B Fiat E. Silas 6d. 
28. MAGNIFICAT in D.. E. Silas 1s. | 


15. MISERERE 1n F 
16. MISERERE In F sHarp MINOR F.. E. Gladstone 6d. 
19. O SALUTARIS HOSTIA .. F.E. Gladstone 2d. 
8. REGINA CG:LI .. W. Sewell 2d, 
14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34d. 
13. SALVE, REGINA .. os - Schubert 2d. 
5. SALVE, REGINA .. é .. W. Sewell 2d. | 
18. SALVE, REGINA S. P. Waddington 4d. | 
24. SALVE, REGINA -R. L. de Pearsall 3d. 
21. TANTUM ERGO . F. E. Gladstone 2d. 
29. THE COMPLINE HYMN.. S. Ould 34. 


(To be continued.) 





Lonpon: NOVELLO AND COMPANY, LimitTEep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


(No. 57. NOVELLO’S MUSIC PRIMERS AND _ 
EDUCATIONAL SERIES) 
EDITED BY 
Sir JoHN STAmnerR and Sir C. Hupert H. Parry, 








Three Hundred and Fifty Questions 
ON THE 
FORM AND TONALITY 
BEETHOVEN’S PIANOFORTE SONATAS 


FORMING AN 
APPENDIX 
TO 
“ANALYSIS OF FORM” 


(Primer, No. 34) 


H. A. HARDING, 


Mus. Doc., Oxon. 





Price Sixpence. 





London : NovELLo anp Company, Limited. 


Mozart ad. 


W. Sewell 2d. | 
S. P. Waddington 6d. 
.. W. Sewell 2d. | 


. F.E. Gladstone 3d. | 


F. E. Gladstone 3d. | 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 





s. d, 
| No. 1. Morning and Evening Prayer, with Responses (Ferial 
and Festal), Litany, and Chants for the Canticles. 

Demy 8vo, papercover .. e» (cloth, 1s.) 0 8 

No. 7. Ditto, ditto, ditto, Tonic Sol- fa .. (cloth, 1s.) o 8 


No. 4. The Psalter, with Canticles and Proper eens set to 


appropriate Chants. Demy 8vo, cloth . ew 26 

| No. 10. Ditto, ditto, ditto. Tonic Sol-fa .. a 20 
No. 5. Ditto, ditto, ditto. With aneneg and Evening 

| Prayer, &c. Demy 8vo,cloth .. “ 26 

No. 11. Ditto, ditto, ditto. Tonic Sol-fa .. re oo 26 





London: NovELLO AND Company, Limited. 


NEW AND ENLARGED EDITION 





| 
| 
| 
9. BENEDICTION SERVICE(Untson) J.E.West 34. | WITH AN APPENDIX (1898). 


. F. E. Gladstone 6d. 
A. E. Tozer 2d. 


NOVELLO'S COLLECTION 
WORDS 


| ANTHEMS. 





Appendix only, paper cover, price Is. 





| Crown 8vo, 821 pp., cloth, red edges. Price 5s. 


| This Book, which now contains the Words of over 
|2,000 Anthems, besides being admirably adapted for the 
juse of Choirs and Congregations, for which purpose it 
| was originally compiled, will be found most valuable to 
| Organists, Choirmasters, and the Clergy AS A BOOK OF 
| REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 

FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 

| having been considerably enlarged. It also contains a 
| list of Anthems suitable for Men’s Voices, and Anthems 
| with Latin words. 


London: Nove.to AND Company, Limited. 


THE ORGAN WORKS 
JOHN SEBASTIAN BACH 


IN SEPARATE NUMBERS 
EDITED BY 
J. F. BRIDGE, Mus. Doc., Oxon. 
AND 
JAMES HIGGS, Mus. Bac., Oxon. 
No.1. Fuguein D minor (‘‘The Giant”) . I 


» 2 Prelude and Fugue in E minor (the well- known “ Short" 
E minor) ne ee es oe 








o- 


z 
Prelude and Fugue i inc ‘major I 
. Fugue in G minor (the well-known a Short’ "G minor).. I 
Toccatain D minor . ae 
Prelude and Fugue in D major I 
Prelude and Fugue i in E flat —— (the Fugue known as 
“St. Ann’s™) .. I 
. Prelude and Fugue in A’ minor (the a Great” A ‘minor) 
. Prelude and Fugue in B minor (the “Great” B minor) 1 
. Prelude and Fugue in E minor (the “ Great’’ E minor, 
the Fugue known as “‘ The Wedge’’) I 
» It. Fantasia and Fugue in G minor (the “ Great "G minor) I 
» 12. The ‘Great’? Toccata and FugueinC major .. 
1 2a ag oh Choral Prelude: “Christ unser Herr zum Jordan 


aan aan aqaoce 





° 


I 
|») 14.* Toccata and Fugue (Concertata) i in E major ee 2 
| 4,15. Grand Choral Prelude: “‘ Vater unser im Himmelreich I 


| BACH’S ORGAN WORKS, in Twelve Books. Price 3s. each. 
* Also published in the key of C, in Book VIII. of this Edition. 


London: NovELLo anp Company, Limited. 
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NOVELLO’S ANTHEMS FOR LENT. 


*All ye who weep .. ee 
And Jacob was left alone. ‘as 
*Art thou weary .. oe ee 
As pants the hart.. oe ee 
Behold two blindmen .. ee 
Be merciful untome .. fe 
Be mercifuluntome . 
Be not Thou far from me, O God 
Blessed arethey that mourn .. 
Blessed Jesu, Fount of Mercy. 
Bow down Thine ear, O Lord.. 
*Bow Thine ear, O Lord.. ‘ 
By Babylon's wave ‘ ee 
By the rivers of Babylon. oe 
By the waters of Babylon ae 
By the waters of Babylon 
By the waters of Babylon ei 
Calltoremembrance .. ee 
*Calltoremembrance .. . 
*Cast thy burden upon the Lord 


Come, and let us return alia part Anthem) 


*Come, and let us return. es 
Come, and let us return.. a 
*Come, let us worship 


*Come now, and let us reason together 


Come now, let us reason hana 


Come unto Him.. xe 
ComeuntoMe .. aa ae 
Come unto Me .. es as 
Come unto Me .. << ee 
Come unto Me .. - a 
ComeuntoMe .. ea us 
Come unto Me re 
*Comfort, O Lord :. 
Create in me a clean heart .. 
Daughters of Jerusalem.. ‘“ 
Daughters of Jerusalem.. ve 
Daughters of Jerusalem.. as 
Distracted with care ve 
*Enter not into judgment a 
Flee fromevil .. os ee 
For our offences .. a ee 
From the deep... ee ee 
Give ear, O Lord . re oe 
*Give ear, O Lord . 
Give ear, O Shepherd of Israel 
Give ear unto my prayer ee 
*God so loved the world .. ; 
*God so loved the world .. ve 
*God so loved the world .. ze 
*God so loved the world .. 
Grant, we beseech Thee.. 
Grant, we beseech Thee.. - 
Grant, we beseech Thee.. ee 
Have mercy upon me, O God .. 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
Have mercy upon me 
*Hear me when I call 
*Hear my prayer .. 
*Hear my prayer .. 
Hear my prayer .. 
Hear my prayer .. js ee 
Hear, O Lord ee 
Hear, O Thou Shepherd ne 
Hear, O Thou Shepherd ee 
*Hear the voice and prayer ee 
Hear us, O Saviour Ke ne 
He in tears that soweth.. as 
Hide not Thy Face we ‘ 
How long wilt Thou... oe 
*Hymn of Peace .. 
*I came not to call the righteous 


Ifany mansin .. os 
*Incline Thine ear.. a 
In Thee, O Lord . ae 
*In Thee, O Lord . “e 


In Thee, O Lord . 


oe ee ewe 


oo 


Is it nothing to you? 1? (Two- -part, S.A. y 


*Is it nothing to you ? (s.A.T.B.) 
I will arise .. 
I will cry unto God 





». Ch. Gounod 
J. Stainer 

.+ Cc EE. Lloyd 
ee . Spohr 
ee pe Stainer 
.. H. Purcell 
E. A. Sydenham 
.. F. W. Hird 
A. W. Batson 
Anton Dvorak 
. Beale 

ba W. Byrd 
.. Ch. Gounod 
.. L. Samson 
.. W. Boyce 
H. Clarke 


. Coleridge- Taylor 


AF) Battishill 

.. R. Farrant 
Mendelssohn 
G. A. Macfarren 
re . Goss 
.. W. Jackson 
Palestrina 

. R. Briant 
H. W. Wareing 
. Ch. Gounod 

.. J.S. Bach 
H. R. Couldrey 
.. G. J. Elvey 
ee . Hiles 
M. Kingston 

. J. S. Smith 

.. W. Crotch 
hg Fry 
G. J. Elvey 

"Ch. Gounod 


: TZ Attwood 
we J. Clarke 
"Mendelssohn 


° . Spohr 6 


es Oberthiir 
T. M. Pattison 


. A. Whiting 3 


. J. Arcadelt 

J. Goss 

"M. Kingston 
J. V. Roberts 
J. Stainer 

.. J. Booth 
-- _M. Elvey 
J. V. Roberts 
ry J. Goss 


: King Hall 


"Mendelssohn 
C. Stroud 
bag ed 


J.G 
“J: Clarke- Whitteld 


T. A. Walmisley 
J. L. Hopkins 
M. Hauptmann 
os z iller 
K. J. Pye 

Oliver King 

W. H. Callcott 
C. Vincent 

H. Hiles 
Himmel 


‘s. S. Coleridge: Taylor 
B. T 


ours 

J. Weldon 
M. B. Foster 
M. B. Foster 
.. | C. Wood 
. C. Steggall 


I will look unto the Lord. (Two- ‘part Anthem) G. A. Macfarren 


*I wrestle and pray 


* 


esu, Blessed Word of God .. 
Jesu, Lord of life and glory 
Jesu, Saviour, I am Thine a 
*Jesu, Word of God Incarnate .. 
*Jesu, Word of God Incarnate .. 
esu, Word of God Incarnate .. 
Jesu, Word of God Incarnate .. 
Judge me, O God .. s ° 
Judge me, O God .. a - 
Lead, kindly Light oo He 
Lead, kindly Light “ ae 
+Lead, kindly Light <“ “ 
+Lead, kindly — ee oe 
Lead me, Lord oe ee 
Let my complaint... 
Let the words of my mouth 


*, 





esus of Nazareth (Turbarum voces) 


e. J.C. Bach 
--  W. Byrd 
.. Ch. Gounod 
G. A. Naumann 
--  B. Steane 
.. Ch. Gounod 
V.S. Hoyte 
Mozart 

J. White 


” Mendelssohn 4 


F. A. G. Ouseley 
.. R, Dunstan 
C. L. Naylor 
Pughe-Evans 

ee . Stainer 
S. S. Wesley 

E. H. Thorne 

.. J. Barnby 





Let the words of my mouth .. 
Let the words of my mouth .. 
Let us come boldly ae 
Like as the hart .. ee ee 
“Like as the hart .. 


*Lord, for Thy tender mercies’ sake iy 
Lord, for Thy tender mercies’ sake .. 


Lord, how are they increased .. 


Lord, how long wilt Thou eet me 


Lord, I call upon Thee .. 
Lord, I call upon Thee .. 
Lord, I call upon Thee .. ee 
Lord, on our offences 


Lord, teach us to number our days (AATTB.B) 


Lord, Thou hast searched 
Make mea clean heart .. 
Make me aclean heart . 


Mine eyes look unto Thee, - Lord God 


My God, I love Thee .. 
My God, look upon me .. 
*My God, look = me .. 
My soul is weary . ee 
*O bountiful Jesu .. 
O come near to the Cross 
O day of penitence ee 
O God, Thou hast cast us out. 
oO God, Whose nature .. ee 
O have mercy ee ee 
O Jesu! Victim blest. ee 
*O Lamb of God .. «e os 
O Lamb of God .. 
O Lord, correct me ee 
oO Lord, giveear .. 


rc H. Blair 

‘ ..A. D. Culley 
se .. C. H. Lloyd 
« -. _T. Adams 
we V. Novello 
“ .. R. Farrant 
a ..G. R. Vicars 
ee oe .- Kent 
ee Mendelssohn 
ee -A. D. Culley 
ce Us (ag Ouseley 
aa J. E. West 
* "Mendelssohn 
C. H. Lloyd 

. A. Whiting 
.. _J. Barnby 
A. W. Batson 
‘ -. _H. Baker 
ee G. J. Bennett 
a J. L. Hopkins 
.. J. Reynolds 

J. C. Beckwith 


O Lord God of my salvation (Male voices)... “a E. Ford 


O Lord God, Thou strength 

O Lord, look down a 
*O Lord my God .. ee oo 
*O Lord my God .. ee ee 
O Lord, rebuke me not .. ee 

O most merciful .. ne oF 

O saving Victim .. ae rf 

O saving Victim .. ee es 
*O saving Victim .. ae ee 


O saving Victim .. “e oe 
O saving Victim .. es 
O saving Victim .. ° 


*O Saviour of the world . 
O Saviour of the world (A. T.T.B. ) 
Out ofthe deep .. a6 ee 
Out ofthedeep .. ee a 
Out ofthedeep .. oe 
Out of the deep e ee 
O ye that love the Lord.. ee 
O ye that love the Lord.. es 
O ye that love the Lord.. ee 
O ye that love the Lord.. “ 
O ye that love the Lord.. ae 
Ponder my words, O Lord ae 
*Remember not, Lord .. aa 
* Remember now thy Creator 
Remember, O Lord ie ee 
*Rend your heart .. ee ee 
Rend your heart .. 


Rend your heart (Turn ye evi en to Me) 


Save me, O God .. «e ee 
*Seek ye the Lord . ee ee 
Seek ye the Lord .. e ‘a 
*Seek ye the Lord .. os ee 
Show me Thy ways ee ee 
Spare us, Lord, most holy ee 
*Teach me, O Lord éa ee 
*Teach me, O Lord ee 
Teach me Thy way ee . 
The Lord is nigh .. ee 
*The path of the just ’ 
*There is a green hill far away . ee 
wa here is a green hill far away . 


*The Reproaches (from the “ Redemption’ 


The sacrifice of God... oo 
The sacrifices of God .. ee 
*The Story of the Cross .. ee 
*The Story of the Cross .. ee 
*The Story of the Cross .. «e 
*The Story of the Cross .. ee 
Think, good Jesu .. 


Think not that they are blest alone . ee 


*Through peace to light .. 
Thus saiththe Lord... ae 
Try me, O God (A.T.T.B.) ee 
Try me,OGod .. 


Turbarum voces (Jesus of f Nazareth) 


Turn Thee again,O Lord .. 
*Turn Thy face from my sins .. 

Turn Thy face from my sins .. 
*Turn Thy face from my sins 


. 
ee 
oe 


Turn ye even to Me (Rend your heart) 


Unto Thee have I cried.. oe 
Wash methroughly .. ee 
Watch ye and pray “ ee 


.|*Weary ofearth .. ee eo 


Word of God Incarnate... 


oe 


Ye who from His ways have turned . ee 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., t4d., and 2d, each. 


e- J. Stainer 
ae : Ch. Gounod 
. Ch. Gounod 

-. .H. Purcell 

se Pc A. Gray 
we H. Leslie 
oe J: B. Powell 
‘ J. Barnby 
-. G.E. Lake 

J. Coward 

lw. ‘i. Cummings 
ee J. Goss 
ee ik Battishill 
ee C. Malan 
a See Wesley 
es - _H. Lahee 
a W. Elliott 

w. A. C. Cruickshank 
. Ch. Gounod 

ee .. F. Kenig 
ee és Rossini 
= J. Stainer 

ee -» 8B. Tours 
e J. Goss 
as “t. V. Roberts 
.. F.£. Gladstone 
ee ee Mozart 
J. Naylor 


“"H. Walford Davie 
S. Coleridge-Taylor 
«. F. A. W. Docker 
“a J. W. Elliott 
P G. J. Elvey 


H.W. Wareing 3 


..A. D. Culley 

-. H. Purcell 

.. C. Steggall 

T. A. Walmisley 
. B. Calkin 

i "Clippingdale 


A. E. Godfrey 4 


.. C.S. Jekyll 
aa .. C. Bradley 
we .. H. Kinsey 
«e |: V. Roberts 


.. E. A. Sydenham 
ee -. T. Attwood 
oe -.  B. Rogers 
«- W.H. Gladstone 
«. W. H. Cummings 
‘es J. V. Roberts 
. Ch. Gounod 

‘Lord’ H. Somerset 
" . Ch. Gounod 
ee H.W. Wareing 
ee H. Blair 
“ "'M. B. Foster 
A. Somervell 
. Stainer 

P ye V. Roberts 
e «se Mozart 
‘ .. F. Brandeis 
. H. Roberts 

a . M. Garrett 
. .-A. D. Culley 


Ww. Byrd 
“é .. T. Attwood 
ee .. T. Attwood 
om -- C. Steggall 
ee A. Sullivan 
ee ‘A. E. Godfrey 


ee S. S. Wesley 
ee .-G. R. Vicars 
as Ferris Tozer 
ee .. Ch. Gounod 
“< Mendelssohn 


V. Roberts 3 
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THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 





Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 





THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, 10s. per 100; Words of Hymns, 5s. per 100. 





THE REQUIEM 


FROM 


““MORS ET VITA” 
CH. GOU NOD. 


Price 2s. 6d.; paper boards, 3s. Full Score, £2 2s. 








THE LAST NIGHT AT 


BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price 2s. ; paper r boards, as. 6d. 
Tonic Sol- fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 





SAVIOUR OF THE WORLD | 


A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
FREDERIC E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 


Price Two Shillings and Sixpence. 


LONDON: 


MUSIC FOR LENT. 


THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa, One Penny. 


GETHSEMANE. 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 





IS IT NOTHING TO YOU 


AN EASY CANTATA 
For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 
SIR JULIUS | BENEDICT 
_ Vocal Score, One Shilling and Sixpence. 
FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 











- LEAD, KINDLY LIGHT 


HYMN BY 
JOHN HENRY NEWMAN 


THE TUNE COMPOSED BY 


C. H. PURDAY. 


Price One Penny. 


NOVELLO AND COMPANY, LimiIrTep. 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S. Bacu. Octavo, paper cover, 2s. 6d. 


‘THs PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's 
Cathedral. 

Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St. John.) J.S.Bacu. Octavo, paper cover, 2s.; paper boards, 
as. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanpet. 
Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) J. HayDN. Octavo, 2s.; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 
4 Jesu.”) C.H. Graun, Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gut, 4S. 


HE PASSION | 


ScuuTz. 


ASSION MUSIC (from the Oratorio ‘*St. Peter”). 


By Srr Jutius Benepict. Vocal Score, ts. 6d. 


UT OF DARKNESS. 


Chorus, and Orchestra. 


Octavo, 1s. 6d. Book of Words, with Music to the 











OF OUR LORD. Hernricu 


Octav: 0, IS. 





(Psalm cxxx.) For Soli, 
GeorGeE HENSCHEL (Op. 30). 2s. 6d. 


Our OF DARKNESS (De Profundis) (Psalm 


exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d. ; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 


Zions WAYS DO LANGUISH. Soprano Solo 


and Chorus, from “Gallia” (Motet). CH.Gounop. Octavo, 1s. 


HE MISERERE, &c., as used in St. Paul’s 


Cathedral Lenten Services. Arranged by J. STAINER. Octavo, 3d. 


ISERERE MEI, DEUS. The Music composed 
by J. BARNBy. Octavo, 3d. 











ISERERE MEI, DEUS. Set to the well-known 

a Ancient Chant, as arranged and harmonised by VINCENT 

NoveLto; from the Appendix to the Accompanying Harmonies to the 

a Directory of Plain-song, by the Rev. THomas HELMorg, M.A. 
tice 2 


ISERERE MEI, DEUS. The Music composed 


by EpGar PETTMAN. Price 14d. 








THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


C.HYLTON STEWART (on the plan of the eens ve 3d. 


GEORGE J. BENNETT (in E flat) = 14d. 
GEORGE J. BENNETT (inG) .. rc ae ee +. Idd. 
GEORGE J. BENNETT (inD) .. ee e a eo 30. 
W. T. BEST (Sol-fa, 14d.) .. ee ee ae wa eo 3d. 
HUGH BLAIR .. : se ee «« a 
J. F. BRIDGE, _—s Torte, and Dr. Haves as co 0 Oee 
H. B.C. ee ee ee e. 4d. 
J. W. ELLIOTT . aa re ae “x “a “ <n 
J. W. ELLIOTT. a Ee a Pe « “a << & 
M.B. ELLIOTT (in G). 14d. 
ALFRED J. EYRE (vith. a Quaiveste Chant for the Te ¢ Deum 2d. 
ALFRED J. EYRE (No.2,inF)  .. + 14d. 
MYLES B. FOSTER (in. F, Chant viva aa “a oo 
PERCY H. FROST... ° ae «a oe 20 
HENRY GADSBY (in G, Chant Form) oe ee “ oe MG 
F. E. GLADSTONE (Chant Form) . ee x ee ee 
F, E. GLADSTONE (Unison) ec «es <a wa ee 
A. C. GODFREY (in C) aa we i ‘a PP aa ae 
F, A. J. HERVEY (in A flat). From the Canticles(second set) 14d. 
W. HUGHES .. aa « a aa oe «Idd. 
FREDERICK ILIFFE (No. 1) ‘a re ea 4a +. 14d. 
E. H. LEMARE (in B flat) .. as ws ee a <= 
C. HARFORD LLOYD 4 «> 
G. C. MARTIN (No.1, in F; No. 2,in E flat; No. ™ G). . each 4d. 
T.R.MATTHEWS _.. a z P a «. Idd. 
C. E. MILLER (second setting) F 2d. 
EDGAR PETTMAN (No.1, in C; No. 2, setts Double Chants) ad. 
EDGAR PETTMAN (in E fiat) Ry: as _ aa eo tad. 
J. VARLEY ROBERTS (in B -” xe a aa ‘a ova 
BOYTON SMITH (in A flat) . . 14d. 
CHAS. W. SMITH (in C). s.a.1.7.B., on simplified ee S.A.T.B. 6d. 
J. STAINER and B. BLaxLtanpd ... oo Yad. 
J. STAINER, R. pe Lacy, A. GrBBs, and F. “Cuaurunys «. Idd. 
J. STAINER, W. Winn, and F. WALKER .. «s ° os 39 
J. STAINER (in D), From the Canticles (second eet). oe tae 


J. BARNBY 

JOHN FOSTER . ee ee ee ee 
MONTEM SMITH (two settings) ‘ce ee 
J. TURLE (two settings).. re a 

C. A. WICKES (two settings) .. 


JOHN E. WEST (in C) ae aa ‘i a «a oo See 
G. H. WESTBURY (in A) .. “a “a ae es eo 3 
W.G.WOOD(inD) .. aa aa ne “a as ee id. 
G. F. WRIGLEY (in G) a 14d. 





HYMNS FOR THAN KSGIVING 


AFTER WAR. 


Ie PRAISE THE LORD 


Worps sy A. C. AINGER. 


Music By J. BARNBY. 


2. THANKS BE TO GOD 


Worps sy Rev. S. CHILDS CLARKE. 


Music By GEO. C. MARTIN. 


3. THE TRUMPET NOTES ARE SOUNDING 


Worps sy T. DISNEY. 


Music By J. F. BRIDGE. 


4. LORD OF HOSTS, WHO HAST ENDUED US 


Worps sy A. C. BENSON. 


Music By WALTER PARRATT. 


5. THE ROCKS WERE RENT 


Worps By Rev. 


Canon H. D. RAwNSLEY. 


Music sy GEO. C. MARTIN. 


6. KING OF PEACE, IN JUSTICE REIGNING. 


Worps by WILLIAM H. DRAPER. 
PricE ONE PENNY EACH. 


Music spy J. TILLEARD. 
Words only, 2s. 6d. per 100. 


Other Hymns suitable for Thanksgiving Services after War :— 


Now thank we all our God “a mv 
O God, supreme Commander .. 
(Words, by Rev. Alfred A. Toms, 2s. 6d. ™ 100.) 
O God, supreme Commander W.Creser 1d. 
(Words, by Rev. Alfred A. Toms, 2 2s. 6d. per 100.) 


“ me ww WG 
..J. F. Bridge 1d. 


LONDON: 


Onward, Christian soldiers (St. Gertrude) Arthur Sullivan 1d. 
ease Sol-fa, 1d.) 
Arranged by Battison Haynes 
: Full Score and Wind Parts, MS. 
J. Barnby 14d. 


Old rooth (Tune only) 
String Parts, 2s. 
We march, we march to victory 


NOVELLO AND COMPANY, Limirep. 
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Eleventh and Twelfth Thousand. 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 


‘* Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.”—Sheffield Independent. 

‘* The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—t The Traitor at the Table,’ ‘ The Denial,’ 
‘ The Condemnation before Pilate,’ ‘ The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard, 











Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s 
Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the ComMPposER, 





London: NovELLo AND Company, Limited. 


Just Published. 


INTERMEZZO IN D FLAT 


FOR THE ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


Price One Shilling and Sixpence net. 











London: NoveLtLo AND Company, Limited. 





Just Published. 


ELEGIE 


FOR 
AND PIANOFORTE 


COMPOSED BY 


H. WALDO WARNER. 





VIOLIN 





Price One Shilling and Sixpence net. 


SCHERZO 


FOR 
AND PIANOFORTE 


COMPOSED BY 


H. WALDO WARNER. 





VIOLIN 





Price Two Shillings net. 





London: NoveLLo AND Company, Limited. 


ALFRED R. GAUL’S CANTATAS 
"UNA 


S1xTH AND SEVENTH THOUSAND. 











PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





‘*Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases,” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


i VIRGINS 
THE TEN VIR 
Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul,” 


‘* The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

‘Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer,”’—Liverpool Daily Courier. 

‘‘A distinct advance upon any of its predecessors.’—Birmingham 
Daily Post. 

‘That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY 


“JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 











‘‘ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’’’—Westem 
Times, 

‘One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joanof Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 








SEVENTH THOUSAND. 
| 


| 


| PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


‘ISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 








The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s.6d.; paper boards, 3s.; cloth, gilt,4s.; Tonic 





“Well written, and altogether amongst the best of its class.”—The 
Words by E. Oxenrorp. 
THREE KEys, TO SUIT ALL VOICES. 

Also, now ready, by the same Composer, 

LORD R . (or Chorus ad /ib.) 
Words by Rev. W. Grirritus, M.A. Send for specimen. 


ueen, 
BRAV E HEARTS { Music by JOHN J. JONES. 
OBERTS { BALLAD, WITH REFRAIN 
London: Weekes and Co. Price 2s. each. 


Sol-fa, rs.; Vocal Parts,each 1s. Words only, *7s. 6d.; +58. per 100" 
The loan of Orchestral Parts on application to the Composer. 


Lonpon: NOVELLO AND COMPANY, LimiTED 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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6c ”? 
CHURCH MUSIC IN MEMORIAM 
” OVERTURE 
ARTHUR SULLIVAN. snpneninn 
ARTHUR SULLIVAN. 
» @ 
| Full Score oe «e ee ee oe ee ee ee 15 0 
CANTATA. | Orchestral Parts . ; ee 13 0 
s. d, | Pianoforte Solo Arrangement, ‘by Myles B. Foster co ee 2 6 
TE DEUM LAUDAMUS.. = eas | Pianoforte Duet Arrangement, by Myles B. Foster .. + 5 0 
Vocal Parts, 4s. +: tine Parts, 4s. . oes " Wind none Seemann, Ne pata. Lamas is 
Parts, 11s.; Military Band Parts, 5s. London: NoveLto AND Company, Limited. 
HORA NOVISSIMA 
ANTHEMS, &e. | THE RHYTHM OF BERNARD DE MORLAIX 
Hearken unto Me, My people _... a Sue Sa 1} | ON THE CELESTIAL COUNTRY 
Tonic Sol- fa, 14d. | ENGLISH TRANSLATION BY 
I will mention the loving kindness ae ins ae OG | 
Tonic Sol-fa, 13d. | ISABELLA G. PARKER 
Iwill sing of Thy power... ons . O 33 | SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA 
Tonic Sol- in id. BY 
Mercy and truth are met together a ans “ae a4 H AT Vv PARKER 
O gladsome light (“The Golden Legend”) ... .... 0 4 OR vac i 
Tonic Sol-fa, 2d. ae 
O God, Thou art worthy to be praised ... ane we (OS -8 FULL SCORE. Price 428. 
Tonic Sol-fa, 14d. 
Olovethe Lord =... se ve nse ee tee 2 London : Novetto anv Company, Limited. 
Tonic Sol-fa, 1d. = = 
? 
Ditto, with Welsh words, (Tonic Sol-fa, 1d.) Oo 2 TH E ANGEL = SONG 
O taste and see how gracious the Lord is 14 From “THE DREAM OF GERONTIUS” 
Tonic Sol-fa, 1d. a 
The Son of God goes forth to war (‘‘St. Anne’s” tune) o 1} CARDINAL NEWMAN 
Tonic Sol-fa, 14d. 
SET TO MUSIC BY 
The strain upraise .., Are ee aay ae us @ FH 
Tonic Sol-fa, 13d. EDWARD ELGAR. 
Tur Pheeagain 4, co eens usw te (tee (Op. 38.) 
Turn Thy face from my sins a ce) ca eae Price One Shilling and Sixpence net. 
‘Tome Sot, a. London: NovELLo AND Company, Limited. 
We have heard with our ears ie eee ie «« @ G6 
Who is like unto Thee wine ies Pr aie we OG THOU ART GONE TO THE 
Wreaths for our graves... fc ass wae (Oe -G 
Tonic Sol- ‘ /- GRAVE 
Domine salvum fac (Festival Te Deum)... ; Oo 4 (IN MEMORIAM-—S. AFRICA, 1900) 
O Lord, save Thy people, and Vouchsafe, O Lord THE WORDS WRITTEN BY BISHOP HEBER (1783-1826) 
(Festival Te Deum) o 6 THE MUSIC COMPOSED BY 
Bishopgarth (Hymn tune) ... aes sks of 
Happy children we have been heme) se ase Crd C. LEE WILLIAMS. 
Onward, Christian Soldiers (‘‘St. Gertrude”), Hymn o 1 | Arrangement for S.A.T.B. Price Twopence. 
Tonic Sol-fa, 1d. is » T1.T.B.B. Price Twopence. 
Ditto, with Welsh words. (Tonic Sol-fa, 1d.) o 1 | hs 
| London: Novetto anp Company, Limited. 
We are but strangers here (Funeral Hymn) 1 | 
Tonic Sol-fa, 1d. | ‘ THE . 
Carol for Christmas Day ... es - en ed (Ga KINGS MESSENGERS 
Tonic Sol-fa, xd. SONG FOR THE CHILDREN’S MISSIONARY GUILD 
WORDS BY 
Ss CHILDS CLARKE, 
SERVICES. Vicar of Thorverton, Devon. 
Te Deum laudamusinD ... ies me ner « @ ¥g MUSIC BY 
Jubilateand KyrieinD 2. Ow. Ok oe rs ARTHUR H. BROWN, 
Brentwood. 





Lonpon: NOVELLO AND COMPANY, 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


LimITED 





Price One Penny. 
Words only, Three Shillings per hundred. 


London: NovELLo AND Company, Limited. 
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MUSIC 


FOR 


THANKSGIVING SERVICES 


BARNBY (in E) oe oe 
BrRInGE, J. F. (in G).. oe 
CoLERIDGE-TAYLOR, S. (in F) 
*Etcar, E.(in F)  .. 
*Goss, J. (in D} an an 
‘9 ” oe oe 
re - Vocal Parts 
GarreETT, G. M. (in D) 
| GarrRETT, G. M. (in E) oe 
Bf GarreTT, G. M. (in F). 
*HANDEL (‘‘ Chandos’’) 
4 *HANDEL (“ Dettingen”’) 
*HANDEL (Jubilate) 
, | ” ” 


Vocal Parts 


9 9 























*Asop, J. R.(in E) .. oe 
ATTWOOD (in C) oe oe 
*BaRNBY, J. (in E flat) 
*BENNETT, G. J. (in A) 
*Bvarr, H. (in B flat).. 
*BREWER, A. H. (in C) 
*BripGE, J. F. (in G).. 
*CALKIN, J. B. (in G) .. 
Coss, G. F. (in G) oe 
CoLERIDGE-TAYLOR, S. (in F) 
Cooke, B.(inG) .. 
E.LvEY, S. (in A) 
*FaninG, EaTOn (in C). 
*FosTerR, MyLes B. (in A) 
Foster, My.es B. (in C) .. 
*Gapssy, H. (in C) 
GarrETT, G. M. (in D). 
GarreETT, G. M. (in E flat). 
*GARRETT, G. M. (in F) 
*Haynes, B. (in G) 
Hopkins, E. J. (in D) 
Hopkins, E. J. (in F). 
LemakrgE, E. H. (in A) 


ATtTwoop, T. (in D).. 
Vocal Parts 


” ” 





(Sol-fa, 14d.) 
Vocal Parts 


8vo, paper cover 
Vocal Parts oe 


Edited by W. T. Best 8vo 


(Sol-fa, 3d.) .. oe 
(Sol-fa, 2d.) 


(Sol-fa, 2d.) 


(Sol-fa, 2d.) 





TE DEUM LAUDAMUS, &c. 


HENSCHEL, G. (Op. 52) 
Hopkins, E. J. (in F) 
Lemakre, E. H. (in E flat) 
Martin, G. C. (in C) 
*MarTly, G. C. (in A) 
MENDELSSOHN (in A) 
*PURCELL (in D) 
*SmartT, H. (in F). 
STAINER, J. (in A). 
STAINER, J. (in B flat). 
STAINER, J. (in E flat). 
STANFORD (in A) 
| STANFORD (in B flat). 
*SULLIVAN, A... ae 
10} | ” 
| Suutivan, A. (in D).. 
WESLEY, S. S. (in E) 
}|*Wesr, J. E. (in G) .. 


NIFICAT. 





oo 
< 
° 

on ee ernw en ew COC CO OF 


8vo, each 


oOoOD OF FWODZTOF A PA 





onwN 


each 





no mw 
= eS 


MA 


- { 
| 


: | Luoyp, C. H. (in E flat) 

4 |*Ltoyp, C. H. (in F).. 

8 | *MartIn, G. C. (in A) 

6 |*Martn, G. C. (in B flat) 
6 | *Martin, G. C. (in C) 

o |*Martiy, G. C. (in G) 

6 | MENDELSSOHN (in A) 
6 | Provt, E. (in F) 

o |*SEvBy, B. L. (in A). 

4 | *Smart, H. (in B flat) 
4 | Smart, H. (in F), (Sol-fa, 
4 | Smart,H.(inG) .. 

6 |*STAINER, J. (in A) 

6 | *STAINER, J. (in B flat) 

4 | STAINER, J. (in E flat) 

6 | *STANnrForD, C. V. (in A) 

4 

6 


*STEGGALL, R. (in C).. 
6 |*Tours, B. (in F). (Sol-fa, 
4 | WavmIs.ey (in D minor) 

6 | Westey, S. S. (in E) 

6 | West, J. E. (in E flat) 

6 | *Witttams, C. L. (in C) 





G 
s. 
Oo 
12) 
oO 
ie) 
ie) 
I 
oO 
ie) 
I 
10) 
ce) 
oO 
oO 
12] 
oO 
oO 
1) 
ie) 
° 
1e) 
1?) 
ie) 
oO 


CANTATE DOMINO. 


s. d. 
we 320 BayLey, W. (in F) 
oe 2 6 | Hopkins, E. J. (in A) 
Orchestral Parts can be had of those marked *. 


(Sol-fa, 
(Sol-fa, 2d.) .. 

(Sol-fa, 2d.) 

(Sol-fa, 2d.) oe 
(Sol-fa, 14d.) 


Vocal Parts .. 


(Sol-fa, 2d.) 


STANForD, C. V. (in B flat). 


13d.) .. 


ee 


3d.) 


(Sol-fa, 13d.) 


2d.) 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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MUSIC FOR THANKSGIVING SERVICES—continued. 
ANTHEMS. 
Those marked } can be had in Tonic Sol-fa. 
s. d. s. d. 
Behold, God is great .. ee E. W. Naylor o 4 | O give thanks to the Lord .. -« Hiles 5 © 
Behold, God is my salvation . F.C. Woods o 4 | O give thanks tothe Lord .. H. J. King o 3 
Blessing, glory, wisdom and | chankst . Tours o 4 | O give thanks unto the Lord+ . Elvey o 3 
Fear not,Olandy .. ‘ae .. Goss o 6 | O give thanks unto the Lord Greene I 6 
God is my salvationt.. ‘ .. C. F. Bowes o 3 | O give thanks unto the Lord Boyce 2 o 
God is our hope and strength Greene o 6 | O praise God in His holinesst Trimnell o 4 
*God is our refuge and strength . Hiles o 6 | O praise God in His holinesst Weldon o 14 
*God save the Queen (with altered verse by the O praise God in His holiness Clarke-Whitfeld 0 6 
Dean of Rochester) + arr. by F. Bridge o 2 | O praise the Lord, all ye heathen .. Batten o 6 
*God save the Queent . arr. by Costa o 3 | O praise the Lord, all ye heathen .. Croft o 9 
*God save the Queent . arr. by Novello o 3 | O praise the Lord, all ye heathen .. Ouseley 0 3 
God save the Queen oan voices) + arr. by Barnby o 2 | O praise the Lord, all ye heathent.. Wilton o 1} 
Ifthe Lord Himself . -. TT. A. Walmisley 2 6 | O praise the Lord, with one consent Handel 1 o 
In my distress.. E. J. Hopkins 1 o Praise the Lord, and call upon His Name+ Elvey 0 4 
‘Inthatday .. ‘ ‘ . Elvey o 8 | Praise the Lord, call upon His Name Benedict o 8 
It came even to pass.. Ouseley o 4 | Praise the Lord, O Jerusalemt Bliss 0 3 
Iwill love Thee, O Lord, my strength J. Clark o 4 | Praise the Lord, O Jerusalemy Hall o 4 
I will love Thee, O Lord, my strength Ouseley o g | Praise the Lord, O Jerusalem . W. Hayes o 4 
I will magnify Thee, O God - Boyce 1 9 Praise the Lord, O my soul.. . J. W. Elliott o 3 
I will sing of Thy power, O God .. Greene o 4 | Praise the Lord, ye servants J.M.Crament o 4 
I will sing of Thy power, O Godt .. Sullivan o 14}| Praise ye the Lord W. Jackson o 6 
Let God arise . oe T.T.Trimnell o 4 | Rejoice in the Lord, O ye righteous .Armes o 6 
Let the righteous be gladt . R. F. Lloyd o 3 | Sing, O heavens ; Mackenzie °o 6 
‘Lord, Thou art God . J. Stainer o 8 | Sing to the Lord a new made song Mendelssohn o 8 
Lord, Thy arm hath heen uplifted . Spohr o 2 Sing unto God, and high affections raiset Handel o 13 
*Magnify His Name .. Martin o 4 | Sing unto the Lord, and praise His Name.. Croft 2 6 
Make a joyful noisef. . Mackenzie o 6 | The King shall rejoice in Thy strength Greene I g 
0 be joyful in God, all ye lands - Boyce I 3 The Lord is my strength .. co Gee? iG 
0 be joyful in God, all ye lands Croft 2 o | This is the day which the Lord hath made Elvey 3 0 
0 be joyful in God, all ye lands .. Elvey 4 o | Thy way, O God, is holy : Purcell 1 6 
0 be joyful in the Lord, all ye lands . Prout 1 o | We will rejoice in Thy salvation - Croft o 4 
‘0 give thanks . “se ‘ Purcell o 6 Who is like unto Thee, O Lord} Sullivan o 6 
HYMNS. 
s. d. 
Lord of Hosts, Who hast endued us_ W. Parratt o 1 Praise the Lord as - Barnby o I 
(Words, by A. C. see 2 2s. 6d. iad 100.) (Words, by A. C. Ainger, 28. 6d. per 100.) 
Now thank we all our God .. o i ThanksbetoGod . .G.C. Martin o I 
0 God, supreme Commander ot F. Bridge o I (Words, by Rev. S. Childs Clarke, 2s. 6d. per 100) 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) The rocks were rent . .G.C. Martin o I 
0 God, supreme Commander -. W.Creser o 1 (Words, by Rev. H. D. Rawnsley, : 2s. 6d. per 100.) 
(Words, by Rev. Alfred A. Toms, 2s. 6d. per 100.) The trumpet-notes are sounding J. F. Bridge o 1 
Onward, Christian soldiers (St. Gertrude) Sullivan o 1 (Words, by T. Disney, 2s. 6d. per 100.) 
(Tonic Sol-fa, 1d.) King of Peace, in justice reigning .. J. Tilleard o 1 
‘Old rooth (Tune omy) arr. by Battison Haynes (Words, by William H. Draper, 2s. 6d. per 100.) 
String Parts, 2s.; Full Score and Wind Parts, MS. We march, we march to victory .. Barnby o 1} 
CANTATAS. 
F. H. COWEN. s. d. | *HYMN OF PRAISE (Lobgesang). (Op.52.) 10 6 
‘A SONG OF THANKSGIVING wa I (Sol-fa, 1s.) 8vo, paper cover I 0 
R. FRANZ. Ditto. | Choruses only, w Sv, paper cove ae 
PRAISE YE THE LORD tO Vocal Parts each I oO 
NIELS W. GADE. *LAUDA SION (Praise Jehorehd. (Op. 73.) A 
‘ZION. (Op. 49.) A Cantata for Baritone Solo, Sacred Cantata. (Latin and English Words).. 7 6 
Chorus, and Orchestra <i - ae (Sol-fa, 9d.) Svo, papercover 2 0 
Vocal Parts Ke 8vo, each o | Vocal Parts Ditto 8vo 2 8 
HANDEL. = UI , bard 2 —— 115th Psalm. , 
t 31 nglis ords 4to, paper cover I 
0 PRAISE THE LORD WITH ONE — English a Latin Words — 8vo I oOo 
CONSENT. Chandos gain No. 6. 6 0 Vocal Parts mies 
Ditto ‘ ee “ 8v0 I o SESTY ‘ 
Vocal Parts a ea SCHUBERT. 
*SONG OF MIRIAM, THE. (Op. 136.) A 
F. HILLER. Cantata for Soprano Solo and Chorus. 
‘A SONG OF VICTORY. 125th Psalm. (Op. 60) 3 0 (Sol-fa, -" 8vo, paper cover I o 
(Sol-fa, gd.) 8vo 1 o Vocal Parts Svo, each o 6 
MENDELSSOHN. Book of Words (per 100) oy <a (SUG 
‘COME, LET US SING. gsth Psalm. (Op. 46) 5 0 | SPOHR. 
(Sol-fa, 6d.) 8vo, papercover 1 o |*GOD, THOU ART GREAT. (Sol-fa, 6d.) ro 
Vocal Parts ae oe 2 10} Vocal Parts es each o 6 


LONDON: 





‘Orchestral parts can be had of those marked *. 


NOVELLO AND COMPANY, 


LIMITED. 
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Book 1. Book 4. 
1 ADVENT O King and Desire of all Nations  Stainer, | ADVENT Arise, O Jerusalem King, 
| Curistmas Arise, shine, for thy light is come Elvey.| CHRISTMAS Let us now go even unto Bethlehem Hopkins. 
LENT Lord, for Thy tender mercies’ sake Farrant,| LENT In Thee, O Lord Tours. 
a Enter not into judgment Attwood.| 15 Comfort, O Lord, the soul ot Thy servant 
” OyethatlovetheLord  Coleridge-Taylor. | Crotch, arr. by Goss. 

EASTER O give thanks Goss.| 5 God so loved the world Stainer, 

| verpe Y | Come, Holy Ghost Attwood.| WattSUN-) pyancd eo the ood dail Pe 

, | Harvest The Lord is loving unto every man Garrett. — so et : ee e yf 

1 | GENERAL _O love the Lord Sullivan.| Harvest — Ye shall dwellintheland Stainer, 

| 4 The day Thou gavest, Lord, is ended GENERAL OO how amiable are Thy dwellings Barnby. 

Woodward. ss O taste and see how gracious the Lordis Goss, 
| ‘ Blessed are they that dwell in Thy house | =» Thine, O Lord, is the greatness Kent, 
ia} Tours. | - O give thanks unto the Lord Elvey. 

a | 1 Thou wilt keep him in perfect peace K 
[ Lee Williams. Book 5. 

i ADVENT The Great Day of the Lord Martin, 
Book 2. | CHRISTMAS It came upon the midnight clear Stainer, 
ADVENT Hosanna in the Highest Stainer, | LENT Incline Thine ear Himmel. 

Curistmas Sing and rejoice Barnby.| » Lead me, Lord Wesley 
LENT O Saviour of the World Goss.| __» Rend your heart Calkin. 
" Teach me, O Lord Attood. EASTER Awake up, my glory Barnby, 
” Jesu, Word of God Incarnate Gounod. | WHITSUN-) 6 for a closer walk with God Foster, 
EASTER Christ is risen Blesy.|. T= | . 
Harvest _ Great is the Lord Steane,| Harvest The eyes of all wait on Thee, O Lord Elzey, 
GENERAL What are these? Stainer.| GENERAL I am Alpha and Omega : _ Stainer, 
i O how amiable West. | s O how amiable are Thy dwellings Richardson, 
~ O taste and see CHiisan: | a Blessed are the merciful Hiles. 
| 7 The Lord is my Shepherd Macfarren. | $5 I will sing of Thy power,O God = Sullivan. 

| ” God that madest earth andheaven _ Fisher. | Book 6. 

— | ADVENT Hearken unto Me, My people Sullivan. 

i |CuristMas O Zion, that bringest good tidings — Stainer. 

ADVENT Far from their home Woodward. | LENT Turn Thy Face from my sins Attwood. 

| CuristTmMas_ Four Christmas Carols Various.| , O Saving Victim, slain for us! Stainer. 

LENT Turn Thy Face from my sins Sullivan. es There is a green hill far away Gounod. 
." O Lord, my God Wesley, | EASTER Now is Christ risen from the dead West. 
* Jesu, Word of God Incarnate Mozart. | WuiTsuUN- ° : 
EASTER Break forth into joy Barnby.| TIDE. } © Holy Ghost, into our minds = Macfarres. 
HARVEST O Lord, how manifold Barnby. | HARVEST Praise the Lord, O Jerusalem Maunder. 
GENERAL _ Seek ye the Lord Roberts.| GENERAL — Sweet is Thy mercy, Lord Barnby. 
. I was glad Elvey.| 4, I will lift up mine eyes unto the hills 
+3 The radiant morn Woodward. | Clarke-Whitfeld. 
3 O praise God in His holiness Weldon, | - Rejoice in the Lord, O yerighteous Elvey. 
” Doth not wisdom cry Haking. | “ I willalway givethanks unto the Lord Calkin. 
i 
i (To be continued.) 
: ONE SHILLING EACH BOOK. 
a Tonic Sol-fa, Ninepence each Book. 
i on ——— ——E 
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NOVELLO’S ANTHEM BOOK 


A COLLECTION OF POPULAR ANTHEMS 


FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 


Each book of this series contains twelve anthems: some for Festival occasions—e.g., Christmas, 
Easter, Harvest—and others which may be used at any time. Great care has been taken in making the 
' selections, in order that suitable variety may be secured and practical needs supplied. 

It is therefore anticipated that in churches where an elaborate musical service is not possible, this 
publication will find acceptance. In such cases the advantage of having, in one book, twelve standard 
; anthems which more than cover the requirements of the Church’s year is obvious. 


{ Lonpon: NOVELLO AND COMPANY, Limirep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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“FROM BRAIN TO KEYBOARD.” 
MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE. 


“The most striking discovery of the present generation for practical musicians.”—Musical News, 

“Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. ... He is giving hundreds of lessons by 
mail with the very best results.”—Musical Courier (New York). 

' ph — that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds.” —The 

Daily Telegraph. 

“The great, the supreme merit of Mr. Smith’s system consists in the fact that it involves the total abolition and disestablishment of all 
that terrible scale-practising and five-finger exercising.”— Westminster Gazette. 

“ May be distinctly regarded as a boon and a blessing to men.”—The Referee. 

“Mr. Macdonald Smith’s system of training the fingers, hands, &c., for pianoforte playing is most excellent, and in every respect well 
worth the high fees charged for lessons.” —Organist and Choirmaster. 

The excellence of his methods had been abundantly proved.’—The Times. 


Extracts from reports of Correspondence Pupils :— 

“ Difficulties which were once almost insurmountable now seem to fall to pieces as I play. The keyboard, which once seemed hard 
and unyielding, has now become like velvet to my fingers.”—D. Parkes, Plymouth. 

“Allow me to take this opportunity of thanking you for your attention, and once again to testify to the marvellous improvement I have 
made under your system. It is worth any money to a teacher, and I sincerely hope, for his own sake, every professor will avail himself of 
it." —RALpH Horner, Mus. Bac. 

“T have found the system of the greatest possible use in teaching the piano, more particularly in the case of adult pupils, to many of 
whom music is now a delight instead of a toil as formerly. To teachers whose time is so fully occupied that they have no time for practice, 
Macdonald Smith’s system is worth ten times the modest fee which he charges for lessons.’-—Cuas. G. Bryan, Southport. ; 

“T have tried all the technical methods in vogue for many years for the improvement of the technical difficulties in pianoforte playing, 
and I unhesitatingly affirm that the system employed by you for the speedy development of the muscles is the nearest approach to perfection 
Ican find.”—C. Davizson (Pupil of Liszt). 

“Tcan play very much better; indeed, the change is just as some of your critics say, ‘marvellous.’ I always wondered how with 
careful practice and a fair knowledge of music I could not do better—the riddle is now solved. Every day I feel 1 have done something by 
adding a little to my proficiency. Let me say once more I am delighted with your system. I have derived benefit from your exercises and 
advice far, far beyond my expectations,’’—Mrs. H. W. (age 45), N.S. Wales. 

“As far as your system is concerned, I can heartily say that it has helped me more than all the technical work I ever did.”"—F. J.F., 
Toledo, Ohio, U.S.A. 

“ Am hugely delighted with results .. . 
A. W. S., Windsor. 

“Tam finding it most useful in teaching, especially with examination pupils."—A. M. C., Edinburgh. 

COMPLETE COURSE OF SIX LESSONS, BY CORRESPONDENCE, THREE GUINEAS. 
‘*PIANOFORTE PLAYING” and other articles by MACDONALD SMITH, 32 pp., Post-free, 7d. 


Experience with over one thousand pupils by correspondence. Full Prospectus Post-free. 


MACDONALD SMITH, STEINWAY HALL, LONDON, W. 


BIOGRAPHICAL SKETCHES 


WITH SPECIAL SUPPLEMENTARY PORTRAITS 


OF THE FOLLOWING 


DISTINGUISHED MUSICIANS 


HAVE APPEARED IN 


THE MUSICAL TIMES 


BETWEEN 


JULY, 1897, AnD DECEMBER, Igoo. 











and consider you a public benefactor. The manuscript exercise I think perfectly splendid.” — 





MADAME ALBANI 
PROFESSOR ARMES 
‘THOMAS ATTWOOD 

SIR FREDERICK BRIDGE 
Dr. F. H. COWEN 

DR. WILLIAM CROFT 

Dr. W. H. CUMMINGS 

Mr. EDWARD DANNREUTHER 
Mr. BEN DAVIES > 
Dr. EDWARD ELGAR 

Mr. ALFRED GIBSON ae 
SIR GEORGE GROVE, C.B.... 
Mr. GEORGE HENSCHEL ... 
Dr. HENRY HILES 

Mr. A. J. HIPKINS 

*Dr. E. J. HOPKINS 

DR. JOACHIM a 


PROFESSOR KARL KLINDWORTH 


Dr. C. H. LLoyp asa 


THE FOLLOWING S 


Mr. BERTHOLD Tours 


es = ere 


March, 1899. 
February, 1900. 
December, 1900. 
August, 1897. 
November, 1898. 
September, 1900. 
February, 1898. 
October, 1898. 
August, 1899. 
October, 1900. 
April, 1900. 
October, 1897. 
March, 1900. 
July, 1900. 
September, 1898, 
September, 1897. 
April, 1898. 
August, 1898. 
June, 1899. 


PECIAL PORTRAITS HAVE ALSO APPEA 


April, 1897. 





Mr. EDWARD LLOYD 
*MR. WALTER MACFARREN 
SIR ALEXANDER MACKENZIE 
Mr, AUGUST MANNS 
*SIR GEORGE C. MARTIN ... 
PROFESSOR NIECKS 

SIR HUBERT PARRY 
PROFESSOR PROUT aa 
Mr. ALBERTO RANDEGGER 
Dr. HANS RICHTER 

MR. GEORGE RISELEY 

M. EMILE SAURET 
PROFESSOR STANFORD 

*SriR ARTHUR SULLIVAN 

Mr. FRANKLIN TAYLOR 

Mr. JOHN THOMAS aa 
REV. PRECENTOR TROUTBECK .. 
Dr. SAMUEL SEBASTIAN WESLEY 
Mr. HENRY WILLIS ea re 


Mr. W. T. BEST 


RED :— 


January, 1899. 
January, 1898. 
June, 1898. 
March, 1808. 
July, 1897. 
September, 1899. 
July, 1898. 

April, 1899. 
October, 1899. 
July, 1899. 
February, 1899. 
January, 1900. 
December, 1898. 
December, 1900. 
December, 1899. 
November, 1899. 
May, 1899. 
May & June, 1900, 
May, 1898. 


June, 1897. 





Dr. G. M. GARRETT May, 1897. | REV. SiR F, A, GORE OUSELEY, Bart. ‘.. November, 1900. 


A limited number of copies of each of the above-mentioned back numbers of the Paper, with the exception of 
those marked with an asterisk, can still be supplied, price 4d.; postage, 14d. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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THE RECITAL SERIES 


OF 


Transcriptions for the Organ 


RY 


EDWIN H. LEMARE. 





EBER,C.M.von.—1r. Overture to “ Euryanthe.” 
2s. 


HOFMANN. H.—2z. Lied and Barcarolle. 1s. 


—— 3. Inthe Arbour. ts. 
—— 4. Serenade. Is. 
M ENDELSSOHN.—s. Overture, ‘‘ Ruy Blas.’’ 2s. 


RACHMANINOFF, S.—6. Melodie in E. 1s. 6d. 
LGAR, EDWARD — 7. March 


(“ Caractacus’ "). 2s. 
SCHAIKOWSKY.—S8. Chant sans Paroles. 
(Op. 2, No. 3.) 1s. 

g. Romance in F minor. (Op. 5.) 1s. 
EETHOVEN.—1io. Overture to ‘“‘ Prometheus.” 
2s. 

OFMANN, H.—11. The Trumpeter’s Greeting 
(“ The Trumpeter of Sakkingen”’). (Op. 50, No.1.) 1s. 6d. 
Duet. (‘The Trumpeter of Saékkingen.”) 

(Op. 50, No. 3.) 1s. 6d. 


Triumphal 


—— 12, 





—— 13. Farewell. (‘‘'The Trumpeter of Sik. 
kingen.”) (Op.50, No.4.) 1s. 
14.In Rome. (* The Trumpeter of Sak- 


kingen.”) (Op. 50, No.5.) 1s. 6d. 
15. Wedding March. 
Sakkingen.”) (Op. 50, No.6.) 1s. 6d. 
BEETHOVEN. — 16. Overture to ‘'Coriolan.” 
2s. 6d. 
OZART.—17. Overture to ‘Don Giovanni.” 
2s. 6d. 
FLoTow.—18. Overture to ‘‘Stradella.”” 2s. 6d. 


‘T SCHAIKOWSKY.—19. Chanson Triste. ts. 


Just Published. ; 
ULLIVAN, A. S.—20. Overture in C (In 
Memoriam"). 38. 

To be continued, 





(‘The Trumpeter of 





London: Nove.io anv Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 





and 13 to 18, in Three Vols. Each 12s, 


rt, separately:— 


EBBER, AMHURST.—1. 


2s. 
OLSTENHOLME, W.—z. 
and Trio. 2s. 6d. 


= FILIPO.—3. ToccatainE flat major, 


2s.6 
LEMARE, E. H.—4. 
DEVRY: E.—5. Concert-Overture in F. 2s. 6d, 


Boss! M. E.—6. Second Sonata (Op. 71). 35, 


Nos. 1 to 6, 7 to 12, 
Scherzo Sinfonico, 


Canzona, Minuet, 


Romance in D flat. 2s, 





HOLLINS, ALFRED.—7. Andantein D. 2s, 


—— 8. Grand Cheeur. 2s. 6d. 
VV OLSTENHOLME, W.—9. 
Finale in B flat. as. 6d. 
HEELDON, H. A.—ro. 
(6) Grand Cheeur. as. 6d. i - 
LEMARE, E. H.—11. Allegretto in B minor. 23, 


2s. 6d. 


Andantino and 


(a) Cantiléne; 


—— 12. Marche Solennelle. 


:;= oe E.—13. 


(a) Meditation; (6) Toccata, 
OLSTENHOLME, W.—14. (a) The Seraph’ 
Strain; (5) Le Coritien. 2s. 


OLLINS, ALFRED.—15. Concert-Overture in 


C minor. 2s. 
HEELDON, H. A.—16. 


\ K JOLSTENHOLME, W.-— 17. 
(6) Allegretto. 2s. 
OLLINS, ALFRED.— 18. 
as.6d. Just Published. 
W EST. JOHN E.—1g. Fantasia. 
Published. 





Romance. 2s. 


(a) Romanza; 
Concert Rondo. 
2s. 6d. Just 


To be continued. 








London: Novet_Lo anp Company, Limited. 





Now ready. 


WEBSTER’S 


SIXTH EDITION OF THE 
GROUNDWORK OF MUSIC. 


Price 1s. Key, ts. 6d. 





FOURTH EDITION OF THE 
CHILD’S PRIMER or tue THEORY OF MUSIC. 
One Shilling. 


London: NoveLto AND Company, Limited; and 
NOVELLO, EWE R and Co., New York. 


POPU LAR PART-SONGS FOR S.A.T.B. 





BY 

WILLIAM J. YOUNG. 
England’s glory oe 3d. | Fairy Revels .. oi we. 180s 
O Anglia, land of the brave.. 3d. | The Streamlet.. a oe BG. 
Hail, merry Christmas -. 2d.| Sunny Rays .. —- ee 
A merry Christmas to you all 3d. | Who is Sylvia ? “ 3d. 


Songs of Praise the Angels sang 3d. | I love the merry — 2d. 


A happy New Year .. ” 3d. Where are you roaming ? ie 3d. 
Blow, ye balmy breezes, blow 3d. | Gaily thro’ the greenwood .. 2d. 


200,000 copies of Part-songs sold. 
London: Novetto anp Company, Limited. 


Popular Part-Songs for S.A.T.B 


By W. W. PEARSON. 
| Nymphs of the saaiai +» 3d.{ Underthe Tiees .. oe 2d. 
| The Skaters .. ° +» 3d.| The Oyster Dredgers .. 2d. 
| The Lake .. - -. 3d.| Evening ad. 
|" Tis Morn 3d. | *Sweet to live (38th ‘thou. )" ad. 


| Sweet Spring (Madrigal) ; 3d. | *Welcome, young Spring!.. 2d 

The River .. «. 3d. | *The Anglers (14th thou.).. 2d. 
| Over the mountain side .. 3d.| The Dream of Home oe 20, 
| Soul of living music -- 3d.| Summer and Winter ete 

The Stormy Petrel , +» 3d. | *Departed Joys ad 
| The CoralGrove .. -» 3d.| There’s beauty in the deep 144. 
| Pibroch of Donuil Dhu ., 3d.| Soldier, rest! 1d. 


| Blow, Western Wind! .. 3d. | Woods in Winter x oo td. 
Stars ofthe Night .. .. 3d.| Autumn oe os 0 


HUMOROUS PART- SONGS. 





\*Three Doughtie Men (76th *Ben Bowlegs (Ed. Oxenford) 3d 
| thousand) 3d.| The Carrion Crow .. 3d. 
Three Children Sliding (2th CallJohn! .. oo 
thousand) .. Three Merry Fishers 34 
A Ryghte Merrie Geste .. 4d. | The Cuckoo —_ (just pu 
The Snow-white Doe lished) : 3d. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse vs ve “ The Ocean 
Off to Sea ‘. e ee 
Jager Chorus .. ee oe 


.| The Cyclists .. 
The Lifeboat .. ne os 4d. 





Orchestral Parts on application to the Composer, Elmham, Dereham. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, Limited. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Musical Times says: ‘Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 
Third Edition. Price 3s.6d. 
London: SIMPKIN AND Co., Limited, and NoveLLo AnD Co., Limited. 


— 





Just Published, 


THREE SONGS 


FROM 
“THE FAIRY QUEEN” 


1. If love’s a sweet passion 
2. When I have often heard 
3- Hark! hark! the Ecch’ing Air 


COMPOSED BY 


HENRY PURCELL. 


Edited by J. S. SHEDLOcK. 











Price Two Shillings each net. 





London: NoveELto anp Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 38.; Choral Parts, 1s.each., Also, 


‘GOD IS OUR REFUGE" (Ps. 46) 

For Chorus, Soli,and Orchestra. 
COMPOSED BY 

EDWIN C. SUCH, 


Mus. Bac., Cantab. 


Price ts. 


London: NoveLtLo AnD Company, Limited. 


THE 


MUSICAL DISCOVERY 


OF THE 


19™ CENTURY. 


NEW VIOLINS VOICED. 
OLD AND WORN VIOLINS REVOICED. 


THE OLD CREMONA MASTERS’ 
SECRET RECOVERED. 








New or worn Violins can now be brought to their perfection without 
te aid of injurious processes, or alterations, additions to, or sub- 
‘actions from the instrument. The setting up and stringing even 


untouched. 


AN ASTOUNDING FACT. 
A SENSATION FOR ALL VIOLINISTS. 





ist Edition of pamphlet, containing particulars of this wonderful 
tcovery, now ready, and will be sent, post-free, on receipt of address. 


CROWTHER AND RIGBY, 
14, Prospect Park, EXETER. 


Sole London Agent: E. WITHERS, 22, Wardour Street, London. 


NOVELLO’S 
ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 


No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 
SUITE OF FIVE PIECES 
By HENRY PURCELL, 
Price 2s.6d. Separate String Parts, 6d. each. 





No. 3. 
| THREE DANCES 


| From the Music to “Henry VIII."’ 
| By EDWARD GERMAN. 
Price 5s. Separate String Parts, 1s. each. 


No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price2s. 6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom THz WATER MUSIC 
By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 








Wanted, Agents in the North of England, Scotland, and Ireland. 





By G. F. HANDEL. 
Separate String Parts, 6d. each. 


No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 


No. 8. 
JUDEX From “‘ MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d. each. 


No. 9. 
WEDDING MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. to. 
WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each, 


No. 13. 
GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Separate String Parts, 6d. each. 


Nos. 14—17 
FOUR ENGLISH DANCES 


By F. H. COWEN. 
Price 2s. 6d. each. Separate String Parts, 6d. each. 


Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 


By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each. 


No. 22. 
ANDANTINO 


From the Symphony “ The Consecration of Sound.” 
By L OHR. 


Price 2s. 


Price 2s. 


Price 38. Separate String Parts, 6d. each. 
Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, OCTOBER 3, 1900, 





THE 


DREAM OF GERONTIUS 


CARDINAL NEWMAN 


SET TO MUSIC FOR 


MEZZO-SOPRANO, TENOR, AND BASS SOLI, CHORUS AND ORCHESTRA 


EDWARD ELGAR. 


PRICE THREE SHILLINGS AND SIXPENCE. 


Paper boards, 4s.; cloth, gilt, 5s. Vocal Parts, 1s. 6d. each. String Parts (in the Press). 
Wind Parts and Full Score, MS. 








THE TIMES. { 

In a work so elaborately disposed for voices and orchestra it is The great chorus and semi-chorus of female voices, “‘ Praise to the 
impossible to do more than point out certain parts that call for special | Holiest in the height,” in which there are some magnificent moments, 
commendation. The choir is divided into semi-chorus and full chorus, | such as the section “ Glory to Him,” and after the pit mosso, whichis 
and some ofthe concerted numbers in which these are used antiphonally | worked up with great intensity, the massive burst of sound when all 
or together are in the highest degree successful. A kind of litany sung | voices and instruments unite in a pean of praise to the Holiest. ... 
by the “assistants” at the death-bed, with the lovely recurrence of | The concluding Andante tranquillo, for solo (the Angel), chorus and 
“Amen,” is beautiful and impressive, and the commentatory utterance | semi-chorus of Angelicals, and chorus of Souls, is a marvel of beauty, 
of the priest, ‘ Proficiscere, anima Christiana,” is worked up into a | tenderness, and serenity. .. . A work into which a composer has put 
really splendid climax. | his whole strength of heart and head; it is one, indeed, that deserves 
DAILY TELEGRAPH. 


ATHENEUM. 





“ The Dream of Gerontius” advances its composer's claim to rank 
amongst the musicians of whom the country should be proudest. 


STANDARD. 

The design and scoring of this Prelude are singularly clear and 
rational, and its effect is most impressive. .. . The second portion 
opens with a short but beautiful movement intended to suggest the | 
peace of the Soul as it is borne through space. The next few pages | 
of the score are occupied by music of fascinating grace and tranquillity, | 
in which the Soul and its Guardian Angel converse on their way to | 
the Judgment... . The conclusion of the work soon follows, and 
consists of a beautiful and finely-written chorus, with super-imposed 
solo part for the Angel, expressive of the serenity of the Blessed. 


MORNING POST. 
* The Dream of Gerontius”’ is a composition in which are revealed | 
very great qualities, imagination and poetical feeling, besides aremark- | 
able capacity in dealing with the resources of the orchestra. 
DAILY NEWS. 
That “ Gerontius” shows Mr. Elgarina stronger light as a musician 
and a thinker than anything he has before done will be generally | 
admitted. Sometimes, indeed, the work reveals real genius... . From | 
first to last it is stamped with sincerity, with true religious fervour. | 
DAILY CHRONICLE. | 
“The Dream of Gerontius” presents Mr. Elgar as a musician | 
whose power of expression is equal to his faculty of imagination. | 
There are passages in the work, particularly at the beginning of the | 
second part, that whether as regards endeavour to suggest the 
mysteries of a future state or mastery of the technical attributes of 
the highest form of music would reflect credit upon the greatest | 
composers of the past. . . . The end is worthythe beginning. Higher 
commendation could not be bestowed upon this musical embellishment 
of one of the most thoughtful poems published during the century. 


DAILY GRAPHIC. 

Mr. Elgar has dealt with his lofty theme in a thoroughly legitimate 
and artistic manner. For the most part he has avoided anything like 
an attempt to depict the actual scenes through which the soul of 
Gerontius passes. He suggests rather than illustrates. He appeals 
to the imagination rather than to the senses of his hearers. Herein 
he shows a true appreciation of the limitations of art, and his discre- 
tion has carried him securely through difficulties which at first sight 
might seem insurmountable. ... The ‘‘ Dream of Gerontius” has a 
right to be called a masterpiece. Such passages as the solo of The Angel 
of the Agony and the whole of the closing scene—to mention only two 
of the many noble passages in the work—bear the indisputable stamp 
of genius. Here we find a lofty inspiration allied with technical ability 
to a degree such as is within the powers of very few living composers. 

WESTMINSTER GAZETTE. 

The finest example of the modern British school. . . . His choruses 
are effective and some of them quite genius-likein their sincerity. His 
orchestra discourses eloquently, and his themes are striking. To the 
full he has carried out the realism of Newman’s poem; to the full he 
has conveyed the tenderness underlying it. .. . In its way, it is cer- 
tainly a masterpiece. 








and demands many hearings. 


MORNING LEADER. 
We heard enough of his work to appreciate it as the finest 


| achievement of British music. 


GLOBE. 

There can be no question that the work is one of great power, full of 
beauty... . Especially beautiful is the final scene of the entrance of 
the soul of Gerontius into Purgatory. The solo of the Angel, “ Softly 
and gently, dearly-ransomed soul,” with its accompaniment of whispered 
chorus of souls in Purgatory, and its echoes of the Angelical Hymn, is 
admirably conceived and carried out with consummate art. If it was 
only for these pages the ‘‘ Dream of Gerontius” would entitle its com. 
poser to a very high place among contemporary musicians. Their 
exquisite pathos is alone sufficient to make the present Festival 
memorable, . 


PALL MALL GAZETTE. 

I am about to speak words which may seem exuberant and enthusi- 
astic; but I have thought over them carefully before setting them 
down for the public eye, and I will venture to say that, since the death 
of Wagner, no finer composition (I am quite remembering Tschaikowsky 


| and his great Symphonies) has been given to the world. I am proué 


that Mr. Elgar is an Englishman, for he has justified Purcell’s early 
career; in a word, he has produced a genuine masterpiece. 


GUARDIAN. 

The many points of interest and beauty with which the work abounds 
will secure for it a place among the most remarkable productions of 
English music. The chorus “ Be merciful, be gracious,” is the first 
which displays the composer’s fine sense of choral effect and his 
notable skill in part-writing; but more remarkable still is the 
elaborate passage which occurs just before the death of Gerontiu. 
. .. Then follows the noble commendation of the departing soul by 
the priest, which is taken up fortissimo by the whole chorus at the 
words, “ Go, in the name of Angels,” with thrilling effect, and gradually 
worked up to a solemn and impressive climax. . . . At the words of the 
Angel, “Softly and gently, dearly ransomed soul,”’a melody of haunting 
loveliness is introduced, enriched with fine harmonies and delicate 
orchestration. Soon the chorus enter with a softly breathed chant in 
unison, which, gradually gathering in volume and intensity, ascends 
to a climax of the noblest beauty. 


YORKSHIRE POST. 

There can be no doubt that it is the most powerful and profound 
utterance of one of the most individual composers. .. . It is a noble 
work, and in nearly eyery respect indicates an advance on all Mr. 
Elgar has done before. . . . The simple touching beauty of the actual 
departure of Gevontius is quite incapable of description; as of the 
highest efforts of art, it can only be said that it is just right ; how or 
why one neither knows nor cares... . The last passage to which 
attention must be called is among the most beautiful in the whole 
work. It is that in which the Angel plunges the soul of Gerontius into 
the waters of Purgatory, and is instinct with a tender and serent 
beauty that is incapable of analysis, but carries immediate conviction. 
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ESSRS. NOVELLO having just published an 
Engraved Edition of the 


| FULL SCORE 
| HIAWATHA’S WEDDING-FEAST 
S. COLERIDGE-TAYLOR 


AT 25S. NET 


Beg to offer the remaining Stock of the Auto-Lithographed Edition 
of the work (148 pp., large folio) at the reduced rate of 


TEN SHILLINGS NET 


(No discount to the Trade or Profession). 





London: Novetto anp Company, Limited. 


HIAWATHA’S WEDDING-FEAST 
THE DEATH OF MINNEHAHA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


FULL SCORES. Price 25s. each. 


In the Press. 
FULL SCORE of “HIAWATHA'S DEPARTURE.” 











London: NovetiLo AND Company, Limited. 


TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 








BOOK 1. 
1, Andante. 4. Ona Bass. 
2, Prelude and Fughetta. 5. Impromptu. 
3. Adagio 6. Reverie. 





Just PuBLisHED. 
BOOK 2. 
10, Introduction and Fughetta. 
tr. Fantasia. 
12. Finale alla Marcia. 


7. Andante Pathétique. 
8. Preludium Pastorale. 
9. A Church Prelude. 





Price Four Shillings each. 





London: NovELLo anv Company, Limited. 


SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I.—Conrents. 
Bridal March from the Opera ‘‘ Lohengrin’’ (Wagner). 
British Grenadiers, The. 
Cock o' the North, The. 
Cornelius March (Mendelssohn). 
Empire March (National Tunes, arranged), 
Huntsmen’s Chorus, from " Der Freischiitz'’ (Weber 
Let the hills resound (Richards). 
March from “ Masaniello”’ (Auber). 
March of the Men of Harlech. 
March from the “‘ Occasional '’ Oratorio (Handel). 
March from the Opera “‘ Scipio” (Handel). 
Onward, Christian soldiers (Sullivan). 
Rakoczy March. 
Victoria, our Queen (Barnby). 
Yankee Doodle. 


Price One Shilling. 








Just Published. 


ALBUM OF SONGS 


COMPOSED BY 
HENRY JOHN KING 


(oF MELBOURNE). 





AN 





CONTENTS. 


The Moss Rose. 

Sleeping Love. 

Friendship’s Immortelle. 

What’s this? 

My Bonnie Blithe Fishermaiden. 

The Twilight has died in the darkness. 
The Twig doth tremble, Why ? 

Ave Maria. 

A Star is falling (Duet). 





Price Three Shillings and Sixpence. 





London: NoveLLo AnD Company, Limited. 





Sung by Madame ALBANI, Madame LILIAN BLAUVELT, 
Miss EVANGELINE FLORENCE, and Miss HELEN JAxon. 


SPRING HAD COME 
SONG 
(With English and German Words) 
FROM THE SONG OF HIAWATHA 
By H. W. LoncreLLow 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


Price Two Shillings. 











London: NoveELto anv Company, Limited. 


ROMANCE IN G 


FOR 
VIOLIN SOLO AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 39.) 








ARRANGED FOR VIOLIN AND PIANOFORTE BY 
THEOPHIL WENDT. 





Price Two Shillings. 
String Parts, Two Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





London : NovELLOo AND ComPAny, Limited. 


Composed by request for the Gloucester Orpheus Society, and performed 
at the Hereford Triennial Musical Festival, September 14, 1900. 


LOVE’S PHILOSOPHY 


A Four-Part SonG ror MEn’s VoIces 








THE WORDS WRITTEN BY 
H. GODWIN CHANCE 


THE MUSIC COMPOSED BY 


A. HERBERT BREWER. 


Price Fourpence. 





“ Very pretty and expressive.’—The Times. 

“A very musicianly piece.”—Daily Telegraph. 

“ Ts of soft flowing character.”—Morning Post. 

“ Refined rendering of Part-songs by the Gloucester Orpheus Society, 
under the careful direction of Mr. A. Herbert Brewer, whose smooth 
flowing ‘ Love's Philosophy ’ was composed expressly for the occasion.” 
—The Atheneum. 

‘A very pleasant and refined part-song.”—Yorkshire Post. 

“The Gloucester Orpheus Society sang several part-songs with the 
greatest possible success, one of the best being ‘ Love’s Philosophy,’ a 
clever composition by the conductor.”—Birmingham Daily Gazette, 
‘A very tasteful little composition.”—Birmingham Daily Post. 

“ A charming piece.”—Bristol Times and Mirror. 

“ An effective new part-song, ‘ Love’s Philosophy,’ composed by the 
conductor, Mr. A. Herbert Brewer.” —The Queen. 





London: NoveELto anv Company, Limited. 





London: NoveELLto AnD Company, Limited. 
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NOVELLO’S LIST OF WORKS SUITABLE FOR 


NEW YEAR PeesEn TS 


J. S. BACH.—His Work and Influence on the Music of ‘* 
Germany, 1685-1750. By Puitipp Spitta. Three Vols. .. 42 
New and revised edition. 


JOSEPH BARNBY. — Original Hymn Tunes. 246 Tunes, 
cores in One Volume. 188 pp., demy 8vo.. - cloth 3 
STERNDALE BENNETT.—Twelve Songs 2 


BERLIOZ.—A Treatise on Modern Instrumentation and 


Orchestration .. : 8vo, cloth 12 
BEETHOVEN.—Sonatas. A. ZIMMERMANN . folio, cloth 21 
— Ditto .. oe atest bound in whole Morocco, &c. 51 
_— — . 8vo, cloth 7 
— Di ; Rutland roan 9 
i BLUMENTHAL. —Two Books of Song . paper,each 4 
— Ditto .. cloth,each 6 
FREDERICK CHOPIN.—As a Man and Musician. By 

FREDERICK NiEcks. Two Vols. . 25 
CAPTAIN C. R. DAY.—The Music and Musical. Instruments 

of Southern India and the Deccan. Illustrated with Seventeen 

Plates. Handsomely bound oe 50 9S 
— Ditto. Artist's proof copies, on finest Japanese paper 60I47 


CATHEDRAL PRAYER BOOK (with Music) :— 
No. 1. Demy 8vo, 620 pp., large type. With Canticles and 
Psalter pointed for chanting . . cloth, bevelled, rededges 6 
No.2. Demy 8vo, 592 pp., large type. With Canticles and 
Psalter pointed, set to appropriate Chants (Cathedral 
Psalter Chants) . cloth, bevelled, red edges 
No. 3. Imperial 32mo, 692 pp., Pocket Edition. With 
Canticles and Psalter pointed for chanting 
cloth, bevelled, red edges 
A large variety of Special Bindings in Stock. 
CATHEDRAL PARAGRAPH PSALTER . cloth 
CHRISTMAS CAROLS.—New and Old. Rev. H. R. BRAMLEY, 
M.A., and J. Starner. Beautifully Illustrated cloth, gilt 
Library Edition, with historical Preface. Roxburgh binding 
E. DANNREUTHER.—Musical sammie from Diruta 
to — times. Two Vols. A ‘ each 
— Dit aper ‘boards, each 
F. G, EDWARDS. —The History of Mendelssohn's “Elijah ” 


NN 


un 





8vo, cloth, gilt 
folio, cloth, gilt 
folio, cloth, gilt 
. bound in whole calf extra, gilt edges 
BS ee 8vo, cloth, gilt 
Rutland roan 


MOORE.—Irish Melodies ie ze a 
Ditto .. > oe ° 
MOZART. —Sonatas 
— Ditto ; 
— Ditto .. os 
—— Ditto .. E 
LIFE OF MOZART. By E. Hous. 
pondence - cloth 
LIFE OF MOZART. By Otro Jann. Translated from the 
German by PauLinE D. TownsenD, with Five Portraits 
and Preface by Sir GEorGE Grove, D.C.L. Three Vols. 


cloth 
EMMA MUNDELLA.—The Day School Hymn-Book 
cloth, bevelled, red edges 
ORATORIOS, OPERAS, and CANTATAS (Novello’s Original 
8vo Edition). 

Any of the above can be had in Roan, rounded corners, red 
and gilt edges, price 3s. in excess of the marked price of the 
paper cover edition. 

ALBERTO RANDEGGER.—Sacred Songs for Little Singers. 
Words by F. R. HAVERGAL. Illustrated cloth, gilt 

o | RUBINSTEIN.—Eighteen Two-part Songs cloth, gilt 
| SCHUMANN. — Original Compositions for the Pianoforte. 


°o 








Edited by A. ZIMMERMANN. _ I, .. folio, cloth, gilt 

o| —— Ditto, ditto .. aie A 8vo, cloth, gilt 
— Ditto, ditto. Vol. Il. ‘<a folio, cloth, gilt 
—— Ditto, ditto. Vol III. folio, cloth, gilt 

6 | —— Pianoforte Album for the Young . cloth, gilt 
—— Songs. Vol. I. Edited by N. Tessin folio, cloth, gilt 
6|— — Album. Containing thirty of his most ‘celebrated 
.. cloth, gilt 

6|J- STAINER =A Theory of Harmony. With Questions and 
6 Exercises for the use of Students . .. cloth 
— A Dictionary of Musical Terms. By I STAINER and W. 

° A. BarreETT. Revised (1898) Edition large 8vo, cloth 
"se Hymn Tunes. 158 Tunes, complete in one Volume. 237 pages, 


royal 8vo, cloth 
| STAINER, J., J. F. R., anv C., ANDE. W.B. NICHOLSON.— 





cloth 3 6 ‘ ae = 
J. W. ELLIOTT. —National Nursery [Rhymes and Songs. Dafay and his Contemporaries. Fifty Compositions, with 
eautifully Illustrated and elegant ound ; oe oo + 8 y 
CARL ENGEL.—The Literature of National Music“. cloth 3 0 | SUNLIGHT OF SONG. A Collection of Sacred and ‘Moral 
—— Researches into the Early History of the Violin —_ . —. Dine ith Forty-six Illustrations ame fos 
clot 6 

SIR GEORGE GROVE.—Beethoven and his Nine Sym- 7 ® FRANKEN TAYLOR. “Technique and Expression in Piano: 

eal of uMunic ehdeMunicians (ags0- 1889) Fees 6 °| JOHN E. WEST Cathedral ¢ Organists, Sie oan oan 
Walisane E = aA . cloth 40 o| Dig pnd ABBEY HYMN aaa: _ been 

— Ditto - = “half Morocco 60 0) __ - ae ecg BRIDGE .. .. demy 8vo, clot 

— Ditt i full Morocco 80 ©] FREDERIC ARCE va hh 1° lois 

HANDEL.—“ Messiah” whole calf, gilt edges, folio 34 . Bath ae en —The Organist's ‘Journa Rue 

mca Ditto ce .. folio, cloth 10 o| J: F sencco rae Studies. Consisting of Preludes, Fugues, 

—- Do. Fac-simile ofthe Autograph Full Score, cloth, red ‘edges ar 0 | : ‘ 

DR. EDUARD HANSLICK.—“ The Beautiful in Music.” A hee Arrangements from Scores of the Great Masters 
contribution to the revival of Musical Asthetics, Trans- | —— Fifteen Celebrated Marches. Arranged “from Scores of the 
lated by Gustav COHEN .. -. cloth 4 0] Great Masters . 

MORITZ HAUPTMANN.—The Letters of a Leipzig Cantor. | ——!@Gllection GiRincestarGhurchiviee .. 4.  .. leds 
Translated and arranged by A. D. CoLeripGE. ba he ———'Six Concert Pieces... oct Se eee 

cloth, gilt 21 
H. HERKOMER.—Six Easy Pieces for the Violin. Illustrated 6 0) SIR he Onenies ceollestion of Voluntaries Py 
Ditto. Superior paper, Illustrations on Japanese vellum, | CH. GOUNOD.—A Selection of Movements from “ The Re- 
only a limited number printed (numbered and Signed) a1 0} demption.” Arranged by Sir G. C. MARTIN 

LADY ARTHUR HILL.—Holiday Songs.. 6 | — A Selection of Movements {from " Morset Vita.” Arranged 

A. J. HIPKINS.—A description and History of the Pianoforte by Sir G. C. Martin. ne ee ee 
and the older Keyboard Stringed Instruments paperboards 3 o | HANDEL.—Six Organ Concertos .. : 

JENNY LIND.—A Record and Analysis of the‘ Method” of —— Choruses. Arranged by H. G. Nixon. Two Vols. each 
the late Jenny Lind-Goldschmidt. By W.S.Rockstro cloth 2 o| JOHN HILES.—Hand-Book for the Organ oe oe 

A. C. MACKENZIE.—Eighteen Songs cloth, gilt 7 6|—— Short Voluntaries. Five Vols. .. ‘ cloth, each 

MENDELSSOHN. Perrine seevias (including the Lieder LEFEBURE WELY.—Six Grand Offertoires a Pr Ka 
ohne Worte) .. me +» folio, cloth, gilt 21 o | —— The Modern Organist ‘ .. cloth 

— Ditto, ditto R Rutland roan 30 o| J. LEMMENS.—Four Organ Pieces in the Free Style ws om 

—— Ditto, ditto whole e Morocco, _ gilt edges 51 0 | —— Trois Sonates.. 

— Ditto, ditto .. aie ae 8vo, cloth, gilt 10 6| MENDELSSOHN, _Six Grand Sonatas, and Three Preludes 

— Ditto,ditto .. Rutland roan 12 6 and Fugues. Edited by W.T.Best . oe oe 

— Lieder ohne Worte. The ‘only complete edition. — —— Twelve Lieder ohne Worte. Arranged for Organ 
books (with Portrait saseaasll - folio 12 0 aper cover, oblong 

— Ditto, ditto folio, cloth, gilt 8 o|S. NEUKOMM.— Elementary Method for the Organ or 

— Ditto,ditto . Rutland roan 10 6 Harmonium .. cloth 

— Ditto, ditto. Elegantly bound in whole Morocco .. folio 47 0/C. H. RINK.—Practical ‘Organ School. Edited by W. T. Best 

— Ditto, ditto, ditto ys 8vo, gilt edges 17 6 cloth 

— Ditto,ditto .. se ee se -.  8vo, cloth, gilt 6 o| HENRY SMART.—Organ Works. Two Volumes .. each 

oo Ditto, ditto se 5 Rutland roan 7 6|—— Ditto, ditto .. .. cloth, gilt, each 

— Ditto,ditto .. oy cloth, gilt 4 6| DR. ah SPARK.— The “Organist’s "Quarterly Journal. Nine 

— Ditto,ditto . § Rutlandroan 6 o Vols. .. cloth, each 

— Ditto. Edited ‘by Prof. Kart KLINpworTH.. 5 0|THE RECITAL SERIES OF ORIGINAL COMPOSI- 

— Ditto,ditto .. ee 6 oe oe cloth, gilt 7 6 TIONS. Edited by Epwin H. LemMare. Three Volumes, 

— Ditto, ditto .. ; : ne os Rutland roan 10 6 cloth, each 

--- Symphonies (Solo) . as ee ie ‘ - folio 12 0} THE VILLAGE ORGANIST.—Books 1-6, in One Volume, 

—— Symphonies (Duet) .. sie os * og 35 6 elegantly bound incloth .. oe ee ee «eo ze 

—- Overtures(Solo) .. as we ie ++ 9 12 0|—— Books 7-12. Ditto, _— ne és ee ee 

—— Overtures (Duet) oe + » 5 0©|—— Books 13-18, Ditto, = ve ne a ue ae 

— “Elijah.” Arranged by B. Tours 5s oe seh 5 o|—— Books 19-24. Ditto, ditt ° 

— Songs .. ee 5 me . folio, cloth, gilt 21 o| DR. W.J. WESTBROOK. TEilieaiiines for the Organ. “Three 

— Songs .. ‘ vp ‘ 8vo, cloth, gilt 6 o | a .. cloth, each 

— Sones (Deep Voice). ° ° oo +»  &vo, cloth, gilt 8 o}]-—— The Young Organist. Two Vols. a oe cloth; each 
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EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO CHORUSES. 





Price 3d. 





BRITONS, ALERT! 


EPILOGUE FROM “CARACTACUS” 
WRITTEN BY H. C. ACWORTH, C.I.E. 


COMPOSED BY 


EDWARD ELGAR. 
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